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1434
Michele Valentino  
(MWIKRS�EQFMKYS�I�WEKEGI�
%QFMKSYW�ERH�7EKEGI�(VE[MRK

1450
Starlight Vattano  
Manifesti e bozzetti di scena: la danza come metafora del corpo 
4SWXIVW�ERH�7XEKI�7OIXGLIW��(ERGI�EW�E�1IXETLSV�JSV�XLI�&SH]

1466
Marta Zerbini 
L’impronta della dinamica storica dell’insediamento di frontiera: 
l’Epte in Normandia, Francia 
8LI�8VEGIW�SJ�,MWXSVMGEP�(]REQMGW�MR�E�&SVHIV�7IXXPIQIRX��
the Study of Epte River in Normandy, France

1486
Fabrizio Agnello, Laura Barrale
Riannodare il passato e il presente con la restituzione prospettica: 
VMGSWXVY^MSRI�HIPPE�TIVHYXE�GLMIWE�HIPPI�7XMQQEXI�HM�4EPIVQS�HE�JSXS�HŶEVGLMZMS�
;IEZMRK�4EWX�ERH�4VIWIRX�[MXL�XLI�,IPT�SJ�4IVWTIGXMZI�6IWXMXYXMSR��
6IGSRWXVYGXMSR�SJ�XLI�+SRI�7XMQQEXI�'LYVGL�SJ�4EPIVQS�JVSQ�4IVMSH�4LSXSW

1510
Damiano Antonino Angelo Aiello, Cettina Santagati  
4VIWIVZEVI�PE�QIQSVME��HEP�VMPMIZS�HMKMXEPI�EPPE�VIEPX£�ZMVXYEPI�
per la conservazione del patrimonio naturale a rischio
4VIWIVZMRK�1IQSV]��JVSQ�(MKMXEP�7YVZI]�XS�:MVXYEP�6IEPMX]�
JSV�XLI�'SRWIVZEXMSR�SJ�2EXYVEP�,IVMXEKI�EX�6MWO

1528
Giuseppe Amoruso, Polina Mironenko  
Memory as a Common Asset. 
Algorithmic Generative Representations for the Reconstruction 
SJ�XLI�'SQQYRMX]�-HIRXMX]�EJXIV�XLI�)EVXLUYEOI

1538
Sara Antinozzi, Diego Ronchi, Salvatore Barba 
Macro e micro fotogrammetria per la virtualizzazione 
HIPPE�PEQMRIXXE�SVƉGE��:�-:�E�'�
�HIP�1YWIS�2E^MSREPI�HM�:MFS�:EPIRXME��
1EGVS�ERH�1MGVS�4LSXSKVEQQIXV]�JSV�XLI�:MVXYEPM^EXMSR�
SJ�XLI�3VTLMG�*SMP��:�-:�&�'�
�SJ�2EXMSREP�1YWIYQ�SJ�:MFS�:EPIRXME

1556
Giuseppe Antuono, Valeria Cera, Vincenzo Cirillo, Emanuela Lanzara 
I\�GE:�%6I��-FVMHE^MSRM�HMKMXEPM�TIV�PE�VM�TVIWIRXE^MSRI�
delle cave campane  
I\�GE:�%6I��(MKMXEP�,]FVMHW�XS�6I�4VIWIRX�
Campanian Caves&Quarries

1578
Adriana Arena  
-P�TIVGSVWS�HIP�(MWIKRS�E�1IWWMRE��HEP�'SPPIKMS�HM�&IPPI�%VXM�
EP�(MTEVXMQIRXS�HM�-RKIKRIVME��6IWSGSRXS�HM�YRE�QSWXVE��
8LI�4EXL�SJ�(VE[MRK�MR�1IWWMRE��JVSQ�XLI�'SPPIKI�SJ�*MRI�%VXW�
XS�XLI�)RKMRIIVMRK�(ITEVXQIRX��6ITSVX�SJ�ER�)\LMFMXMSR

1598
Alessandra Avella, Nicola Pisacane, Pasquale Argenziano  
-P�HMWIKRS�HIPPE�GMXX£�VMREWGMQIRXEPI�HEPPI�MPPYWXVE^MSRM�HIP�(I�2SPE�
EM�HEXM�GEVXSKVEƉGM�GSRXIQTSVERIM�
8LI�(VE[MRK�SJ�XLI�6IREMWWERGI�'MX]�JVSQ�(I�2SPEŶW�8EFPIW�
XS�'SRXIQTSVEV]�'EVXSKVETLMGEP�(EXE



1622
Fabrizio Avella  
-P�WIGSRHS�GSRGSVWS�TIV�MP�4EVPEQIRXS�HM�)VRIWXS�&EWMPI��
Analisi e ricostruzione congetturale 
8LI�7IGSRH�'SQTIXMXMSR�JSV�XLI�4EVPMEQIRX�SJ�)VRIWXS�&EWMPI�
Analysis and Congectural Reconstruction

1644
Marcello Balzani, Martina Suppa 
Una metodologia integrata per la documentazione e rappresentazione 
dei teatri emiliani danneggiati dal sisma del 2012 
%R�-RXIKVEXIH�1IXLSHSPSK]�JSV�XLI�(SGYQIRXEXMSR�ERH�6ITVIWIRXEXMSR�
SJ�XLI�)QMPME�6SQEKRE�(EQEKIH�8LIEXVIW�F]�XLI������)EVXLUYEOI

1660
)DEUL]LR�%DQƈ��'DQLHOD�2UHQL��-DFRSR�$OEHUWR�%RQLQL�
0Ŷ%VGS�HIPPE�4EGI�HM�1MPERS�I�PE�WYE�QIQSVME�WXSVMGE��
HEP�VMPMIZS��(�I�,&-1�EPPE�mixed reality (VR-AR) 
8LI�%VGL�SJ�4IEGI�SJ�1MPER�ERH�MXW�,MWXSVMG�1IQSV]��
JVSQ��(�7YVZI]�ERH�,&-1�XS�1M\IH�6IEPMX]��:6�%6


1678
Roberto Barni, Carlo Bianchini, Carlo Inglese 
Il duomo di Orvieto. Rilievo integrato e modellazione 
The Cathedral of Orvieto. Integrated Survey and Modeling

1700
Carlo Battini, Valeria d’Aquino 
(MKMXEPM^^E^MSRI�I�GSQYRMGE^MSRI�HM�YR�QERYJEXXS�WXSVMGS�EVGLISPSKMGS��
-P�GEWS�WXYHMS�HM�YRE�QEMSPMGE�ƉSVIRXMRE�HIP�5YEXXVSGIRXS�
(MKMXM^EXMSR�ERH�'SQQYRMGEXMSR�SJ�E�,MWXSVMGEP�%VGLEISPSKMGEP�%VXIJEGX��
The Case Study of a Fifteenth-Century Florentine Majolica

1720
Rachele Angela Bernardello, Isabella Friso, Giulia Piccinin 
Tecnologie immersive per la valorizzazione del patrimonio storico. 
I modelli digitali della Scuola del Carmine 
-QQIVWMZI�8IGLRSPSKMIW�JSV�XLI�:EPSVM^^EXMSR�SJ�,MWXSVMGEP�,IVMXEKI��
8LI�7GYSPE�HIP�'EVQMRIŶW�(MKMXEP�1SHIPW

1740
Carlo Bianchini, Marika Griffo 
Digital synapsis: dati, informazioni e modelli in connessione 
Digital Synapsis��(EXE��-RJSVQEXMSR��1SHIPW�MR�'SRRIGXMSR

1760
Carlo Bianchini, Alessandro Viscogliosi, Francesca Cicinelli, Andrea Gallo 
0E�GSWXVY^MSRI�WGMIRXMƉGE�HIPPE�QIQSVME��
il caso della nuova antica città di Ninfa
8LI�7GMIRXMƉG�'SRWXVYGXMSR�SJ�1IQSV]��
the Case of the New Ancient City of Ninfa

