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W.A.Ve. 2017

Alberto Ferlenga

W.A.Ve. is now at its fifteenth edition but, despite this, its characterising
formula still works. Since its beginning, when it did not have its current
name yet, being a design workshop and an international architecture ex-
hibition at the same time has made it a unique product. If we consider
that each year more than 1,500 students and 30 teachers are involved, we
cannot deny that even the numbers are sizable. In these 15 years, about
23,000 students (not counting students from abroad) and 450 architects
(not counting assistants) have developed a project experience at Univer-
sita luav di Venezia that takes place in a narrow span of three weeks,
during which luav venues become training and meeting sites. Its open-air
workshop feature has brought many prestigious architects and names of
the international scene to the classroom venues of the Cotonificio Ven-
eziano and Magazzini: Pritzker prizes such as Eduardo Souto de Moura or
Alejandro Aravena, masters such as Yona Friedman and Pancho Guedes,
and renowned professionals such as Sean Godsell or Carme Pinos. Under
their guidance, luav undergraduates and foreign participants have devel-
oped (together and making no age distinction) a project experience that
pertains to the city of Venice and many other places as well. The same
summer days also see the spaces of the Santa Marta Auditorium and the
Tolentini Cloister become the scene of large conferences, making it pos-
sible for hundreds of students to follow the latest international projects or
reflections on the most pressing issues concerning cities and territories.
Above all, however, W.A.Ve. is special for the atmosphere that it creates
during its three weeks of work; discussions, projects, and meetings are
often expanded and brought outside the classrooms, in bars and Vene-
tian campi, and in the exhibitions that follow, transforming the campus of
Santa Marta into a major international architecture showcase.

For all these reasons, W.A.Ve. is unique and renowned among architects
and students of Architecture around the world, becoming one of the most
representative expressions of a school, luav, that has built its peculiar qual-
ity on international exchange, laboratory experience, and on city studies.



1 — Elio Vittorini in
“Il Politecnico”, n. 1,
September 29, 1945.

2 — Pierre Rosanval-
lon, “La democrazia
dell'emergenza”, “La

Repubblica”, April 16,

2012.

Peace and Architecture

Benno Albrecht

We invited many architects to Venice, to contrib-
ute to the discussion on the reconstruction of
countries destroyed by the madness of men. Like
a round table, Universita luav di Venezia became
the venue for the dialogue and discussion on the
possibilities of architecture to preserve and recon-
struct Peace. The will and desire for Peace was the
guest of honour of our 2017 W.A.Ve. workshop.

A post-WWII Italian intellectual, Elio Vittorini, said
that it was necessary to form “not a culture that
consoles in times of suffering, but a culture that
protects from it, fighting and eliminating it"'.

We see the University as an institution that serves so-
ciety and the generations of the future, alertly vigilant
and working to stay one step ahead. The relationship
between Universities and Administrations can become
operational and productive, precisely because the uni-
versity is the exact place to test hypothetical future
models — an “Academy of the Future™, as described by
Pierre Rosanvallon — to overcome the fragmentation of
knowledge and educate in global civic responsibility.

In luav’s W.A.Ve. workshop, a future of Peace, the
reconstruction of Peace, has become an academic
topic, a forecast technique, and an experience in
practical planning of the future.

The immanence of the “environmental and human
disaster” that we see today in Syria overcomes the



concept of architecture (understood as a need,
consequence or manifestation of something else),
leading the discipline to inevitably participate, as
an integral part, in the resolution of a local/global
“political and environmental” issue. In fact, one
of the most pressing topics in the field of civil
commitment (and in the operational field of archi-
tecture) is how to deal with the consequences of
urbicides, with the deliberate violence against cit-
ies, with their destruction, and with the intentional
elimination of collective memory made of stone.

Venice is where reflecting on these things is pos-
sible: a city that was described, by Richard Bon-
ington and by Antoine-Claude Valéry, as “a Pal-
myra of the Sea".

