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͞La preghiera ğ ŵolto piƶ proĨonda Ƌuando appare ƐilenǌioƐa, ŵentre la rabͲ
bia ğ in realtă ŵolto piƶ ĨurioƐa Ƌuando ǀengono pronunĐiate ŵeno parole͘ E 
Ƌuando ƋueƐta rabbia e ƋueƐta preghiera Ɛi annidano nel proĨondo del Đuore 
delle perƐone, ƋueƐte Ɛi rendono preƐto Đonto Đhe la paĐe ğ ƋualĐoƐa Đhe deǀe 
eƐƐere ĐonƋuiƐtata loƩando͟ ;AƐada, ϭϵϱϲͿ͘
Nel panoraŵa belliĐo della ^eĐonda 'uerra Mondiale, i boŵbardaŵenti inͲ
Đendiari Đondoƫ dagli ^tati Uniti Ɛulle ĐiƩă giapponeƐi deǀaƐtarono ĐoŵpleͲ
taŵente il paeƐe͘ In ĐonƐeguenǌa alle inĐurƐioni aeree Đoŵpiute Ɛul territorio 
giapponeƐe Ɛi propagarono delle teŵpeƐte di ĨuoĐo Đhe raƐero al Ɛuolo Įno al 
ϱϬй della ƐuperĮĐie della ĐiƩă di ToŬyo͘ Il paeƐe ƐubŞ enorŵi danni ǀedendo 
inĐenerite gran parte delle Ɛue ĐiƩă e delle Ɛue inĨraƐtruƩure, Đontando Įno a 
ϯ ŵilioni di perdite uŵane totali͘ Il ϲ agoƐto ϭϵϰϱ ǀennero ƐganĐiate le boŵbe 
atoŵiĐhe ͞LiƩle �oy͟ Ɛu ,iroƐhiŵa e il ϵ agoƐto ͞Fat Man͟ Ɛu NagaƐaŬi, ĐauͲ
Ɛando oltre ϮϬϬ͘ϬϬϬ ŵorti ĐoŵpleƐƐiǀi e radendo al Ɛuolo iƐtantaneaŵente 
entraŵbe le ĐiƩă͘ Il ϭϱ agoƐto il 'iappone annunĐiž la reƐa, ponendo Įne al 
ĐonŇiƩo e inaugurando l͛era atoŵiĐa͘

Kenzƃ dange e i ricordi della distruzione

Al terŵine della guerra il goǀerno del ^ol Leǀante iniǌia un proĐeƐƐo di riĐoͲ
Ɛtruǌione delle ĐiƩă a ƐĐala naǌionale e <enǌƃ Tange, per ragioni perƐonali 
legate ai propri riĐordi della gioǀineǌǌa, Ɛi era propoƐto per laǀorare alla ĐiƩă 
di ,iroƐhiŵa͘ A ,iroƐhiŵa aǀeǀa ǀiƐƐuto Įno all a͛doleƐĐenǌa doǀe aǀeǀa ĨreͲ
Ƌuentato le ƐĐuole Įno alle Ɛuperiori per poi iƐĐriǀerƐi all͛UniǀerƐită a ToŬyo͘ 
Tange perƐe il padre per ŵalaƫa durante il ĐonŇiƩo, ŵentre la ŵadre ŵorŞ 
poĐhi giorni dopo a ĐauƐa di una boŵba inĐendiaria a Iŵabari, Ɛua ĐiƩă naͲ
tale, lo ƐteƐƐo giorno in Đui ,iroƐhiŵa Ĩu Đolpita͘ ^i troǀaǀa in treno di ritorno 
da ToŬyo Ƌuando ƐenƠ le perƐone aƩorno a lui parlare di una grande boŵba 
appena eƐploƐa Đhe aǀrebbe Đaŵbiato il ĐorƐo della guerra͗ ͞Il riĐordo di Ƌuel 
ǀiaggio ğ ŵolto triƐte͘ Il Đaldo era terribile, i ǀiaggiatori Ɛedeǀano Ɛu panĐhe di 
legno diƐpoƐte irregolarŵente e diƐĐuteǀano delle notiǌie da ,iroƐhiŵa, doǀe 
Ɛi diĐeǀa ĨoƐƐe eƐploƐa una boŵba il ϲ agoƐto͘ ^i parlaǀa di una boŵba di tipo 
nuoǀo, perĐhĠ neƐƐuno aǀeǀa anĐora ŵai Ɛentito parlare di boŵba atoŵiĐa͘ 
Tuƫ ripeteǀano Đhe la ĐiƩă era Ɛtata Đoŵpletaŵente raƐa al Ɛuolo e in Ƌuel 
ŵoŵento ŵi reƐi Đonto Đhe doǀeǀa eƐƐere aĐĐaduto ƋualĐoƐa di ǀeraŵente 
terribile͟ ;Tange, ϭϵϵϲ, p͘ ϮϴͿ͘ Al ritorno nella Ɛua ĐiƩadina Tange troǀž una 
regione ĐanĐellata, la Ɛua ǀeĐĐhia ĐaƐa ridoƩa in Đenere͘ CoƐŞ, dopo un breǀe 
periodo Đon i poĐhi Ĩaŵiliari riŵaƐti, deĐiƐe di tornare a ToŬyo all͛UniǀerƐită͘

/l Piano Ɖer Hiroshima attraverso Michelangelo e Le Corbusier͗ unione 
Oriente Occidente