1778
Stefano Brusaporci, Alessandra Tata, Mario Centofanti 
Tecnologie avanzate per la rappresentazione dell’apparecchiatura costruttiva 
WXSVMGE��,&-1�I�MP�VMRRSZEVWM�HM�YRŶMWXER^E�
%HZERGIH�8IGLRSPSKMIW�JSV�XLI�6ITVIWIRXEXMSR�SJ�,MWXSVMGEP�'SRWXVYGXMSR�
7]WXIQW��,&-1�ERH�XLI�6IRI[EP�SJ�ER�-RWXERGI

1800
1LFROHWWD�&DPSRƈRULWR��&HWWLQD�6DQWDJDWL 
Riconnettere presente e passato: la ricostruzione virtuale 
HIPPI�GYGMRI�HIP�QSREWXIVS�HIM�&IRIHIXXMRM�E�'EXERME�
6IGSRRIGXMRK�4VIWIRX�ERH�4EWX��XLI�:MVXYEP�6IGSRWXVYGXMSR�
SJ�XLI�/MXGLIRW�SJ�XLI�&IRIHMGXMRI�1SREWXIV]�MR�'EXERME

1820
Cristina Càndito, Alexandra Castro, Alessandro Meloni 
Rappresentazione, percezione e ZD\ÀQGLQJ. 
L’architettura per l’università del passato e del presente 
6ITVIWIRXEXMSR��4IVGITXMSR�ERH�;E]ƉRHMRK��
9RMZIVWMX]�%VGLMXIGXYVI�SJ�XLI�4EWX�ERH�4VIWIRX

1842
Mirco Cannella  
0E�TIVHYXE�'LMIWE�HIPPŶ%RRYR^MEXE�TVIWWS�4SVXE�WER�+MSVKMS�E�4EPIVQS��
ipotesi e ricostruzioni virtuali 
8LI�0SWX�'LYVGL�SJ�XLI�%RRYR^MEXE�EX�4SVXE�7ER�+MSVKMS�MR�4EPIVQS��
,]TSXLIWIW�ERH�:MVXYEP�6IGSRWXVYGXMSRW

1860
Mara Capone, Emanuela Lanzara 
Simulare per RI_Connettere. VR per i disturbi dello spettro autistico 
7MQYPEXMSR�JSV�6)C'SRRIGXMRK��:6�JSV�%YXMWQ�7TIGXVYQ�(MWSVHIVW

1880
)DELDQD�&DUERQDUL��(PDQXHOD�&KLDYRQL��*LXOLD�3HWWRHOOR��)UDQFHVFD�3RUƈUL��0DU¯D�%HO«Q�7ULYL 
4VSKIXXS�I�QIQSVME��'SRRIWWMSRM�I�XVEQI�KVEƉGLI�
TIV�MP�1YWIS�HM�7GMIR^I�2EXYVEPM�HM�0E�4PEXE�
4VSNIGX�ERH�1IQSV]��(VE[MRKW�ERH�6IPEXMSRWLMTW�
JSV�XLI�1YWIYQ�SJ�2EXYVEP�7GMIRGIW�MR�0E�4PEXE

1902
Alessio Cardaci, Sereno Innocenti 
(EP�JEVS�TIV�MP�QEVI�EP�TS^^S�TIV�MP�GMIPS��PE�GLMIWE�HM�7ERXE�'VSGI�E�&IVKEQS�
nella memoria di Santa Maria della Grotta a Messina 
*VSQ�XLI�0MKLXLSYWI�XS�XLI�7IE�XS�;IPP�JSV�XLI�7O]��XLI�'LYVGL�SJ�7ERXE�'VSGI
MR�&IVKEQS�MR�XLI�1IQSV]�SJ�7ERXE�1EVME�(IPPE�+VSXXE

1924
Valentina Castagnolo, Giovanni Cucci, Anna Christiana Maiorano 
Il padiglione pugliese all’Esposizione di Roma. 
'SRRIWWMSRM�KISKVEƉGLI�I�XIQTSVEPM�MR�YRŶEVGLMXIXXYVE�IJƉQIVE�
8LI�%TYPMER�4EZMPMSR�EX�XLI�6SQI�)\TSWMXMSR��
Geographic and Temporal Connections in an Ephemeral Architecture

1938
Antonello Cerbone, Saverio D’Auria 
Strategie per la valorizzazione di architetture monastiche. 
-P�GEWS�HIPPE�&EHME�HM�4EXXERS�RIP�'MPIRXS�
Strategies for the Valorisation of Monastic Architectures. 
8LI�'EWI�SJ�XLI�&EHME�SJ�4EXXERS�MR�'MPIRXS

1958
Federico Cioli, Ylenia Ricci 
0ŶSJƉGMRE�TVSJYQS�JEVQEGIYXMGE�HM�7ERXE�1EVME�2SZIPPE��
(EPPE�RYZSPE�HM�TYRXM�EPPE�VIEPX£�ZMVXYEPI�
/·2IÀFLQD�3URIXPR�)DUPDFHXWLFD�GL�6DQWD�0DULD�1RYHOOD.
*VSQ�XLI�4SMRX�'PSYH�XS�XLI�:MVXYEP�6IEPMX]

1974
Paolo Clini, Ramona Quattrini, Renato Angeloni, Mirco D’Alessio, Laura Lanari
0E�4MREGSXIGE�'MZMGE�*��4SHIWXM�HM�%RGSRE��
YR�PEFSVEXSVMS�HMHEXXMGS�TIV�PE�HMKMXEPM^^E^MSRI�HIP�4EXVMQSRMS�
The Civic Art Gallery of Ancona: 
ER�)HYGEXMSREP�0EFSVEXSV]�JSV�XLI�(MKMXM^EXMSR�SJ�'YPXYVEP�,IVMXEKI

1994
Luigi Corniello  
Connessioni religiose su isola a scopo turistico 
6IPMKMSYW�'SRRIGXMSRW�SR�XLI�-WPERH�JSV�8SYVMWX�4YVTSWIW

2012
Anastasia Cottini, Roberta Ferretti 
6MPMIZS�HMKMXEPI�MRXIKVEXS�I�HSGYQIRXE^MSRI�HIPPI�UYEHVEXYVI�EPPŶMRXIVRS�
HIPPE�GLMIWE�HM�7ERXE�8IVIWE�E�4MEGIR^E�
-RXIKVEXIH�(MKMXEP�7YVZI]�ERH�(SGYQIRXEXMSR�SJ�XLI�5YEHVEXYVI�4EMRXMRKW�
MR�XLI�7ERXE�8IVIWE�'LYVGL�MR�4MEGIR^E

2030
Salvatore Damiano  
Rappresentare le connessioni mai nate: 
MP�TVSKIXXS�HM�0YMKM�1SVIXXM�TIV�PE�'EWE�HIP�&EPMPPE�HM�1IWWMRE�
Representing the Connections Never Generated: 
0YMKM�1SVIXXMŶW�4VSNIGX�JSV�XLI�'EWE�HIP�&EPMPPE�MR�1IWWMRE

2058
Raffaella De Marco, Anna Dell’Amico 
Connettere il territorio tra patrimonio e informazione: 
banche dati e modelli per le Cultural Heritage Routes  
'SRRIGXMRK�XLI�8IVVMXSV]�FIX[IIR�,IVMXEKI�ERH�-RJSVQEXMSR��
(EXEFEWIW�ERH�1SHIPW�JSV�XLI�Cultural Heritage Routes 

2078
Massimo De Paoli, Luca Ercolin
Il complesso ligneo dell’abbazia di Rodengo: 
il leggio di fra Raffaele 
The Wooden Complex of Rodengo Abbey: 
XLI�&SSOWXERd of Friar Raffaele

2098
Eleonora Di Mauro  
Forte Avalos: tra memoria e oblio, un disegno per ricordare 
*SVX�%ZEPSW��1IQSV]�ERH�3FPMZMSR��E�(VE[MRK�XS�6IQIQFIV

2118
Maria Linda Falcidieno, Massimo Malagugini, Ruggero Torti  
La comunicazione visiva nell’era digitale, tra diffusione e formazione 
:MWYEP�'SQQYRMGEXMSR�MR�XLI�(MKMXEP�%KI��FIX[IIR�(MJJYWMSR�ERH�)HYGEXMSREP