However, we side these reflections with the words
that John Adams wrote to his wife from Paris:
“The science of government is my duty to study,
more than all other sciences; the arts of law and
administration and negotiation should take the
place of, indeed, exclude, in a way, all other arts.
| must study politics and war, that our children
may have freedom to study mathematics and phi-
losophy. Our sons must study mathematics and
philosophy, geography, natural history and naval
architecture, navigation, commerce and agricul-
ture in order to give their children a right to study
painting, poetry, music, architecture, statuary, tap-
estry and porcelain™.

3 — Valéry Antoine
Claude Pasquin, “Venise
et ses environs”, Société
belge de librairie, Brux-
elles, 1842, p.2.

4 — Letter from John
Adams to Abigail Ad-
ams, post 12 May 1780,
in L.H. Butterfield, Marc
Friedlaender, eds., "Ad-
ams Family Correspond-
ence”, Belknap Press

of Harvard University
Press, Cambridge,1973.



SYRIA - THE MAKING OF THE FUTURE FROM URBICIDE TO THE ARCHITECTURE OF THE CITY

SYRIA - THE MAKING OF THE FUTURE

KOBANE

e ALEPPO

® PALMYRA

© MA'LOLA

©DAMASCUS
MEZZEH
D

©SHAHBA

® RAQQA




MOSUL

BAGHDAD

W.A.Ve. 2017

Armando Dal Fabbro
Fernanda De Maio
Patrizia Montini Zimolo
Paredes y Pedrosa
UNLAB

Gaeta Springall
Architects

DAMASCUS

AL MEZZEH

VMXarchitetti

ARIHA

Plan Colletif

AL BAWABIYA

Felipe Assadi

DARAYYA

Aldo Aymonino
Beals Lyon Arquitectos

DAMASCUS

DOUMA

Antonella Gallo

HAMA

Ammar Khammash

DAMASCUS

JARAMANA

Ciro Pirondi

KOBANE

Ricardo Carvalho

MA'LULA

Salma Samar Damluji

NAHLAYA

Solano Benitez

PALMYRA
Roberta Albiero
Francesco Cacciatore
Camillo Magni

Attilio Santi

Sinan Hassan

DAMASCUS

QABOUN

TAMassociati

RAQQA

Giancarlo Mazzanti

DAMASCUS

SAROUJA

BOM Architecture

SHAHBA

Jodo Ventura Trindade






ALEPPO

36°01'31" N 36°89'12" E

Population
2000 eeooococcc0000O0OOOOOOO®O®O® 132100
2017 ©0000000000000000 1,602,264
Description

Aleppo is a city that has been settled for over 5,000 years, and is
one of the oldest cities in the Middle East, located in the Fertile Cres-
cent where the first settlements arose. Throughout history, the region
has been a conflict zone between North and South and between East
and West. Many of its houses were constructed in different historical
phases. The buildings were often demolished or destroyed and par-
tially rebuilt again.
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— The continuous armed
Syrian conflict that
reached Aleppo in 2012
caused severe damage
and destruction to
invaluable monuments
and inhabited neigh-
bourhoods. Therefore,
the historic city has
been added to the list
of endangered cultural
heritage. Since 2011,
the conflicts in Syria
have caused more than
400,000 dead and
millions of refugees.
The historic monu-
ments and the cultural
heritage continue to be
damaged, as a strategic
instrument to destroy
the cultural identity of
the Syrian population:
25% of historic buildings
are damaged, 40% are
partially destroyed, and
the Souq (historic Arab
market) has been burnt
down completely.
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Stefano Ferro, Giulio Mangano

The W.A.Ve. 2017 topic, The Making of the future,
has forced the entire work group to reflect deeply on
the identification of a more sensitive approach, con-
sidering the current geopolitical situation of Syria.
The city of Aleppo, with its geomorphological con-
formation and historical heritage, has provided us
with an idea of urban design, one that keeps togeth-
er the needs required and wanted by any contempo-
rary city. If gave way to an intense collective work of
teachers and students, confronting and exchanging
opinions and gradually becoming familiar with the
architectural and urban scale of Aleppo. You must
learn from the city in order to design a part of it.