<enǌƃ Tange Įn da gioǀane Ɛtudia l a͛rĐhiteƩura italiana e, nello ƐpeĐiĮĐo, ğ 
Ĩorteŵente intereƐƐato all͛opera di MiĐhelangelo͘ Coŵe diŵoƐtrano le ĨotoͲ
graĮe ĐonƐerǀate preƐƐo l a͛rĐhiǀio di ,arǀard '^D Đhe lo ritraggono in ǀiƐita 
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Abstract
This article analyzes the historical and cultural 
conteǆt that led to the construction of the most 
important proũect of the post-torld tar II pe-
riod: the Hiroshima Peace Center designed by 
Kenzō Tange.
Beginning with Tange’s memories of the devas-
tation of his country, the teǆt provides a starting 
point for understanding the significance of the 
urban and symbolic reconstruction of the city. 
In this scenario of total devastation, Hiroshima 
becomes the emblematic eǆample of how mem-
ory it is enclosed in an architectural proũect. To-
gether with collaborators such as Takashi Asada 
and Sachio Otani, Tange began an intense urban 
planning proũect that would lead to the forma-
tion of the Tange Lab and the development of a 
comprehensive proposal for the city’s rebirth.
The article also eǆplores the cultural and theo-
retical significance of Tange’s references, high-
lighting how the Hiroshima proũect represents 
a meeting point between :apanese tradition 
and western modernism. In fact, the architect’s 
training was profoundly influenced by the study 
of testern architecture, and in particular by the 
works of Michelangelo Buonarroti and Le Cor-
busier.
Special attention is also paid to the collabora-
tion with the sculptor Isamu Noguchi, author of 
a proposal for a peace cenotaph that unfortu-
nately was never realized for political reasons, 
despite its strong symbolic value.
The essay thus demonstrates how the Hiroshima 
proũect is not merely an urban planning proũect, 
but a cultural manifesto of the reconstruction ca-
pable of eǆpressing a new architectural identity 
for postwar :apan and a new way to design the 
city.

_____

“Prayer is much more profound when it looks 
quiet, that anger is really much more furious 
when fewer word are uttered. And when this an-
ger and prayer are lodged at the bottom of the 
hearts of people, they soon realize that peace is 
something which has to be won through strug-
gles” (Asada, 1956).
tithin the conteǆt of torld tar II, the incendi-
ary bombings conducted by the United States on 
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Hiroshima e la rinascita del Giappone
Kenzƃ dange tra Michelangelo, Le Corbusier e 
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a Wiaǌǌa del Caŵpidoglio a Roŵa, la Ɛua aŵŵiraǌione ǀerƐo il ŵaeƐtro del 
CinƋueĐento perdura ĐoƐtante nell a͛rĐo della Ɛua Đarriera͘ WoĐhi anni priŵa 
della Ɛua ŵorte, in una ĐonǀerƐaǌione Đon l a͛rĐhiteƩo Terunobu Fuũiŵori, alla 
doŵanda Ɛu Ƌuale ĨoƐƐe ƐeĐondo lui l a͛rĐhiteƩo piƶ grande della Ɛtoria, Tange 
aǀeǀa parlato di MiĐhelangelo e di Le CorbuƐier, per poi deĐretare͗ MiĐhelanͲ
gelo ;Fuũiŵori, ϮϬϬϳͿ͘ InĐurioƐito dal ĨaƩo Đhe MiĐhelangelo traeǀa a Ɛua ǀolta 
iƐpiraǌione dallo Ɛtudio del priŵo RinaƐĐiŵento, ĐonƐideraǀa la Ɛua poƐiǌione 
ƐtoriĐa ŵolto Ɛiŵile a Ƌuella di Le CorbuƐier͘
A Ɛeguito di tali Ɛtudi produĐe un teƐto intitolato Eulogy for Michelangelo as 
an Introduction to a Study of Le Corbusier, nel Ƌuale ĐerĐa di Ɛpiegare il legaŵe 
Đhe ƐeĐondo lui uniǀa ƋueƐte due Įgure eĐĐeǌionali͘ ͞^ebbene poƐƐano ƐeŵͲ
brare Ɛituati allo ƐpeƩro oppoƐto, le Ĩorŵe aƐĐendenti di MiĐhelangelo e Le 
CorbuƐier Đonǀergono aƩraǀerƐo il ǀuoto Ɛolitario del teŵpo͟ ;Tange, ϭϵϯϵͿ, 
ƐĐriǀe Tange͘ La ĨaƐĐinaǌione nei ĐonĨronti di MiĐhelangelo riguardaǀa prinĐiͲ
palŵente la Ɛua proĨondită, la plaƐtiĐită e la ĐapaĐită di progeƩare le Ĩorŵe Đon 
le luĐi e le oŵbre͘ ͞Ciž Đhe anĐora non Đapiǀo era Ƌuale oƐĐura ĐonneƐƐione 
logiĐa poteƐƐe Ĩarŵi Ɛentire egualŵente aƩraƩo da opere ĐoƐŞ diǀerƐe Ƌuali 
erano i Đapolaǀori rinaƐĐiŵentali di MiĐhelangelo e le ŵoderne ĐoƐtruǌioni di 
Le CorbuƐier͟ ;Tange, ϭϵϵϲ, p͘ ϮϯͿ, diĐhiara͘
Lo Ɛtudio di ƋueƐti riĨeriŵenti Ĩu eƐtreŵaŵente iŵportante per Tange͘ Nel 
NoǀeĐento alĐuni arĐhiteƫ giapponeƐi ĐerĐaǀano di raggiungere l͛unione tra 
la teĐniĐa oĐĐidentale e lo Ɛpirito giapponeƐe, oǀǀero l͛obieƫǀo takon zōsai 
;和魂洋才Ϳ͘ YueƐto teŵa, nello ƐpeĐiĮĐo, in una arĐhiteƩura dai lineaŵenti 
Ɛeŵpre piƶ international, ğ ora di grande aƩualită e diŵoƐtra Đhe l a͛ǀanǌaͲ
ŵento nel penƐiero progeƩuale puž eƐƐere ĐonƐeguenǌa dello Ɛtudio di piƶ 
Đulture, dall͛unione e la ŵetaboliǌǌaǌione di ŵoltepliĐi eƐperienǌe e dalla ĐoͲ

:apanese cities completely devastated the coun-
try. The air raids on :apanese territory resulted 
in firestorms that razed up to 5Ϭй of the city of 
Tokyo. The country suīered enormous damage, 
seeing much of its cities and infrastructure incin-
erated, with up to 3 million total casualties.
On August 6, 1945, the atomic bombs “Little 
Boy” were dropped on Hiroshima and “Fat Man” 
on Nagasaki on August 9, causing over ϮϬϬ,ϬϬϬ 
deaths in total and instantly razing both cities to 
the ground.
On August 15, :apan announced its surrender, 
ending the conflict and ushering in the atomic 
age.