2142
Stefano Fasolini, Ivana Passamani, Nicola Ghidinelli, Andrea Pasini
La storia a portata di mano per ri-costruire la memoria di una comunità 
,MWXSV]�EX�=SYV�(SSVWXIT�%GORS[PIHKMRK�XLI�0IKEG]�SJ�E�'SQQYRMX]

2162
Carla Ferreyra, Wendy Mejía Cabezas, Massimo Leserri  
0IZERXEQMIRXS�MRXIKVEHS�TEVE�PE�HSGYQIRXEGM¶R�HI�EVUYMXIGXYVEW�LMWX¶VMGEW�
GSR�MRƊYIRGME�MXEPMERE�IR�'SPSQFME�
-RXIKVEXIH�7YVZI]MRK�8IGLRMUYIW�JSV�XLI�(SGYQIRXEXMSR�SJ�,MWXSVMGEP�
%VGLMXIGXYVIW�[MXL�-XEPMER�-RƊYIRGI�MR�'SPSQFME

2182
Riccardo Florio, Raffaele Catuogno, Teresa Della Corte, Veronica Marino, 
Antonia Valeria Dilauro 
Architettura archeologia per il rilievo integrato, il caso esemplare di Cuma: 
le Terme del Foro 
Archeology Architecture for the Integrated Survey, the Exemplary Case 
SJ�'YQE��XLI�*SVS�8LIVQEP�&EXLW

2204
Francesca Galasso  
La realtà virtuale per il racconto dell’Archeologia. 
&IHVMEGYQ��(��MP�HMWIKRS�TIV�PE�REVVE^MSRI�HM�YR�YLFXV�interrato 
:MVXYEP�6IEPMX]�JSV�XLI�(MWGSZIV]�SJ�%VGLEISPSK]��
&IHVMEGYQ��(��(VE[MRK�JSV�XLI�2EVVEXMSR�SJ�E�&YVMIH�9LFXV



2224
Mariateresa Galizia, Graziana D’Agostino, Raissa Garozzo, Federico Mario La Russa 
'SRRIWWMSRM�XVE�QYWIS�EVGLMZM�I�GMXX£��WXVEXIKMI�HMKMXEPM�TIV�PE�ZEPSVM^^E^MSRI�
e comunicazione del fondo Fichera del Museo della Rappresentazione 
1YWIYQ�%VGLMZIW�ERH�'MX]�'SRRIGXMSRW��(MKMXEP�7XVEXIKMIW�JSV�XLI�:EPSVM^EXMSR�
ERH�(MZYPKEXMSR�SJ�XLI�*MGLIVE�%VGLMZI�SJ�XLI�Museo della Rappresentazione

2242
Juan Francisco García Nofuentes, Roser Martínez Ramos e Iruela
)P�TEMWENI��1°QIWMW��EVXI�]�EVUYMXIGXYVE�
Landscape. Mimesis, Art and Architecture

2256
Vincenza Garofalo, Elisa Azzurra Conigliaro, Alessia Tzimas
Rappresentazioni tattili
Tactile Representations

2276
Carlo Giannattasio  
Connessioni digitali per la salvaguardia dell’architettura di pregio 
(MKMXEP�'SRRIGXMSRW�JSV�XLI�4VIWIVZEXMSR�SJ�:EPYEFPI�%VGLMXIGXYVI

2292
Maria Pompeiana Iarossi, Cecilia Santacroce 
-P�PIKEXS�HIM�PIKEQM��0I�WIHM�WXSVMGLI�HIPPŶEWWSGME^MSRMWQS�MXEPMERS�E�&YIRSW�%MVIW��
0IKEG]�SJ�0MROW��8LI�,MWXSVMGEP�,IEHUYEVXIVW�SJ�-XEPMER�%WWSGMEXMSRMWQ�
MR�&YIRSW�%MVIW

2312
Carlo Inglese, Emanuele Gallotta, Luca James Senatore, Guglielmo Villa 
3TIVE^MSRM�HM�EGUYMWM^MSRI�QEWWMZE�WY�GSQTSRIRXM�HM�QEXVMGI�XVERWEPTMRE�
nell’architettura duecentesca del basso Lazio 
Massive Survey of Transalpine Matrix Components in the 13th Century 
Architecture of Southern Lazio

2328
Domenico Iovane, Rosina Iaderosa 
La rappresentazione digitale per la documentazione e l’investigazione: 
MP�GEWS�WXYHMS�HIP�QSRYQIRXS�KEVMFEPHMRS�EM�4SRXM�HIPPE�:EPPI�
8LI�(MKMXEP�6ITVIWIRXEXMSR�JSV�(SGYQIRXEXMSR�ERH�-RZIWXMKEXMSR��
XLI�'EWI�7XYH]�SJ�XLI�+EVMFEPHM�1SRYQIRX�EX�XLI�4SRXM�HIPPE�:EPPI

2344
Giulia Lazzari  
I Varchi della memoria. La documentazione dei portali del villaggio Rehovë (Albania) 
8LI�+EXI�SJ�1IQSV]��8LI�(SGYQIRXEXMSR�SJ�XLI�:MPPEKI�SJ�6ILSZ®��%PFERME


2360
Marco Limongiello, Lucas Gujski, Cristiano Benedetto De Vita  
%REP]WMW�SJ�6+&�-QEKIW�XS�)RLERGI�%VGLEISPSKMGEP�'VSTQEVO�(IXIGXMSR��
the Case Study of Nuceriola, Italy

2369
Cecilia Maria Roberta Luschi, Laura Aiello 
0E�VMGSWXVY^MSRI�WXSVMGE�HIPPE�GMXX£�EXXVEZIVWS�PŶMGSRSKVEƉE�YVFERE��
Il caso studio di San Giovanni d’Acri 
8LI�,MWXSVMGEP�6IGSRWXVYGXMSR�SJ�XLI�'MX]�XLVSYKL�9VFER�-GSRSKVETL]�
The Case Study of St. John of Acre

2383
Francesco Maggio, Chiara La Rosa 
(MWIKREVI�MP�QYXIZSPI��
-P�GSRGSVWS�TIV�MP�KVEXXEGMIPS�4IYKISX�HM�1EYVM^MS�7EGVMTERXM�
(VE[MRK�XLI�'LERKIEFPI��
8LI�'SQTIXMXMSR�JSV�XLI�4IYKISX�7O]WGVETIV�SJ�1EYVM^MS�7EGVMTERXM

2405
Valeria Marzocchella, Maurizio Perticarini  
2I[�8IGLRSPSKMIW�SJ�'YPXYVEP�6IKIRIVEXMSR�
%R�)\IQTPI�SJ�7ERJIPMGI�7XEMVGEWI�EW�E�4PEGI�SJ�'SQYRMGEXMSR

2414
Marco Medici, Federico Ferrari 
Rilievo e documentazione del museo Tesla a Zagabria per la valorizzazione 
mediante applicazioni di AR e VR 
7YVZI]�ERH�(SGYQIRXEXMSR�SJ�XLI�8IWPE�1YWIYQ�MR�>EKVIF�JSV�XLI�:EPSVM^EXMSR�
through AR and VR Applications 

2434
Valeria Menchetelli  
Archiviare, ricordare, obliare.
Note sulle connessioni interdisciplinari tra memoria e rappresentazione 
Archiving, Remembering, Obliviating. 
2SXIW�SR�-RXIVHMWGMTPMREV]�'SRRIGXMSRW�FIX[IIR�1IQSV]�ERH�6ITVIWIRXEXMSR

2458
Manuela Milone   
-RXIRXMSREPMX]�SJ�XLI�(IWMKR�8LVSYKL�XLI�6IHIWMKR��
%PFERIWI�,SYWI�F]�0ISRI�ERH�'YPSXXE

2468 
Caterina Morganti, Cecilia Mazzoli, Cristiana Bartolomei, 
Dominique Rissolo, Falko Kuester  
4VIWIVZI�XLI�1IQSV]�SJ�7ER�*VERGMWGSŶW�:MGXSVMER�%VGLMXIGXYVI