Starting from here, we chose a simple set-up to de-
scribe the city of Aleppo and its projects:

- A large model (4.5x2 m) in an archaeological
site, joining together (with the same architectural
language of the monumental ruins of the historic
city, Citadel and Souq) the historical city to the
large project area located in the west part of the
Gate of Antioch.

- A central scene with 160 postcards, describing
and narrating the project as a collage of building
redesign, photography, emotions, and reflections
on Syria and on the topics that were covered dur-
ing the workshop.

- Seven projects for Aleppo, with a series of two
drawings (1:500 scale plan and project view) sus-
pended with a light steel structure around the cen-
tral model.



The idea of a workshop, limited in time compared
to a regular studio project, requires some choic-
es in terms of design and exhibition layout. This
has led to additional effort, but it has also led to
awareness in seeking a synthesis of our thinking
at the same time.



Patrizia Montini Zimolo

“There is something mysterious in the fact that land-
scapes, which ultimately are not responsible for our
existence, have nothing to do with it; and certainly
do not care, despite the fact that they express some-
thing of what you feel because if it did not, you would
not feel anything for what you see”".

Syria has always been a crossroads, a stratification
and contamination of cultures, stories and religions.
Aleppo, specifically, is a city that has been able to
overcome numerous catastrophes over time, and re-
build on the signs and fragments of old traces. Learn-
ing from Aleppo is an invitation to capture the design
guidelines of the building texture and the natural vo-
cation of the site in order to give voice to new build-
ing. The urban texture does not “forget” its past: it
retains traces of its various stages of expansion, de-
struction, and transformation. Learning from Aleppo:
relying on the ability of urban tissues to integrate and
erase the pre-existing features, and to measure (with
urban typologies and forms) what has remained and
changed within the Hellenistic, Islamic, and modern
city. Even measuring the transformation of the natu-
ral elements of the soil in anthropic structures, tells:
a calcareous outcrop of strong symbolic character
that has been remodelled over time. Through the
“strip” designed by the Citadel’s tell (and by the souq
and mosque system, madrase, khan), it is possible
to have the city grow along the east-west historical
axis, the Decumano, in the voids left by the war. The
new buildings are connected by an urban meaning:

1 — Cees Nooteboom,
“Voorbije passages”, De
Arbeiderspers, Amster-
dam, 1989.



from the point of view of the relationship they estab-
lish with the city, and their ability to transform the city
itself. Buildings that highlight the timelessness and
specificity of certain urban phenomena. The story of
its history, its previous “stories”, is read on the plani-
metric relief as an archaeological trace, revealing a
monumentality that seems to have disappeared in the
aftermath of the destruction, but that is still legible
and must be considered in its new relationships with
the urban voids. A project for Aleppo that does not
want to go beyond memories, but aims at measuring
and re-inventing them in the present, to avoid the risk
of having the new urban structure become a simple
sum of experiences.

During the workshop, we experienced ways to inte-
grate and recover Aleppo from Aleppo. We extended
the “DNA" formed by the court buildings - found in
madrasas, fundugs, khans, hamman, souq, colon-
naded streets, bridges, and passages - in a series
of memorable pieces: pieces with which we can
build the “background” of a new life for a city rising
from the ashes of a tragic war, triggering change and
renewal. These are the fragments of a safe reality:
the ancient city becomes the future of the new city,
gradually building new areas from the sum, space,
form, and elements of other contemporary architec-
tures. This horrible war remains a fundamental and
indispensable moment in the city’s history. It is not
enough to overcome issues and problems that Alep-
po has gradually developed and that will be faced in
the post-war period.