Kenzō Tange and the Memories of the Destruc-
tion
At the end of the war, the :apanese government 
had begun a nationwide reconstruction of its 
cities. Kenzō Tange, for personal reasons related 
to his youthful memories, had asked to work on 
Hiroshima. He lived in Hiroshima until his adoles-
cence, where he attended high school, and then 
enrolled at the University in Tokyo.
Tange lost his father to illness during the con-
flict, while his mother died a few days later from 
an incendiary bomb in Imabari, his hometown, 
the same day Hiroshima was hit. He was on a 
train returning from Tokyo when he heard peo-
ple around him talking about a large bomb that 
had ũust eǆploded and would change the course 
of the war: “It was hard to tell. In the fierce heat, 
we sat on irregularly positioned wooden bench-
es and listened to rumors that a special bomb 
had been dropped on Hiroshima on August 6. It 
was called a new type͖ no one used the words 
atomic bomb yet. I heard people say, Hiroshima 
has been laid to total ruins. It looks as if the war 
is about over at last. And I sensed that some-
thing very terrible indeed must have happened” 
(Tange, 1996, p. Ϯϴ).
Upon returning to his hometown, Tange found 
the region obliterated, his old home reduced 
to ashes. So, aŌer a short time with the few re-
maining family members, he decided to return to 
Tokyo at the university.

The Hiroshima Plan through Michelangelo and 
Le Corbusier: the Union of East and West
Kenzō Tange studied Italian architecture from a 
young age and was particularly interested in the 
work of Michelangelo. As demonstrated by pho-
tographs preserved in the Harvard GSD archives 
showing him visiting the Piazza del Campidoglio 
in Rome, his admiration for the siǆteenth-centu-
ry master continued throughout his career. A few 
years before his death, in a conversation with 
architect Terunobu Fuũimori, when asked who 
he considered to be the greatest architect of all 
time, Tange cited Michelangelo and Le Corbusi-
er, and finally declared: Michelangelo (Fuũimori, 
ϮϬϬϳ).
Intrigued by the fact that Michelangelo himself 
drew inspiration from his study of the early Re-
naissance, he considered his historical position 
and that of Le Corbusier very similar.
Following these studies, he produced a teǆt enti-
tled Eulogy Ĩor MiĐhelangelo aƐ an IntroduĐtion 
to a ^tudy oĨ Le CorbuƐier (1939), in which he 
attempted to eǆplain the connection that he be-
lieved united these two eǆceptional figures. “Al-
though they may appear to be situated at the 
opposite spectrum, the ascendant forms of Mi-
chelangelo and Le Corbusier converge through 
the lonely void of time” (1939), wrote Tange. 
The great fascination in Michelangelo was pri-
marily concerned with his depth, plasticity, and 

Fig. 1 - The Kenzō Tange Archive, donato da Takako Tange, 2011. Hiroshima Peace Center, 
planimetria di progetto sovrapposta ai manufatti preesistenti, 1950-1964, Concesso da Frances 
Loeb Library, Harvard University Graduate School of Design.
The Kenzō Tange Archive, Gift of Takako Tange, 2011. Hiroshima Peace Center, project plan 
superimposed on the pre-existence, 1950-1964, Courtesy of the Frances Loeb Library, Harvard 
University Graduate School of Design.
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noƐĐenǌa della tradiǌione͘ Finalŵente, ğ Đon il ĐonĐorƐo indeƩo per Đelebrare 
il Memoriale per la Sfera di co-prosperità della Grande Asia Orientale ;ϭϵϰϮͿ 
Đhe il gioǀane Tange ĐerĐa di tradurre in terŵini progeƩuali le Ɛue riĐerĐhe 
Ɛull͛arĐhiteƩura OĐĐidentale e la peĐuliare Ɛituaǌione ƐtoriĐa in Đui Ɛi troǀaǀa͘ 
'li Ĩu aƐƐegnato il priŵo preŵio per un progeƩo Đhe Đoŵbinaǀa l a͛rĐhiteƩura 
dei teŵpli ^hintƃ Đon la piaǌǌa nella Đollina del Caŵpidoglio a Roŵa ;MaeŬaͲ
ǁa, ϭϵϰϬͿ͘ La ƐĐelta ǀinĐente di Tange Ĩu Ƌuella di diƐegnare un ĐoŵpleƐƐo 
ibrido Đhe ŵetaboliǌǌaƐƐe due Đulture diīerenti e poƐiǌionarlo ai piedi del 
Monte Fuũi, un Ɛito Đhe eǀoĐaǀa Ĩorti aƐƐoĐiaǌioni naǌionaliƐtiĐhe͘ Nel progetͲ
to, dunƋue, ǀengono ĐontrappoƐti un ŵonuŵento ad una piaǌǌa͗ il potente 
teƩo del ^antuario di IƐe ğ poƐiǌionato di Ĩronte a Wiaǌǌa del Caŵpidoglio e 
Ɛullo ƐĨondo, ad unire ƋueƐte due diŵenƐioni, il ŵonte Ɛiŵbolo del 'iappone͘ 
͞Durante il ŵio laǀoro apparǀero daǀanti ai ŵiei oĐĐhi le iŵŵagini del teŵpio 
di IƐe, uno dei prototipi dell a͛rĐhiteƩura giapponeƐe, ŵa anĐhe i ŵodelli in 
Đreta delle ĐaƐe ,aniǁa Đhe rappreƐentano l͛origine degli ƐteƐƐi ediĮĐi dell͛IƐe 
e inĮne la piaǌǌa Đapitolina di MiĐhelangelo, Đhe ƐĐoŵparendo e poi arŵoniǌͲ
ǌandoƐi nella ŵia ŵente diedero origine alla ŵia Đreaǌione͟ ;Tange, ϭϵϵϲ, p͘ 
ϮϲͿ, diĐhiara͘
L͛ OĐĐidente, rappreƐentato da Roŵa, e il 'iappone, inĐarnato da IƐe, diǀentano 
riĨeriŵenti Đon Đui elaborare un͛idea di arĐhiteƩura Ĩondata Ɛull͛integraǌione, 
ĐapaĐe di aƐƐiŵilare e rielaborare i ĐaraƩeri diƐtintiǀi di entraŵbe le Đulture͘
La ǀiƩoria di ƋueƐto priŵo ĐonĐorƐo ĐonƐente a Tange di approĨondire ulteͲ
riorŵente il teŵa, al punto Đhe ƋualĐhe anno piƶ tardi lo ripropone in ŵodo 
analogo proprio nel ĐonĐorƐo per il Centro per la WaĐe di ,iroƐhiŵa͘ ^ebbene il 
progeƩo per ,iroƐhiŵa Ɛia piƶ ŵaturo e diŵoƐtri un approĐĐio piƶ ŵoderniƐta, 
in entraŵbe le planiŵetrie dei ĐonĐorƐi Ɛi puž notare uno ƐĐheŵa Đhe Ɛi ripete, 
nelle Ƌuali la piaǌǌa trapeǌoidale Đapitolina deĮniƐĐe lo Ɛpaǌio pubbliĐo͘
In ƋueƐto ŵodo, l͛oŵaggio a MiĐhelangelo e a Le CorbuƐier Ɛi ğ tradoƩo in 
Ĩorŵa plaƐtiĐa Đoŵpiuta nel piƶ ƐigniĮĐatiǀo ediĮĐio del dopoguerra, diǀenͲ
tando non Ɛolo Ɛiŵbolo di paĐe, ŵa anĐhe iŵŵagine di una nuoǀa ĐiƩă e della 
rinaƐĐita del 'iappone aƩraǀerƐo ,iroƐhiŵa͘