2477
Letizia Musaio Somma  
L’architettura ferroviaria e le trasformazioni urbane: il caso di Madrid 
6EMP[E]�%VGLMXIGXYVI�ERH�9VFER�8VERWJSVQEXMSR��XLI�'EWI�SJ�1EHVMH

2493
Daniela Palomba, Sabrina Acquaviva, Marika Falcone 
Connessioni temporali: lettura critica di un progetto in tre tempi
8IQTSVEP�'SRRIGXMSRW��'VMXMGEP�6IEHMRK�SJ�E�4VSNIGX�MR�8LVII�8MQIW

2515
Lia Maria Papa, Pierpaolo D’Agostino  
Un processo integrato di conoscenza e visualizzazione. 
-P�GEWXIPPS�HIPPE�6IKKME�HM�4SVXMGM�
%R�-RXIKVEXIH�4VSGIWW�JSV�(MWWIQMREXMSR�ERH�:MWYEPM^EXMSR��
8LI�'EWXPI�MR�XLI�6S]EP�7MXI�MR�4SVXMGM

2533
Sandro Parrinello, Silvia La Placa
Ricostruire la memoria dello Stato da Mar attraverso un percorso 
di conoscenza, documentazione e disegno 
6IFYMPHMRK�XLI�1IQSV]�SJ�XLI�7XEXI�HE�1EV�XLVSYKL�E�4EXL�SJ�/RS[PIHKI��
(SGYQIRXEXMSR�ERH�(VE[MRK

2551
Ivana Passamani, Matteo Pontoglio Emilii 
Le torri colombaie nel paesaggio di pianura. 
Analisi tipologiche, rilievo architettonico per la conoscenza 
8LI�(SZIGSXI�8S[IVW�MR�XLI�4S�:EPPI]�0ERHWGETI��
8]TSPSKMGEP�%REP]WMW��%VGLMXIGXYVEP�7YVZI]�XS�/RS[PIHKI

2571
Anna Lisa Pecora  
Virtual Environment for Autism. 
(VE[MRK�7TEGI�JSV�'SRRIGXMSR�ERH�-RGPYWMSR��ER�3TIR�(IFEXI

2582
Francesca Picchio, Elisabetta Doria, Alessia Miceli
(IƉRM^MSRI�HM�FERGLI�HEXM�I�TVSGIHYVI�TIV�PE�ZEPSVM^^E^MSRI�
HIP�4EPE^^S�'IRXVEPI�HIPPŶ9RMZIVWMX£�HM�4EZME
(IƉRMXMSR�SJ�(EXEFEWIW�ERH�4VSGIHYVIW�JSV�XLI�:EPSVM^EXMSR�
SJ�'IRXVEP�4EPEGI�SJ�9RMZIVWMX]�SJ�4EZME

2604
Margherita Pulcrano  
Modelli digitali interconnessi per ampliare la conoscenza 
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Prefazione 
Francesca Fatta

42° Convegno Internazionale 
dei Docenti delle Discipline della Rappresentazione

Congresso della Unione Italiana per il Disegno

Il primo volume della nuova Collana della UID diségno esce per i tipi della Franco Angeli. Una 
QXRYD�JUDƈFD�GL�(QULFR�&LFDO´�H�3DROD�5DIID�VXOOD�OLQHD�GHOOD�RPRQLPD�ULYLVWD�8,'�IRQGDWD�JL¢�QHO�
������SHU�XQ�QXRYR�PRGR�GL�IUXLUH�GHL�SURGRWWL�GHOOD�ULFHUFD��LQ�GLJLWDOH�SHU�XQD�JHVWLRQH�PLJOLRUH�
GHO�YROXPH�� LQ�RSHQ�DFFHVV�SHU�JDUDQWLUH�XQ�DFFHVVR�DSHUWR�DL�SURGRWWL�VFLHQWLƈFL��8Q�ULVXOWDWR�
DWWHVR�FKH�GD�TXHVWR�YROXPH�ƈQDOPHQWH�ª�VWDWR�UDJJLXQWR�
/D�FROODQD�GLV«JQR�FRVWLWXLVFH� LQROWUH�XQD�XOWHULRUH�RSSRUWXQLW¢�SHU� OD�SXEEOLFD]LRQH�GL�HVLWL�GL�
ULFHUFKH��VHPLQDUL��H�VLPSRVL�GL�FDUDWWHUH�QD]LRQDOH�H�LQWHUQD]LRQDOH�RUJDQL]]DWL�QHOOŵDPELWR�GHOOH�
DWWLYLW¢�SURPRVVH�R�SDWURFLQDWH�GDOOD�8,'.

Dopo una sequenza ininterrotta di quarantuno anni, il 42° Convegno Internazionale dei 
docenti delle discipline della Rappresentazione, per il 2020 ha subito lo slittamento di un 
anno. Le motivazioni sono intuibili data la pandemia che ha bloccato le attività ‘in presenza’ 
dal mese di marzo a tutt’oggi, e l’idea di organizzare in remoto l’incontro UID non è sem-
brato conciliabile con le consuetudini sociali oramai consolidate della nostra associazione. 
Di conseguenza, a causa di un’entità invisibile, un virus (‘veleno’ in latino) che ha fermato il 
mondo, le sedi di Reggio Calabria e Messina dovranno attendere ancora un anno per poter 
accogliere la comunità dei docenti delle discipline della Rappresentazione ma, nel frattempo, 
il volume degli atti non ha subìto né ritardi, né tantomeno arresti e in queste pagine si potrà 
leggere il frutto del lavoro di tante ricerche sull’argomento proposto.
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&RQQHWWHUH��XQ�GLVHJQR�SHU�DQQRGDUH�H�WHVVHUH, un tema pensato già nel 2018 e proposto al 
CTS della UID per il 2020, ma nulla poteva farci immaginare quanto questo verbo “Connet-
tere” potesse risultare tanto attuale, anche nella sua accezione emergenziale. 
Connettere per mettere in stretta relazione, per ricollegare idee e fatti con suoi prodromi. 
Ritrovare il senso delle cose per connettere i frutti alla radice del pensiero.
Connettere per mettere in contatto, congiungere, unire; in un territorio che spesso è argo-
PHQWR�GL�SRQWL��VL�YXRO�ULODQFLDUH�XQ�SURSRVLWR�GL�FRQQHVVLRQH�GLYHUVD��QRQ�ΉVLFD�PD�FXOWXUDOH��
una promozione del dialogo tra discipline, conoscenze e culture, per meglio comprendere 
il nostro Disegno.
Connettere per collegarsi e contaminarsi con discipline e saperi che possono apparire di-
VWDQWL�PD�FKH�QHO�PRQGR�GHOOD�ULFHUFD�WURYDQR��QHOOH�IUDQJH�GL�FRQΉQH��LPSRUWDQWL�SXQWL�GL�
contatto e di rilancio.
Connettere per pensare al futuro; non uno qualsiasi, ma un futuro legato alla possibile evo-
luzione della Rappresentazione nel tempo che stiamo vivendo, augurandoci un domani 
sempre più fertile e sostenibile per le nostre ricerche. 
Connettere ci riporta in prima battuta alla scienza delle reti, e i virus ci stanno insegnando 
che tutto è connesso con tutto. La scienza delle reti, costituite da nodi e connessioni, lo 
studio dei sistemi complessi dimostrano che in natura la topologia delle reti non si sviluppa 
casualmente, ma si collega in modo distribuito tra nodi e intrecci. È affascinante pensare che 
TXHVWR�ª�YHUR�QRQ�VROR�SHU�OH�UHWL�DUWLΉFLDOL��DG�HVHPSLR�OD�UHWH�FKH�FRQQHWWH�OH�SHUVRQH�
con i messaggi di posta elettronica, le stazioni della metropolitana con i viaggi delle perso-
ne, i server del web con le linee che li collegano, gli utenti di twitter con le connessioni dei 
IROORZHU), ma anche per le ‘reti naturali’ come le reti delle piante e delle proteine. Vi è una 
YLVLRQH�VLVWHPLFD�GHOOD�YLWD�QHL�PRQGL�GHOOD�VWRULD�GHOOD�ΉORVRΉD��GHOOD�VFLHQ]D��GHOOD�FKLPLFD�H�
della biologia; una visione della vita intesa come trama, rete di relazioni in evoluzione a cui 
tutte le scienze si collegano. I connessi o contaminati sono la risposta umana all’era dell’al-
JRULWPR��SHUFK«�VL�PXRYRQR�LQ�WHUULWRUL�FKH�VXSHUDQR�OD�SRUWDWD�GHOO͒LQWHOOLJHQ]D�DUWLΉFLDOH��

