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carico di Proto della Basilica di San Marco. Impegno che conservera per circa
venticinque anni lasciando I'incarico quasi alla soglia dei novant'anni nel 1971.
In questa sede la sua attivita professionale ¢ letta con uno sguardo alle speri-
mentazioni, agli eventi, ai dibattiti, ai personaggi, ai monumenti che hanno
attraversato la storia particolare di Ferdinando Forlati, lasciando che essa si
intrecci con la storia d’Italia del Secondo Novecento.

La sezione Immagini di Citta racconta dell’azione costante e immanente del
progetto che negli anni della ricostruzione ha avuto come esito le citta che
oggi conosciamo. Descrive la dimensione urbana dei bombardamenti e della
ricostruzione, nelle provincie di Vicenza, Treviso e Padova, dove Ferdinan-
do Forlati agiva come Soprintendente, soffermandosi a documentare anche
il caso veneziano della Prima Guerra Mondiale, storia poco nota, il cui esito
disastroso sara la premessa per la salvezza di Venezia durate I’'ultima guerra,
unica citta veneta a non essere distrutta dai bombardamenti.

Progetti e architetture, casi emblematici e testimonianze dell’uso della tecnica
per il restauro in Ferdinando Forlati sono nella sezione Mezzi costruttivi modernis-
simi dove si avvia il percorso cronologico che attraversa i cantieri della Ca d’O-
ro, dell’Ala dell’Arena di Verona, del complesso di San Giorgio, del Chiostro di
Sant’Apollonia e si conclude nell’incarico per la Basilica di San Marco. In questa
sezione un affondo & dedicato al rapporto tra Oriente e Occidente, una micro-
storia della presenza del Proto di San Marco nel progetto della Chiesa del Santo
Sepolcro di Gerusalemme. Storia che viene dal passato ma quanto mai attuale.
La sezione La reconstruction artistique en Italie, titolo della mostra di Parigi tenuta
al Grand Palais nel 1947 in cui I'Italia era significativamente rappresentata dai
progetti di ricostruzione in Veneto, ¢ dedicata al rapporto tra ricomposizione
dei frammenti e reintegrazione delle lacune. In mostra, alcune delle stesse ar-
chitetture, la Chiesa degli Eremitani di Padova e la ricostruzione della Cappella
Ovetari con gli affreschi di Andrea Mantegna, il Palazzo dei Trecento di Treviso,
la Basilica Palladiana di Vicenza. Foto dell’allestimento, libri d’epoca, lettere,
raccontano di una epica nazionale, un paese che ricostruisce sé stesso in pochis-
simi anni, che andra incontro al boom economico «nell’affannoso tentativo di
contrapporre le qualita della “civilta” all'ignominia delle barbarie» (Tafuri 1986).
[SDR/LS/ES]

Ferdinando Forlati (1882 - 1975) trained as an engineer. He was a protagonist of
restoration interventions in the territory of Veneto during the twentieth century.
His work began in 1911 as a restoration architect at the Soprintendenza ai Mon-
umenti di Venezia (the nascent Superintendency of the Monuments of Venice).
He was then appointed Superintendent in 1935. The conservation tasks to be
carried out also regarded the provinces of Padua, Vicenza, Rovigo, Treviso and
Belluno. During his career, Ferdinando Forlati undertook restoration works of
seminal importance for this sector in the twentieth century (the collapse of the
campanile of St Mark’s Basilica, heritage protection work, the air raids and re-
construction work on monuments following the First and Second World Wars).
His example provided a reference point for Italy as a whole in the field of experi-
mentation with, and implementation of, modern technologies as consolidation

Ferdinando Forlati nella ricostruzione postbellica e nel restauro del novecento
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and restoration systems. His long, multi-faceted career did not cease when he
retired from his ministerial post in 1952. His work continued within the sectors
of restoration and of new constructions. During this period he was appointed
Proto, or director of works, at St Mark’s Basilica, a post that he held for nearly 25
years, until he resigned in 1971, approaching the age of ninety.

Here, we shall consider his professional activities, with our focus on experi-
mentation, events and debates, and the personages and monuments that For-
lati encountered along his extraordinary itinerary, an itinerary intertwining
with the history of late twentieth-century Italy.

The section, Images of the City, provides an account of the constant, immanent
action of the project during the years of reconstruction that produced the cit-
ies that we know today. It provides an account of the urban dimension of the
destruction of the air raids, and of reconstruction in the provinces of Vicenza,
Treviso and Padua, where Ferdinando Forlati acted as Superintendent. Venice
shall also be cited as a case study with regard to World War 1. This subject has
received little notice, and yet the devastation of the times served as a premise
for the efforts to save Venice during the last war. Venice was the only city of the
Veneto region that escaped the air raids.

The Extremely modern means for construction section is dedicated to projects and
architectural works, including cases of emblematic significance. It includes
testimony of Ferdinando Forlati’s use of technical means for restoration.
This section provides a chronologically ordered account taking us from the
Ca’ d’Oro, the Ala (wing) of Verona’s Arena, the San Giorgio complex, and
the Cloister of Sant’Apollonia to his work on St Mark’s basilica. This section
also deals with the relation between East and West, with a micro-history of
the participation of the Proto of St Mark’s Basilica in a project regarding the
Church of the Holy Sepulchre in Jerusalem (a story from a now distant past,
but of decidedly contemporary interest).

The section, La reconstruction artistique en Italie — which was the name of an
exhibition organised in Paris at the Grand Palais in 1947 (where the Nation
was represented, significantly, by reconstruction projects from the Vene-
to region) — deals with the relationship between repair of fragments and
re-integration of lacunae. Architectural works were exhibited: the Church of
the Eremitani in Padua, reconstruction of the Ovetari Chapel, with frescos
by Andrea Mantegna, the Palazzo dei Trecento in Treviso, and the Basilica
Palladiana in Vicenza. Photographs of works at the preparation stage, pub-
lished books dating back to this time, and letters provide an account of this
epic undertaking for a nation that reconstructed itself in a handful of years
and that was soon to embark on an economic boom-period — as it «labori-
ously attempts to counter the dishonour of barbarism with the qualities of
‘civilization’» (Tafuri 1986). [SDR /LS / ES]
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