La Ɖianificazione della ricostruzione di Hiroshima

Dopo la guerra un ente goǀernatiǀo ;tar ReĐoǀery InƐtituteͿ iniǌiž a ŵobiliͲ
tarƐi per pianiĮĐare la riĐoƐtruǌione del 'iappone͘ Fu proprio in Ƌuel periodo 
Đhe Tange, da poĐo diǀenuto doĐente alla UniǀerƐity oĨ ToŬyo, ĨeĐe riĐhieƐta 
di poter laǀorare Ɛulla ĐiƩă di ,iroƐhiŵa͘ Tange, dunƋue, non operž Đoŵe 
ƐeŵpliĐe progeƫƐta, ŵa Đoŵe interprete di una preĐiƐa ǀolontă politiĐa dediͲ
ta alla riĐoƐtruǌione naǌionale, rappreƐentando anĐhe un ŵodello operatiǀo 
di pianiĮĐaǌione inĨraƐtruƩurale guidata dallo ^tato͘ AnĐhe Ɛe ͞ƋueƐta ĐiƩă 
era ĐonƐiderata da ŵolti un luogo periĐoloƐo doǀe probabilŵente l͛erba e gli 
alberi non Ɛarebbero ŵai piƶ riĐreƐĐiuti a ĐauƐa delle radiaǌioni͟ ;Tange, ϭϵϵϲ, 
p͘ ϮϴͿ, l a͛rĐhiteƩo deĐiƐe di reĐarǀiƐi a tuƫ i ĐoƐti indiīerente a ƋueƐte indiͲ
ƐĐreǌioni e Đontro ogni aŵŵoniŵento͘
'iă a partire dal ϭϵϰϲ Tange ebbe l͛opportunită di laǀorare Ɛulla ĐiƩă di ,iroͲ
Ɛhiŵa aƐƐieŵe a TaŬaƐhi AƐada e ^aĐhio Otani Đhe, per ragioni Ɛiŵili alle Ɛue, 
aǀeǀano ĐhieƐto di Đollaborare dando iniǌio a Ƌuello Đhe Ɛarebbe poi diǀentato 
il ĨaŵoƐo Tange Lab͘ Yuando il gruppo arriǀž ad ,iroƐhiŵa Ɛi ŵiƐe al laǀoro 
in una ǌona raƐa al Ɛuolo, dentro una baraĐĐa di legno Đon teƩo in laŵiera͘ Il 
piano preliŵinare per la ĐiƩă era giă in ĨaƐe di Ɛtudio da altri proĨeƐƐioniƐti, ĐoƐŞ 
iniǌiarono ad elaborare un progeƩo Đhe preǀedeǀa l a͛ŵpliaŵento delle ǌone 
ǀerdi, la reǀiƐione del ƐiƐteŵa Ɛtradale, la ĐonǀerƐione del porto in area balneaͲ
re e la Đreaǌione di un parĐo per la paĐe nella ǌona dell e͛ƐploƐione dell a͛toŵiĐa͘
Orŵai il gruppo TanŬen laǀoraǀa Ɛulla ĐiƩă di ,iroƐhiŵa da ƋualĐhe anno, ĐoƐŞ 
<enǌƃ Tange e Ɛuoi allieǀi parteĐiparono al ĐonĐorƐo per il nuoǀo piano di riͲ
ĐoƐtruǌione aggiudiĐandoƐi la ǀiƩoria͘ Le riĐhieƐte del bando di ĐonĐorƐo ĐoŵͲ
prendeǀano un parĐo pubbliĐo, una Ɛala eƐpoƐitiǀa, una piaǌǌa, un ĐenotaĮo 
Đoŵŵeŵoratiǀo, una biblioteĐa e un Đentro ĐongreƐƐi͘ La propoƐta ǀinĐente 
nella ĐoŵpoƐiǌione di Tange Ĩu di ĐolloĐare i tre prinĐipali eleŵenti arĐhitetͲ