Connettere per tessere le reti dei saperi

͔(VLVWRQR�VROR�VRYUDSSRVL]LRQL�GL�ΉOL�GLYHUVL�FKH�VL�LQFURFLDQR�H�FKH�VL�LQWUHFFLDQR��FKH�LQL-
]LDQR� O¢�GRYH�DOWUL�ΉOL�VL�VSH]]DQR��FKH�VWDQQR� LQ�WHQVLRQH�UHFLSURFD�H� IRUPDQR�XQ�FRUSR�
composito” [Geertz C. (1999). 0RQGR�JOREDOH��PRQGL� ORFDOL. Bologna: Albatros, pp. 25, 26]. 
&RV®�O͒DQWURSRORJR�DPHULFDQR�&OLIIRUG�*HHUW]�SDUOD�GL�QRGL�H�ΉOL�FKH�VL�LQWUHFFLDQR�SHU�XQD�
SRVVLELOH� ULVROX]LRQH� WUD�GLVWDFFR�VFLHQWLΉFR�H�SDUWHFLSD]LRQH�XPDQLVWLFD�QHO�FDPSR�GHOOH�
scienze, per superare la contrapposizione tra scienze naturali, tecniche e umane, a favore co-
munque di un approccio ‘comprensivo’. Certamente l’impatto con l’altro può determinare 
anche un disordine conoscitivo, che potrebbe essere superato attraverso la costruzione di 
nuove forme di conoscenza grazie al recupero e alla valorizzazione delle diverse dimensioni 
della conoscenza.
5LSRUWDQGR�OH�QRVWUH�ULΊHVVLRQL�VXO�'LVHJQR��OD�FRQQHVVLRQH�WUD�L�VDSHUL�DSSDUH�GXQTXH�XQD�
possibilità per riportare i ragionamenti nel quadro dei processi globali che ne evidenziano la 
reticolarità, la complessità, ma anche la ricchezza e le potenzialità che possono assumere nel 
contesto del patrimonio conoscitivo di cui disporre e di cui avvalersi. Dal virtuale all’analogi-
co, dal modelling alla interoperabilità, dalla fruizione dei beni culturali alla loro salvaguardia e 
YDORUL]]D]LRQH��GDL�OLQJXDJJL�JUDΉFL�DOOH�SL»�DPSLH�IRUPH�GL�FRPXQLFD]LRQH��OH�FROODERUD]LRQL�
FRQ�DOWUL�VHWWRUL�VFLHQWLΉFL�VL�PRVWUDQR�VHPSUH�SL»�QHFHVVDULH�H�VWLPRODQWL�SHU�XQD�ULΊHVVLRQH�
e per l’impostazione di un percorso di analisi anche di tipo epistemologico. 
Il procedere di una ricerca su oggetti complessi come i processi conoscitivi umani e le 
possibili modalità di relazione tra i loro prodotti immateriali e materiali, richiede una impo-
stazione interdisciplinare, un approccio complessivo. 
La connessione tra saperi va intesa come valorizzazione dell’apporto che diverse discipline 
possono offrire per la lettura di problemi che non possono essere compresi nella loro com-
plessità se non attraverso la convergenza di punti di vista diversi, adeguatamente articolati 
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tra loro; un’interdisciplinarietà di concetti per cui modelli e categorie propri una disciplina 
possono offrire chiavi di lettura più complete e approfondite, con il rischio (o l’opportunità) 
FKH�TXHVWL�PRGHOOL�SRVVDQR�HVVHUH�SDU]LDOPHQWH�UHLQWHUSUHWDWL�H�PRGLΉFDWL��
Proiettarsi in una dimensione di globalità delle conoscenze richiede al Disegno di riaffer-
mare il proprio ruolo di ‘sintesi’ tra le scienze umane e sociali e le scienze dell’ingegneria 
e dell’informatica, per porsi in grado di interpretare e visualizzare i fenomeni a partire da 
FRPH�TXHVWL�VL�SUHVHQWDQR�H�VL�PRGLΉFDQR��1RQ�VL�WUDWWD�VROR�GL�ULOHYDUH��PD�GL�͑LQWHUSUHWDUH �͒
e trarre inferenze per poter poi intervenire nell’ambito di un pensiero plurale, fondato sulla 
multidimensionalità dei saperi.

I focus 

I temi che gli organizzatori hanno individuato portano i nomi del Mito, per una connessione, 
QRQ�VROWDQWR�WUD�LO�'LVHJQR�H�OH�UDGLFL�GHO�SHQVLHUR�VFLHQWLΉFR�RFFLGHQWDOH��PD�DQFKH�FRQ�L�
luoghi mediterranei da cui questa idea è partita.
Dei 227 contributi arrivati in risposta alla call, dopo la GRXEOH�EOLQG�SHHU�UHYLHw, ne sono stati 
ammessi alla pubblicazione 203, suddivisi in quattro focus, con una chiara preferenza, come 
oramai è d’abitudine, verso i temi del rilievo e della messa in valore dei beni culturali. Que-
sta volta sono presenti anche gli esiti di numerose esperienze didattiche sperimentate negli 
ultimi anni in diversi contesti formativi, dall’architettura, al design all’ingegneria alle scienze 
della formazione, dove il confronto tra digitale e analogico non accenna a terminare ma si 
DSUH�D�FRQWLQXH�RSSRUWXQLW¢��FRLQYROJHQGR�GLVFLSOLQH�H�FRQWHVWL�VFLHQWLΉFL�GLYHUVL��

PROMETEO  La teoria e la tecnica
Il primo focus riguarda la teoria della Rappresentazione e le commistioni con la didattica del 
'LVHJQR��1H�YLHQH�IXRUL�XQ�TXDGUR�PROWR�DUWLFRODWR�GHOOH�GLVFLSOLQH��/D�PDJJLRU�SDUWH�GHL�
quarantotto contributi presenti in questa sessione riprendono il tema dell’insegnamento e 
l’importanza dell’apporto teorico della scienza della rappresentazione come base per le di-
verse declinazioni che il disegno può assumere nel campo dell’architettura, dell’ingegneria, 
del design e delle scienze della formazione. Il gruppo Carnevali, Fasolo, Lanfranchi riprende 
JOL� VFULWWL� GL�*XVWDYR�*LRYDQQRQL�GD� FXL� VL� HYLQFRQR� OH� FDUDWWHULVWLFKH�GHOOD�QXRYD�ΉJXUD�
professionale che la neo Scuola di Architettura di Roma si poneva nei primi anni del XX 
secolo in Italia per la formazione dell‘ ‘architetto integrale’, capace di stabilire connessioni 
H�FRQWDPLQD]LRQL�FXOWXUDOL�QHOO͒DPELWR�DUWLVWLFR��VFLHQWLΉFR�H�VWRULFR��/XLJL�&RFFKLDUHOOD�VFUL-
ve: “Prometeo compì una seconda missione stimolante con il ‘fuoco del digitale’, dandoci 
potenzialità che non avevamo mai avuto e che non avevamo mai sognato prima. Spetta a 
noi evitare di abusare di loro e, soprattutto, spetta a noi evitare di incatenarlo di nuovo”. 
Come lui, altri affrontano la dimensione innovativa del digitale, delle importanti opportu-
nità e connessioni con altre discipline in un continuo rimando tra teoria e sperimentazioni 
“Da ciò si evince che il messaggio didattico deve essere inequivocabile: un aggiornamento 
continuo sarà sempre necessario, la cosa essenziale è apprendere un metodo di lavoro 
replicabile e che sfoci nell’integrazione dei saperi, imparando a lavorare con un approccio 
collaborativo e multidisciplinare” (Anna Osello).
Il focus Prometeo è stato soprattutto un’occasione per rilanciare le connessioni tra il do-
cumento storico e le tracce che il rilievo digitale può mettere in evidenza, dando forza, ad 
esempio, alle teorie leonardesche per la città di Piombino (Bertocci, Bigongiari), e ancora 
sottolineando le potenzialità insite nel modello tridimensionale per una integrazione di 
saperi tra le costruzioni geometriche classiche, medievali e rinascimentali, le tecniche co-
struttive e la coerenza formale dell’architettura (Bolognesi, Fiorillo e Rossi, Palmieri).
Il campo del design è presente con numerosi contributi che prendono spunto, anche in 
questo caso, dalla didattica per elaborare interessanti metodologie basate sul ‘disegno to-
tale’ come strumento di espressione, creazione e critica, a supporto della progettazione 
dell’architettura. Il gruppo di Butragueño Díaz-Guerra, Salgado de la Rosa e Raposo Grau 
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tratta, ad esempio, della introduzione di tecniche ibride (analogico-digitale) in un ambiente 
puramente digitale per fornire agli studenti strategie alternative di concettualizzazione ed 
espressione delle loro idee. 
I contributi di questo focus hanno avuto nel complesso la capacità di rimettere la didattica 
del disegno al centro del discorso, con lo scopo di far emergere il tenace rapporto tra sto-
ria e tecnica, tra arte e scienza, dimostrando in generale l’ampia capacità di riattualizzarsi in 
sperimentazioni innovative, d’alto valore formativo.