Aleppo is a city in search of a new identity, and not
only because of the conflicts that have devastated
and divided it. In its urban fabric, there are places
that constitute opportunities forits growth and that



can give rise to new aggregation spaces and new
communications between cultures and peoples of
different nationalities and religions. The selected
area is an important example: a vast space that ex-
pands the twentieth-century city to the west that is
characterised by the presence of unplanned holes
that alternate with service spaces, such as the cur-
rent bus terminal and the remains of a market. The
“empty areas” are not just places that must be re-
structured, built or used as “green areas”: our goal
cannot be their simple recovery and reuse. The
“voids” are a sort of key that opens up new urban
mechanisms. The area we chose for the project
plays a strategic role: the end of the great Omar
Bin Abdel Aziz axis, ending in the Antioch Gate, is
the access point to the souq and citadel. The pro-
ject incorporates a very dense programme aimed
at building and strengthening this urban axis (free-
way terminal, taxi, bus parking), organising a new
entry to the historic city and a new opening to the
market, with places for business as well as for ex-
hibitions, concerts, and cultural events in the vast
abandoned area in the south. The general idea is
to build a network of public services and equip-
ment along the historic perimeter for the popula-
tion that will return to Aleppo, bringing different
experiences and cultures along with it. The green
bands that cross the entire area are also impor-
tant, since they accentuate the connections with
the large Jamal Abdunnaser Park, which is a major
green lung for Aleppo. The strip of the park can be
connected to the chosen area of study by redraw-
ing the geography of this urban part with ground
movements (terraces, ramps, spaces, slopes) that
reflect the garden theme that is present in the city,
determining the layout of new spaces and dwell-
ings for displaced people.



We clearly outlined four areas within the space that
we set out to design. Each area responds to the char-
acter of the adjacent context: sectors that, even if
connected to each other, are imagined for different
activities. They offer the opportunity to start a radi-
cal transformation of an urban landscape that does
not yet have a common history, but that will incor-
porate different uses and cultures as it grows and
develops. The projects we present (albeit the limita-
tions of a workshop experience) display the vitality
of a research that relies on the migratory nature of
architecture. Shapes and figures travel in time and
space, unceasingly repeated and transformed, and
seek the ambition to build new and old buildings in
the re-development of the city of Aleppo.

The design projects - Mahkama Space Mobility and
Opportunities, and Omar Bin Abdel Aziz Gate - set a
new arrival station in the centre of Aleppo for buses
and taxis. Here, circulation stops and a welcome area
is set up (information, refreshment, meeting points):
a large entrance space that opens in front of the Gate
of Antioch.

The projects for the new market - rural souq, arcade
souq - seek a close relationship with the meeting
point, gathering larger sales spaces, meeting venues,
restaurants, and possible areas for cultural events.
The design for the cultural centre of the citadel de-
fine a central path that winds through the open spac-
es of the sheltered houses. It is the main axis of the
new settlement system of courthouses, ending in the
culture citadel at a level of +12 m. On an artificial el-
evation made from the rubble of destroyed buildings,
the volumes of the new auditorium and music centre
come to revamp the skyline of this part of the city.

— 24 —
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— Omar Bin Abdel Aziz
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— Terrace market.
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— Fondaci avenue.
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— Cittadella cultural
center.
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diterranée”, Grenoble, 2008; Premio Architettura citta
di Oderzo, 2012.
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Milano, 1995; ‘Il progetto del monumento tra me-
moria e invenzione”, Mazzotta, Milano 2000; “Aldo
Rossi e Venezia, il teatro e la citta”, Unicopli, Milano,
2002; “Sotto sopra. Le forme del movimento nella cit-
ta antica” in “Forme del movimento”, Officina, Roma,
2008; “Aldo Rossi, la storia di un libro. Larchitettura
della citta dal 1966 ad oggi”, Il Poligrafo, 2014; “II
mosaico africano”, in “Linvenzione della tradizione”,
Il Poligrafo, 2017.
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