ability to design forms with light and shadow. 
“I wondered what it could be a logical connec-
tion causing me to be moved in the same way 
by both Michelangelo’s Renaissance work and Le 
Corbusier’s modern buildings” (Tange, 1996, p. 
Ϯ3), he states.
The study of these references was eǆtremely 
important for Tange. In the twentieth century, 
:apanese architects sought to achieve a union 
between testern technique and the :apanese 
spirit, the taŬon zƃƐai (和魂洋才) goal. Spe-
cifically, this theme is now highly relevant in 
an increasingly international architecture, and 
it  demonstrates that advancements in design 
thinking can be the result of the study of multiple 
cultures, the union and metabolization of multi-
ple eǆperiences, and knowledge of tradition.
Finally, it was with the competition announced 
to celebrate the 'reater EaƐt AƐia CoͲWroƐperͲ
ity ^phere Meŵorial (194Ϯ) that the young 
Tange attempted to translate in design terms 
his research on testern architecture and the 
peculiar historical situation in which he was. 
He was awarded first prize for a proũect that 
combined the architecture of Shinto temples 
with the square on the Capitoline Hill in Rome 
(Maekawa, 194Ϭ). Tange’s winning choice was 
to design a hybrid proũect that metabolized two 
diīerent cultures placing it at the foot of Mount 
Fuũi, a site that evoked strong nationalistic asso-
ciations. In the proũect, therefore, the architect 
contrasts a monument with a piaǌǌa: the power-
ful roof of the Ise Shrine is positioned in front of 
the Capitoline Hill and in the background, uniting 
these two dimensions, the mountain that sym-
bolizes :apan.
“thile working on images of the Ise Shrine, one 
of the prototype of :apanese architecture, the 
Haniwa clay house figures that represent the 
source of the Ise buildings, and Michelangelo’s 
Capitoline plaza appeared and then vanished 
from my mind to harmonize and bear fruit in this 
proũect” (Tange, 1996, p. Ϯ6), he declared.
The test, represented by Rome, and :apan, em-
bodied by Ise, become references with which to 
develop an idea of architecture based on inte-
gration, capable of assimilating and reworking 
the distinctive characteristics of both cultures.
tinning this first competition gave Tange the 
confidence to further eǆplore this theme, to the 
point that a few years later he proposed it in a 
similar way in the competition for the Hiroshima 
Peace Memorial Center. Although the Hiroshi-
ma proũect is more mature and demonstrates a 
more modernist approach, a repeating pattern 
can be seen in both competition plans, in which 
the trapezoidal Capitoline square defines the 
public space.
Thus, the praise of Michelangelo and Le Cor-
busier took plastic form in the most important 
post-war building, becoming not only a symbol 
of peace, but an image of a new city and the re-
birth of :apan.

Planning the Reconstruction of Hiroshima
AŌer the war, a government agency (tar Recov-
ery Institute) began mobilizing to plan :apan’s 
reconstruction, and it was precisely during this 
period that Tange, recently appointed Assistant 
Professor at the university, requested permission 
to work on the city of Hiroshima. Therefore, Tan-
ge did not operate simply as a planner, but as an 
interpreter of a specific political will for national 
reconstruction, also representing an operational 
model of state-led infrastructure planning. Even 
if “it was said, grass and trees would never again 
grow” (Tange, 1996, p. Ϯϴ), the architect decided 
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toniĐi allineati ƐeĐondo un aƐƐe oriǌǌontale͘ La Ɛala eƐpoƐitiǀa, poƐta al Đentro 
del ĐoŵpleƐƐo, ğ Ɛolleǀata da terra e allineata ƐeĐondo un aƐƐe perpendiĐolare 
al priŵo Đhe riǀela in proƐpeƫǀa la piaǌǌa, il ĐenotaĮo e la Genbaku Dome 
;Cupola della boŵba atoŵiĐaͿ͗ uniĐo ediĮĐio ŵiraĐoloƐaŵente ƐopraǀǀiƐƐuto 
nonoƐtante la Ɛua ǀiĐinanǌa alla detonaǌione͘
Il padiglione Đentrale ŵaniĨeƐta una ŵonuŵentalită uniĐa data dalla Ɛua ƐĐala 
e dalla Ɛua proporǌione͘ La ŵetă inĨeriore dell͛ediĮĐio ğ libera e ĐoƐtituita di 
pilotis Đhe Ɛorreggono un lungo ǀoluŵe ƐĐarniĮĐato e ridoƩo alla Ɛua oƐƐatuͲ
ra, ƋuaƐi Đolpito anĐh͛eƐƐo da potenti Ĩorǌe eƐterne͘ Il Wiano per ,iroƐhiŵa ğ 
un progeƩo urbano Đhe rappreƐenta una nuoǀa ĐonĐeǌione di inƐediaŵento, 
l͛idea di una nuoǀa ĐiƩă ĐoŵpoƐta aƩraǀerƐo gli Ɛpaǌi e le arĐhiteƩure͘
Nel ĐaƐo di ,iroƐhiŵa la Đoŵpleta deǀaƐtaǌione del Ɛito e la nuoǀa Ĩunǌione 
riĐhieƐta dal ĐonĐorƐo hanno Ĩaǀorito il ridiƐegno e la riĐoƐtruǌione integrale 
del triangolo di terreno Ɛu Đui Ɛorgono gli Ɛpaǌi del parĐo͘
L͛arĐhiteƩo diǀenta ŵediatore tra politiĐa e teĐniĐa, autore di una ǀiƐione di 
rilanĐio a ƐĐala naǌionale͘ Non Ɛi liŵita a progeƩare Ĩorŵe, ŵa indiĐa il ǀerƐo 
da Ɛeguire Đonǀertendo il trauŵa aƩraǀerƐo un piano per un nuoǀo diƐegno 
urbano͘ L͛eƐeŵpio di Tange ŵaniĨeƐta Đoŵe il progeƩo e la Įgura dell a͛rĐhiͲ
teƩo non Ɛiano Ɛolo una riƐpoƐta a un urgenǌa, ŵa Ɛtruŵenti aƩraǀerƐo i Ƌuali 
lo ^tato riorganiǌǌa il proprio Ĩuturo͘ In ƋueƐto ƐenƐo, l a͛rĐhiteƩura diǀenta 
anĐhe aƩo politiĐo ĐapaĐe di tenere inƐieŵe eƐigenǌe teĐniĐhe, ƐiŵboliĐhe 
ed eĐonoŵiĐhe, e di proporre un nuoǀo Ĩuturo a una ƐoĐietă ƐĐonǀolta dalla 
diƐtruǌione͘
L͛area dell a͛Ʃuale WarĐo per la WaĐe era una ǀolta il DiƐtreƩo di NaŬaũiŵa͘ Di 
ƋueƐto ƐeƩore ƐĐoŵparƐo non reƐta orŵai ƋuaƐi alĐuna traĐĐia ĮƐiĐa nel terͲ
ritorio, ŵa le Ĩoto e la ŵappa eƐpoƐte nel Centro per la WaĐe preƐerǀano la 