METI /D�PXWD]LRQH�GHOOD�IRUPD
,O�VHFRQGR�IRFXV�FRPSUHQGH�WUHQWDGXH�FRQWULEXWL�FKH�DIIURQWDQR�L�WHPL�GHOOD�PRGLΉFD]LRQH�
della forma secondo paradigmi di ricerca diversi. Franco Cervellini usa la parola ‘connessio-
ne’ come ‘nesso sintattico’: “Il connettere, infatti – al di là della sua nuova ‘impronta digitale’ 
– è considerata come una delle azioni che da sempre hanno operato in sinonimia o in 
successione e/o in parallelo nella ‘creazione’ della forma visiva”, e difatti la complessità della 
forma risulta pari alla sua capacità trasformativa, tipica delle azioni di progetto. Connettere 
per unire, come nel progetto 6RXYHQLU�Gŵ,WDOLH che tratta Belardi a proposito della vocazione 
inclusiva del disegno visionario italiano.
Il disegno di Meti può operare ricostruzioni di corpi e oggetti marmorei che nel tempo 
hanno subito mutilazioni o alterazioni, ricreando l’illusione della forma primigenia grazie 
alle connessioni tra l’oggetto e le pratiche di restauro subite nel tempo (Ciammaichella, 
Liva), o riprendere le fragili architetture in terra cruda in Cina, nella regione del Fujian per 
un progetto di salvaguardia e riuso (Conte, Calia et alii). E ancora Meti per esaminare, di un 
progetto, la forma che muta attraverso gli schizzi e i disegni preparatori (Rebecchini et alii), 
o ancora il disegno di progetto di un’opera architettonica, letta come un simulacro, un’icona 
narrante (Crescenzi).
Meti ha dato l’opportunità di riprendere una lettura interdisciplinare dei grandi monumenti 
come Palazzo Spada a Roma (Farroni), o degli organismi conventuali e monastici a Parma 
(Giandebiaggi, Vernizzi), e sulle conseguenti trasformazione del tessuto urbano dei centri 
storici urbani consolidati (Girgenti, Tarantino). Dal disegno di Palladio, a quello di Guarini, 
ΉQR�D�0RUHWWL�� OH�FRQQHVVLRQL��R�FRQWDPLQD]LRQL��WUD�DUWH�H�DUFKLWHWWXUD�ULSUHQGRQR�VSXQWL�
progettuali di grande effetto (Palestini).
In sintesi, Meti ha dato l’occasione di creare un interessante confronto tra disegno e proget-
to, riportando la dimensione della Rappresentazione, sia schizzo, che disegno, che modella-
zione, ad una ‘idea’ (logos) che prende ‘forma’ (eidos). 

MNEMOSINE /D�FRVWUX]LRQH�GHOOD�PHPRULD�
/D�PHPRULD��SHU�LO�'LVHJQR��VLJQLΉFD�VRSUDWWXWWR�GRFXPHQWD]LRQH�JUDΉFD��ULSURSRVL]LRQH�GL�
XQR�VWDWR�GL�IDWWR�DQDOLWLFR�H�VRVWDQ]LDOH�SHU�ULWURYDUH�OH�WUDFFH�H�OH�VWUDWLΉFD]LRQL�FKH�O͒DUFKL-
tettura racconta ‘pietra su storia’, per citare Gregotti ne Il territorio dell’architettura. 
Un focus molto partecipato con settantasette contributi indirizzati all’analisi, alla salvaguar-
dia e alla messa in valore di paesaggi e manufatti che spesso sono posti a rischio nella loro 
identità; si tratta di luoghi in trasformazione, carichi di una eredità culturale che rappresenta 
una risorsa fondamentale per le comunità che vi abitano (Clini).
Il tema del rilievo risulta oggi molto articolato dato che le tecniche e le metodologie degli 
XOWLPL�YHQWL�DQQL�VL�VRQR�DIΉQDWH�JUD]LH�DOOH�SURFHGXUH�LQIRUPDWLFKH�H�O͒+�%,0����VHPSUH�SL»�
presente la necessità di una gestione informativa dei dati “secondo un processo dove le 
LVWDQ]H�GL�͑WUDVSDUHQ]D �͒GHOOH�IRQWL�H�O͒DIΉGDELOLW¢�GHOOH�LQIRUPD]LRQL�JLRFDQR�XQ�UXROR�GL�SULPR�
piano” (Brusaporci, Tata, Centofanti). Difatti si registra un passaggio metodologico importan-
WH�FKH�YD�GDO�͑PRGHOOR �͒DO�͑PRGHOOLQJ �͔͒ RYYHUR�YHUVR�TXHO�FRPSOHVVR�GL�D]LRQL�H�ULΊHVVLRQL�FKH�
guidano il processo di costruzione e informazione dei singoli elementi digitali che andranno 
LQVLHPH�D�FRPSRUUH�O͒RJJHWWR�ΉQDOH �͕�%LDQFKLQL��*DOOR��
Il bene culturale si rivela un campo di esplorazione ricco di opportunità che non si limita 
DOOD�PHUD� FRPXQLFD]LRQH�� TXDQWR� DOOD� GLIIXVLRQH� GHOOD� FRQRVFHQ]D� H� DOOD� ULFHUFD� VFLHQWLΉ-
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ca sempre più interessata alla terza missione (Falcidieno), misurandosi con il territo per 
confrontarci con una “società della conoscenza”, espressione che ha assunto importanza 
crescente a partire dal Consiglio Europeo di Lisbona del marzo 2000, che ha conferito 
all’Unione Europea l’obiettivo strategico di sviluppare un’economia basata sulla conoscenza, 
più competitiva, dinamica e innovativa, in grado di realizzare una crescita sostenibile e una 
maggiore coesione sociale.
'DJOL�HVHPSL�GL�FLWW¢�ULFRVWUXLWH�VXO� WHVVXWR�XUEDQR� IRUWHPHQWH�VWUDWLΉFDWR��$JQHOOR���DOOH�
riconnessioni tra architettura e natura, per declinare un’idea di paesaggio e comprendere 
appieno il territorio naturale, conferendo un insieme di valori che non sono solo di una 
QDWXUD�HVWHWLFD��*DUFLD�1RIXHQWHV��0DUWLQH]�5DPRV���DOOD�FUHD]LRQH�GL�XQ�VLVWHPD�GL�LQIRU-
PD]LRQL� LQWHJUDWR� H� LQWHUDWWLYR�� ΉQDOL]]DWR� DOOD� GLVVHPLQD]LRQH� H� IUXL]LRQH�GHO� SDWULPRQLR�
culturale (Papa).
Secondo Unali, rappresentare è un’arte e una scienza che si alimenta di connessioni varia-
mente declinate nel corso della storia, rispetto alle idee e alle conoscenze tecno-culturali 
del tempo, e in questo senso le opere artistiche che hanno scandito la storia della rappre-
sentazione possono essere considerate dei ‘modelli semantici’, metafora dei tempi, esito di 
ibridazioni culturali e riciclaggi estetici. 
In altri casi, Mnemosine è l’occasione per mettere in evidenza le geometrie rinascimentali e 
barocche di strutture antiche imponenti che oggi rappresentano un modello costruttivo di 
indubbio interesse (Spallone, Sdegno).
In questo contesto le tecnologie più avanzate della rappresentazione digitale, dal modelling, 
DOOD�LQWHURSHUDELOLW¢�%,0�H�+�%,0��DL�VLVWHPL�,&7��VL�DSURQR�DOOH�JLXVWH�YDOHQ]H�SURJHWWXDOL�SHU�
OD�GHΉQL]LRQH�GHOOR�VWDWR�GL�IDWWR�GHL�PDQXIDWWL�VWRULFL��FRPSOHVVL��VWUDWLΉFDWL��SHU�XQ�SURJHWWR�
integrato di conoscenza, salvaguardia e fruizione, in accordo e connessione con le discipline 
informatiche, la tecnologia, il restauro e l’intero campo della fruizione dei beni culturali.