to go there at all costs, indiīerent to these indis-
cretions and against all warnings.
As early as 1946, Tange had the opportunity to 
work on the city of Hiroshima alongside Takashi 
Asada and Sachio Otani who, for reasons similar 
to his, had asked to collaborate. Thus establish-
ing what would later become the famous Tange 
Lab, the group arrived in Hiroshima and began 
working in a razed area, inside a wooden shack 
with a tin roof. The preliminary plan for the city 
was already being studied by other profession-
als, so they began developing a proũect that 
included eǆpanding green spaces, revising the 
road system, converting the port into a seaside 
resort, and creating a peace park in the atomic 
bomb zone.
At the time the Tanken group had been working 
on the city of Hiroshima for some years, so Ken-
zō Tange and his students entered the competi-
tion for the new reconstruction plan and won. 
The competition brief included a public park, an 
eǆhibition hall, a plaza, a memorial cenotaph, 
a library, and a conference center. Tange’s win-
ning proposal for the composition was to place 
the three main architectural elements aligned 
along a horizontal aǆis. The eǆhibition hall, lo-
cated at the center of the compleǆ, is raised oī 
the ground and aligned along another aǆis per-
pendicular to the first, revealing in succession 
the plaza, the cenotaph, and the 'enbaŬu Doŵe 
(Atomic Bomb Dome)͖ the only building that mi-
raculously survived despite its proǆimity to the 
detonation.
The central pavilion displays a unique monu-
mentality, given by its scale and proportions. 
The lower half of the building is free-standing 
and composed of pilotiƐ that support a long, 
stripped-back volume, almost as if struck by 
powerful eǆternal forces.
The Plan for Hiroshima is an urban proũect that 
represents a new conception of settlement, the 
idea of a new city composed through spaces 
and architecture.  In the case of Hiroshima, the 
complete devastation of the site and the new 
function required by the competition prompted 
the redesign and complete reconstruction of the 
triangle of land on which the park stands.
The architect becomes a mediator between pol-
itics and technology, the creator of a vision of 
revitalization on a national scale. He does not 
limit himself to designing forms, but indicates 
the direction to follow, transforming the trauma 
through a plan for a new urban development. 
The case of Tange demonstrates how the pro-
ũect and the figure of the architect are not only 
a response to an emergency, but tools through 
which the state reorganizes its own future. In 
this sense, architecture also becomes a political 
act capable of combining technical, symbolic, 
and economic needs, and of proposing a new fu-
ture to a society devastated by destruction.
The area of the current Peace Park was once 
the Nakaũima District. Almost no physical trace 
of this vanished sector remains in the area, but 
the photographs and map displayed in the Peace 
Center preserve the memory of what was once a 
lively town that flourished during the Edo Period. 
In the Tange’s group drawings, is visible a certain 
interest in the place as it was. In the drawings, 
in fact, we can see the dozens of small artifacts 
that characterized the site, carefully drawn and 
superimposed on the design of the new center, 
which was forced to impose itself on a tabula 
rasa. 
As zatsuka Haũime states, commenting on a pho-
tograph taken for a local newspaper during the 
works in 1954, the central pavilion under con-

Fig. 2 - (Sopra) Hiroshima Peace Center, prospetti del padiglione centrale, 1950-1964. The Kenzō 
Tange Archive, Donato da Takako Tange, 2011. Concesso da Frances Loeb Library, Harvard 
University Graduate School of Design; (sotto) Hiroshima, GC, 2024.
(Above) Hiroshima Peace Center, elevations of the main building, 1950-1964. The Kenzō Tange 
Archive, Gift of Takako Tange, 2011. Courtesy of the Frances Loeb Library, Harvard University 
Graduate School of Design; (below) Hiroshima, GC, 2024.
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ŵeŵoria di Ƌuella Đhe un teŵpo era ǀiǀaĐe ĐiƩadina Įorita nel Weriodo Edo͘ 
Nei diƐegni del gruppo Tange ğ ǀiƐibile un Đerto intereƐƐe ǀerƐo il luogo per 
Đoŵe ğ ;o per Đoŵe eraͿ͘ Nella planiŵetria, inĨaƫ, Ɛi poƐƐono notare le deĐine 
di piĐĐoli ŵanuĨaƫ Đhe ĐaraƩeriǌǌaǀano il Ɛito diƐegnati Đon Đura e ƐoǀrappoͲ
Ɛti al progeƩo del nuoǀo Đentro, ĐoƐtreƩo inǀeĐe a iŵporƐi in una Đoŵpleta 
tabula raƐa͘ Coŵe diĐhiara zatƐuŬa ,aũiŵe Đoŵŵentando una ĨotograĮa ƐĐatͲ
tata per un giornale loĐale durante i laǀori nel ϭϵϱϰ, il padiglione Đentrale in 
ĐoƐtruǌione ĐirĐondato da un aĐĐaŵpaŵento di baraĐĐhe poteǀa Ɛeŵbrare 
ad ͞un a͛Ɛtronaǀe proǀeniente da un altro pianeta͟ ;<uan, Lippit, ϮϬϭϮ, p͘ ϰϳͿ͘
In paleƐe e Ĩorte ĐontraƐto Đon le preĐarie abitaǌioni ĐirĐoƐtanti, il ǀoluŵe ƐoͲ
ƐpeƐo da terra Ɛu pilotis Ĩa apparire il ŵanuĨaƩo diƐtaĐĐato dal terreno ĐontaͲ
ŵinato Ɛulla Ƌuale Ɛi poƐiǌiona, ƋuaƐi a ǀolerne diŵoƐtrare la radiĐale eƐtraneiͲ
tă͘ � in ƋueƐto ƐĐenario di diƐtruǌione Đhe ,iroƐhiŵa diǀenta paradigŵa della 
ŵeŵoria e Ɛtruŵento di riĐoƐtruǌione aƩraǀerƐo progeƩo arĐhiteƩoniĐo͘
Il grande entuƐiaƐŵo eƐpreƐƐo da 'iž Wonti alla ǀiƐta di ƋueƐto piano ben 
illuƐtra l a͛ŵpio appreǌǌaŵento Đon il Ƌuale il progeƩo ğ Ɛtato aĐĐolto dalla 
ĐritiĐa anĐhe italiana͘ ͞Non Đ͛ğ neƐƐun biƐogno di preĐiƐare agli arĐhiteƫ itaͲ
liani intelligenti la belleǌǌa e l͛intereƐƐe di ƋueƐta arĐhiteƩura͟ ;Wonti, ϭϵϱϮͿ, 
diĐhiara l a͛rĐhiteƩo aŵŵirando i diƐegni e i ŵodelli di Ɛtudio͘ Wer Wonti il proͲ
geƩo del gruppo Tange eƐpriŵe l͛uniĐo naǌionaliƐŵo Điǀile Đhe ǀalga la pena 
guardare, diŵoƐtrando una ŵodernită in Đoŵpetiǌione Đon il ŵondo intero͘ 
AnĐhe ManĨredo TaĨuri elogia il ŵonuŵento di ,iroƐhiŵa, e nello ƐpeĐiĮĐo la 
ĐapaĐită di tenere aƐƐieŵe l͛eƐƐenǌialită eƐpreƐƐiǀa e ƐtruƩurale di Le CorbuͲ
Ɛier Đon i ŵodelli tradiǌionali giapponeƐi͘ ͞Il paƐƐato ed il Ĩuturo Ɛi toĐĐano ,͟ 
diĐe TaĨuri͘ ͞Con il WarĐo per la WaĐe, per la priŵa ǀolta il 'iappone parla un 
linguaggio perƐonaliǌǌato e preĐiƐo, anĐhe Ɛe il ǀoĐabolario di Ƌuel linguagͲ

struction surrounded by a camp of shacks could 
have looked like “a spaceship from another plan-
et” (Kuan, Lippit, ϮϬ1Ϯ, p. 4ϳ).
In stark contrast to the precarious housing 
around it, the volume suspended above the 
ground on pilotiƐ makes Tange’s work appear de-
tached from the contaminated ground on which 
it stands, almost as if to demonstrate its radical 
eǆtraneousness.
In this scenario of destruction, Hiroshima be-
comes a paradigm in which memory turns into 
a tool for reconstruction within the architectural 
proũect.
The great enthusiasm eǆpressed by Giž Ponti 
upon seeing this proũect shows the widespread 
appreciation with which it was received by Ital-
ian critics as well. “There is no need to eǆplain to 
intelligent Italian architects the beauty and inter-
est of this architecture” (Ponti, 195Ϯ), the archi-
tect declared while admiring the drawings and 
study models. For Ponti, the Tange group’s pro-
ũect eǆpresses the only civic nationalism worth to 
be considered, demonstrating a modernity that 
can competes with the rest of the world. Man-
fredo Tafuri also praises the Hiroshima monu-
ment, and specifically its ability to combine Le 
Corbusier’s eǆpressive and structural essentiality 
with traditional :apanese models. “The past and 
the future touch,” says Tafuri. “tith the Peace 
Park, for the first time :apan speaks a personal-
ized and precise language, even if the vocabu-
lary of that language can, with a dry philological 

Fig. 3 - Hiroshima Peace Center, 
piante e sezioni della proposta del 
cenotafio di Isamu Noguchi, 1950-
1964. The Kenzō Tange Archive, 
Donato da Takako Tange, 2011. 
Concesso da Frances Loeb Library, 
Harvard University Graduate School 
of Design.
Hiroshima Peace Center, Plans and 
sections of the cenotaph proposed 
by Isamu Noguchi, 1950-1964. The 
Kenzō Tange Archive, Gift of Takako 
Tange, 2011. Courtesy of the Frances 
Loeb Library, Harvard University 
Graduate School of Design.

Fig. 4 - Hiroshima Peace Center, 
prospetti del cenotafio costruito, 
1950-1964. The Kenzō Tange Archive, 
Donato da Takako Tange, 2011. 
Concesso da Frances Loeb Library, 
Harvard University Graduate School 
of Design.
Hiroshima Peace Center, elevations of 
the built cenotaph, 1950-1964. The 
Kenzō Tange Archive, Gift of Takako 
Tange, 2011. Courtesy of the Frances 
Loeb Library, Harvard University 
Graduate School of Design.
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gio puž, Đon un a͛rida analiƐi ĮlologiĐa, eƐƐere riĐonoƐĐiuto Đoŵe deriǀato da 
ŵoltepliĐi Ĩonti del ŵoǀiŵento ŵoderno internaǌionale͗ ŵa Ɛi puž Ɛenǌ a͛ltro 
aīerŵare Đhe ğ nuoǀo il ŵodo di organiǌǌare Ƌuegli eleŵenti, lo Ɛpirito Đon il 
Ƌuale ǀiene ŵeƐƐo in opera e Ĩorŵati͟ ;TaĨuri, ϭϵϲϰ, p͘ ϱϳͿ͘