HERMES Il racconto dei luoghi e delle cose
Il quarto e ultimo focus, che ha raccolto quarantasei contributi, affronta i temi del Disegno 
FRPH�QDUUD]LRQH��HVSOLFLWD]LRQH�GL�FRQWHQXWL�VHFRQGR�ΉQDOLW¢�GLYXOJDWLYH��6L�YLDJJLD�FRQ�+HU-
mes nel mondo dello spazio rappresentato sfruttandone le potenzialità semiotiche, come 
QHO�FDVR�GHOOD�GHVFUL]LRQH�GL�XQ�0HGLWHUUDQHR�LPPXWDELOH��GRYH�͔ OH�FRQQHVVLRQL�VRQR�ΉOL�WHVL�
fra città dimenticate e porti vitali, fra architetture auliche e dettagli vernacolari. Dove ap-
pare un tessuto cangiante, complesso, tridimensionale, dove i nuovi orditi si riallacciano alle 
vecchie trame” (Arena; Ginex). Le antiche rappresentazioni di panorami a 360°, realizzate 
come una nuova forma di rappresentazione emersa nel Settecento, con effetti di suono e 
movimento, costituiscono il patrimonio antico di riferimento per far conoscere a quei tempi 
OXRJKL�H�FLWW¢�PDJQLΉFL�� DQWLFLSDQGR�GL� IDWWR� OH�PRGHUQH� WHFQLFKH�GL�YLVXDOL]]D]LRQH��'�H�
multimediali (Taboada).
+HUPHV�FL�SRUWD�RJJL�D�OHWWXUH�VSHULPHQWDOL�H�PDSSH�HPR]LRQDOL�SHU�OD�YLVXDOL]]D]LRQH�GL�
SDUWL�PHPRUDELOL�GL�XQD�FLWW¢��VLD�FKH�VL�WUDWWL�XQ�OXRJR�ΉVLFR�R�PHQWDOH��GL�XQ�GLVHJQR�R�XQ�
di testo (Chiavoni; Chías; Conte e Passamani); e ancora sulla potenza della rappresentazione 
e sulla sua capacità di costruire ponti reali o ideali tra le idee, le parole e le cose, le connes-
VLRQL�SRVVRQR�HVVHUH�XQD�LPSRUWDQWH�RFFDVLRQH�SHU�LO�VXSHUDPHQWR�GHOOH�EDUULHUH��ΉVLFKH�
R�YLUWXDOL��&LUDΉFL��1XFLIRUD���SHU�XQD�PLJOLRUH�LQFOXVLYLW¢�GHVWLQDWD�DQFKH�DOOH�FDWHJRULH�SL»�
VYDQWDJJLDWH�H�ΉQDOL]]DWD�DG�XQ�ULQQRYDWR�DFFHVVR�DL�OXRJKL�GHOOD�FXOWXUD�H�DOOD�VXD�SURGX]LR-
ne (Colistra; Empler).
8Q�XOWHULRUH�DVSHWWR��WUDWWDWR�QHOO͒DPELWR�GHO�IRFXV�+HUPHV��ULJXDUGD�OD�FXOWXUD�YLVXDOH�FRQ-
WHPSRUDQHD�H�FRPH�VL�ª�VYLOXSSDWR�LO�ΉORQH�DUWLVWLFR�GDOOD�SLWWXUD�UHDOLVWD�DOOD�IRWRJUDΉD��DOOD�
realtà virtuale, rispetto alla ‘verosimiglianza’ (Dotto). 
Tutti aspetti che, pur restando nel solco disciplinare, si aprono a confronti e contaminazioni 
GL�JUDQGH�LQWHUHVVH�H�ULΊHWWRQR�TXDQWR�VLDQR�FUHVFLXWL�H�VL�VLDQR�GLUDPDWL�JOL�LQVHJQDPHQWL�H�L�
temi di ricerca legati alle scienze umane e alle nuove tecnologie informatiche e multimediali.
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Un invito alla lettura

In conclusione di questa lettura ho potuto notare che in tutta l’articolazione dei quattro 
focus, il tema del ‘connettere’ non è mai parso né scontato né univoco ma, come sperato, 
LQTXDGUDWR�LQ�XQD�WUDPD�IDWWD�GL�ΉOL�H�QRGL�GRYH�LO�ULOLHYR��OD�PRGHOOD]LRQH��OD�JHRPHWULD�H�OD�
visualità non risultano separati ma si ritrovano distribuiti a seconda del punto di vista pre-
scelto dall’autore (o dagli autori).
Vorrei ringraziare tutti coloro che hanno contribuito alla realizzazione di questo volume, da-
gli autori ai curatori, allo staff redazionale. Un aspetto che vorrei sottolineare è la presenza, 
oltre che di tanti colleghi italiani e stranieri, di molti giovani dottori e dottorandi di ricerca 
che si sono impegnati spesso come autori singoli nella stesura dei loro contributi. La Unione 
,WDOLDQD�SHU�LO�'LVHJQR�VWD�FUHVFHQGR�PROWR�SHU�QXPHUR�GL�DIΉOLDWL��VRSUDWWXWWR�SHU�PHULWR�
di questi ultimi, e ringrazio pertanto tutti quei professori che istradano i loro allievi verso la 
nostra associazione.
,QΉQH��PL�DXJXUR�FKH�O͒DQQR�SURVVLPR�FL�VL�SRVVD�ULYHGHUH�H�ULDEEUDFFLDUH�WXWWL�VX�TXHO�PD-
JQLΉFR�6WUHWWR�GL�PDUH�WUD�5HJJLR�H�0HVVLQD�GRYH�WXWWH�OH�SDUWL�VL�͑FRQQHWWRQR �͒D�PHUDYLJOLD�
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Milano: FrancoAngeli, pp. 13-24.
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Preface 
Francesca Fatta