La ƉroƉosta di /samu Noguchi͗ un͛occasione Ɖersa

Le Đollaboraǌioni di Tange erano traƐǀerƐali e lo ǀedeǀano iŵpegnato Đon inͲ
gegneri e progeƫƐti, ŵa anĐhe Đon riĐerĐatori e artiƐti Đoŵe, in ƋueƐto ĐaƐo, 
Đon lo ƐĐultore IƐaŵu NoguĐhi͘ � proprio NoguĐhi, artiƐta nippoͲaŵeriĐano, 
a proporre una belliƐƐiŵa ƐĐultura per il ĐenotaĮo della paĐe di ,iroƐhiŵa, 
purtroppo ŵai realiǌǌata͘
Il ŵonuŵento propoƐto originariaŵente da Tange preǀedeǀa un grande arĐo 
paraboliĐo Đhe Ɛi eleǀaǀa alto al Đentro del parĐo͘ Durante la progeƩaǌione, 
perž, Tange deĐide di inǀitare NoguĐhi a ǀiƐitare la ĐiƩă per proporgli di elaboͲ
rare il progeƩo per il ĐenotaĮo͘ L͛ idea dello ƐĐultore era di realiǌǌare un poƐͲ
Ɛente arĐo in granito nero, ŵolto piƶ baƐƐo di Ƌuello di Tange, Đhe traeǀa iƐpiͲ
raǌione dall͛inǀoluĐro della boŵba atoŵiĐa e dalle haniwa, oǀǀero le antiĐhe 
ƐĐulture Ĩunerarie giapponeƐi͘ Le due eƐtreŵită di appoggio dell a͛rĐo erano 
penƐate per proƐeguire ƐoƩo la ƐuperĮĐie del Ɛito, doǀe il ǀiƐitatore Ɛarebbe 
ƐĐeƐo in un luogo di raĐĐolta ƐoƩerraneo ƐĐoprendo i noŵi delle ǀiƫŵe͘ Il 
progeƩo, Įrŵato da uno ƐĐultore Įglio di ŵadre aŵeriĐana e padre giappoͲ
neƐe, aǀrebbe ben rappreƐentato ŵetaĨoriĐaŵente una unione delle Đulture 
ŵa, proprio per ƋueƐto, a ƋualĐhe giorno dall͛iniǌio dei laǀori la ŵuniĐipalită 
deĐide di bloĐĐare la propoƐta͘ L͛aĸdaŵento di un inĐariĐo ĐoƐŞ iŵportante e 
rappreƐentatiǀo a un ĐiƩadino aŵeriĐano a Ɛolo Ɛei anni di diƐtanǌa dall͛eƐploͲ
Ɛione era parƐo inappropriato͘
Il ĐenotaĮo Ĩu inĮne realiǌǌato da Tange Đoŵe un arĐo in Đeŵento a Ĩorŵa di 
Ɛella, iƐpirato alle haniwa͘ ^oƩo la Ɛua Đurǀatura troǀano riparo le aniŵe e il 
regiƐtro dei noŵi delle ǀiƫŵe del boŵbardaŵento͘ ReĐa l͛iƐĐriǌione͗ ͞Che 
tuƩe le aniŵe Ƌui ripoƐino in paĐe, perĐhĠ non ripetereŵo il ŵale͘͟
In ĐonĐluƐione, il piano per ,iroƐhiŵa ŵoƐtra Đoŵe il progeƩo urbano debͲ
ba eƐƐere inteƐo Đoŵe un diƐpoƐitiǀo di ĐoƐtruǌione dell͛identită Đolleƫǀa͘ 
Nel ĐaƐo del WarĐo per la WaĐe, l a͛rĐhiteƩura non Ɛi liŵita a rappreƐentare la 
ŵeŵoria della diƐtruǌione, ŵa la traduĐe in Ĩorŵa Ɛpaǌiale, traƐĨorŵandoͲ
la in ƐtruƩura pubbliĐa di rappreƐentanǌa͘ In ƋueƐto ƐenƐo, ,iroƐhiŵa non ğ 
Ɛoltanto una ĐiƩă riĐoƐtruita, ŵa un͛inǀenǌione arĐhiteƩoniĐa, politiĐa e ĐulͲ
turale Đhe rideĮniƐĐe il rapporto tra trauŵa e progeƩo͘ L͛ iŵportanǌa del ŵoͲ
nuŵento di ,iroƐhiŵa ğ inĮne teƐtiŵoniata dalle nuŵeroƐe ǀiƐite dei goǀerni 
Ɛtranieri e dal ĨaƩo Đhe il Đentro orŵai aĐĐolga piƶ di un ŵilione di ǀiƐitatori 
all a͛nno͘ CoƐŞ il parĐo non Ɛolo teƐtiŵonia le atroĐită ĐauƐate dalla boŵba atoͲ
ŵiĐa ai poƐteri, ŵa Ɛi pone anĐhe Đoŵe iŵportante Đentro di aĐĐoglienǌa per 
un turiƐŵo della paĐe͘ La riĐoƐtruǌione di ,iroƐhiŵa diŵoƐtra Đhe la progeƩaͲ
ǌione urbaniƐtiĐa puž diǀentare Ɛtruŵento di identită naǌionale͘
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analysis, be recognized as derived from multiple 
sources of the international modern movement: 
but it can certainly be aĸrmed that the way of 
organizing those elements, the spirit with which 
it is implemented and shaped, is new” (Tafuri, 
1964, p. 5ϳ).

Isamu Noguchi’s proposal: a missed opportunity
Tange engaged collaborations with engineers 
and designers, but also with researchers and 
artists, such as, in this case, with the sculptor 
Isamu Noguchi. It was precisely Noguchi, a :ap-
anese-American artist, who proposed a beauti-
ful sculpture for the Hiroshima Peace Cenotaph, 
which unfortunately was never realized.
Tange’s first proposal for the monument envi-
sioned a large parabolic arch rising high in the 
center of the park. During the planning phase, 
however, Tange decided to invite Noguchi to 
visit the city to propose him to develop the de-
sign for the cenotaph. The sculptor’s idea was to 
create a massive black granite arch, much lower 
than Tange’s, taking inspiration from the atomic 
bomb casing and the haniǁa, ancient :apanese 
funerary sculptures. The arch’s two supporting 
ends were designed to be eǆtended below the 
surface of the site, where visitors would descend 
into an underground gathering place to discover 
the names of the victims. The proũect, designed 
by a sculptor whose mother was American and 
whose father was :apanese, would have meta-
phorically represented a union of cultures. How-
ever, precisely for this reason, a few days before 
the beginning of the construction, the municipal-
ity decided to block the proposal. Entrusting such 
an important and iconic proũect to an American 
citizen ũust siǆ years aŌer the eǆplosion seemed 
inappropriate.
The cenotaph was ultimately realized by Tange 
as a saddle-shaped concrete arch, inspired by 
the haniǁa. Beneath its curvature lie the souls 
and the register of the names of the bombing 
victims. It bears the inscription: “Let all the souls 
here rest in peace, for we shall not repeat the 
evil”. 
In conclusion, the plan for Hiroshima demon-
strates how urban planning must be understood 
as a means of constructing collective identity. In 
the case of the Peace Park, architecture does not 
merely represent the memory of destruction, but 
translates it into spatial form, transforming it 
into a public structure of representation.
In this sense, Hiroshima is not simply a rebuilt 
city, but an architectural, political, and cultural 
invention that redefines the relationship be-
tween trauma and design.
The importance of the Hiroshima monument is 
further demonstrated by the numerous visits 
by foreign governments and the fact that the 
center now welcomes over a million visitors a 
year. Thus, the park not only bears witness to the 
atrocities caused by the atomic bomb, but also 
serves as an important center for a tourism of 
peace. The reconstruction of Hiroshima demon-
strates that urban desgin can become a tool for 
national identity.
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