7KH�ƈUVW�YROXPH�RI�WKH�QHZ�8,'�GLV«JQR�6HULHV�LV�SXEOLVKHG�E\�WKH�)UDQFR�$QJHOL�SXEOLVKLQJ�KRX-
VH��$�QHZ�JUDSKLF�GHVLJQ�E\�(QULFR�&LFDO´�DQG�3DROD�5DIID�DORQJ�WKH�OLQHV�RI�WKH�KRPRQ\PRXV�
8,'�MRXUQDO�IRXQGHG�LQ�������IRU�D�QHZ�ZD\�WR�DFFHVV�UHVHDUFK�SURGXFWV��GLJLWDOO\��IRU�D�EHWWHU�
PDQDJHPHQW�RI�WKH�YROXPH��RQ�RSHQ�DFFHVV�WR�JXDUDQWHH�RSHQ�DFFHVV�WR�VFLHQWLƈF�SURGXFWV��$�
ORQJ�DZDLWHG�UHVXOW�WKDW�VWDUWLQJ�ZLWK�WKLV�YROXPH�KDV�ƈQDOO\�EHHQ�DFKLHYHG��7KH�GLV«JQR�6HULHV�
DOVR�UHSUHVHQWV�D�IXUWKHU�RSSRUWXQLW\�IRU�WKH�SXEOLFDWLRQ�RI�UHVHDUFK�UHVXOWV��VHPLQDUV�DQG�V\P-
SRVLXPV�RI�QDWLRQDO�DQG�LQWHUQDWLRQDO�FKDUDFWHU�RUJDQL]HG�ZLWKLQ�WKH�IUDPHZRUN�RI�WKH�DFWLYLWLHV�
SURPRWHG�RU�VSRQVRUHG�E\�8,'�

After an uninterrupted sequence of forty-one years, the 42nd International Conference 
of Teachers of the Disciplines of Representation planned for 2020 has been postponed by 
one year. The reasons are easily intuitable given the pandemic that has blocked “in-presen-
ce” activities from March to the present day, and the idea of organizing the UID meeting 
remotely did not seem reconcilable with the by now established social customs of our 
association. As a result, due to an invisible entity, a virus (‘poison’ in Latin) that has stopped 
the world, the venues of Reggio Calabria and Messina will have to wait another year to wel-
come the community of teachers of the disciplines of Representation but, in the meantime, 
the volume of the Proceedings has suffered neither delays nor arrests, and in these pages 
you can read the fruit of the work of many studies on the proposed theme.

42th International Conference  
of Representation Disciplines Teachers

Congress of Unione Italiana per il Disegno



20

&RQQHFWLQJ��GUDZLQJ�IRU�ZHDYLQJ�UHODWLRQVKLSV, a theme conceived in 2018 and proposed to 
8,'͒V�7HFKQLFDO�6FLHQWLΉF�&RPPLWWHH�IRU�������EXW�QRWKLQJ�ZRXOG�KDYH�OHDG�XV�WR�LPDJLQH�
that this verb “connect” could be so topical, even in its sense of emergency. 
Connecting for closely relating, for reconnecting ideas and facts with its prodromes. For again 
ΉQGLQJ�WKH�PHDQLQJ�RI�WKLQJV�WR�FRQQHFW�WKH�IUXLWV�DW�WKH�URRW�RI�WKRXJKW�
Connecting for putting in contact, joining, uniting; in a territory that is often the subject of 
bridges, we want to relaunch a proposal for a different kind of connection, not physical, but 
cultural, a promotion of dialogue between disciplines, knowledge and cultures, for a better 
understanding of our Drawing.
Connecting for accessing and contaminating oneself with disciplines and knowledge that may 
VHHP�GLVWDQW�EXW�ZKLFK�LQ�WKH�ZRUOG�RI�UHVHDUFK�ΉQG��LQ�ERUGHU�IULQJHV��LPSRUWDQW�SRLQWV�RI�
contact and relaunch.
Connecting for thinking about the future; not just any future, but a future linked to the pos-
sible evolution of Representation in the time that we are living, hoping for an increasingly 
fertile and sustainable tomorrow for our research. 
Connecting�EULQJV�XV�EDFN��ΉUVW�RI�DOO��WR�QHWZRUN�VFLHQFH��DQG�YLUXVHV�DUH�WHDFKLQJ�XV�WKDW�
everything is connected with everything else. The science of networks, consisting of nodes 
and connections, the study of complex systems show that in nature network topology does 
not develop by chance, but connects in a distributed fashion between nodes and entangle-
PHQWV��,W�LV�IDVFLQDWLQJ�WR�WKLQN�WKDW�WKLV�LV�WUXH�QRW�RQO\�IRU�DUWLΉFLDO�QHWZRUNV��IRU�H[DPSOH��
the network connecting people with e-mail messages, subway stations with people’s travels, 
web servers with the lines connecting them, twitter users with follower connections) but 
also for “natural networks” such as plant and protein networks. There is a systemic vision 
of life in the worlds of the history of philosophy, science, chemistry and biology; a vision 
of life as a weave, a network of evolving relationships to which all sciences connect. Those 
connected or contaminated are the human response to the age of the algorithm, because 
WKH\�PRYH�LQ�WHUULWRULHV�WKDW�DUH�EH\RQG�WKH�UHDFK�RI�DUWLΉFLDO�LQWHOOLJHQFH��

Connecting for weaving networks of knowledge

“[There are only] overlappings of differing threads, intersecting, entwined, one taking up 
where another breaks off, all of them posed in effective tensions with one another to form 
a composite body” [Geertz C. (1999). 0RQGR�JOREDOH��PRQGL�ORFDOL. Bologna: Albatros, pp. 25, 
26]. Thus the American anthropologist Clifford Geertz spoke of nodes and threads that 
LQWHUWZLQH�IRU�D�SRVVLEOH�UHVROXWLRQ�EHWZHHQ�VFLHQWLΉF�GHWDFKPHQW�DQG�KXPDQLVWLF�SDUWLFL-
SDWLRQ�LQ�WKH�ΉHOG�RI�VFLHQFH��LQ�RUGHU�WR�RYHUFRPH�WKH�MX[WDSRVLWLRQ�EHWZHHQ�QDWXUDO��WHFK-
nical and human sciences in favor, in any case, of a “comprehensive” approach. Certainly, the 
impact with the other can also determine a cognitive disorder, which could be overcome 
through the construction of new forms of knowledge thanks to the recovery and enhance-
ment of the various dimensions of knowledge.
%\�UHSRUWLQJ�RXU�UHΊHFWLRQV�RQ�'UDZLQJ��WKH�FRQQHFWLRQ�EHWZHHQ�WKH�ΉHOGV�RI�NQRZOHGJH��
therefore, appears to offer a possibility to bring the reasoning back into the framework of 
the global processes that evidence its reticularity, its complexity, but also the richness and 
the potential they can assume in the context of the cognitive heritage that is to be avai-
lable and used. From virtual to analog, from modeling to interoperability, from the fruition 
of cultural assets to their preservation and enhancement, from graphic languages to the 
ZLGHVW�IRUPV�RI�FRPPXQLFDWLRQ��FROODERUDWLRQV�ZLWK�RWKHU�VFLHQWLΉF�VHFWRUV�DUH�LQFUHDVLQJO\�
QHFHVVDU\�DQG�VWLPXODWLQJ�IRU�D�UHΊHFWLRQ�DQG�IRU�WKH�VHWWLQJ�XS�RI�D�SDWK�RI�DQDO\VLV��HYHQ�
epistemological. 
The progress of research on complex objects such as human cognitive processes and the 
possible modalities of relationship between their immaterial and material products requires 
an interdisciplinary approach, a comprehensive approach. 
7KH� FRQQHFWLRQ� EHWZHHQ� ΉHOGV� RI� NQRZOHGJH�PXVW� EH� XQGHUVWRRG� DV� DQ� HQKDQFHPHQW�
of the contribution that different disciplines can offer for the understanding of problems 
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that cannot be understood in their complexity if not through the convergence of different, 
adequately articulated points of view; an interdisciplinarity of concepts for which models 
and categories proper to one discipline can offer more complete and in-depth keys of in-
terpretation, with the risk (or opportunity) that these models can be partially reinterpreted 
DQG�PRGLΉHG��
3URMHFWLQJ�RQHVHOI� LQWR�D�GLPHQVLRQ�RI�JOREDO�NQRZOHGJH�UHTXLUHV�'UDZLQJ�WR�UHDIΉUP�LWV�
role as a “synthesis” between the human and social sciences and the sciences of engineering 
and computer science, to be able to interpret and visualize phenomena starting from how 
they present themselves and change. It is not just a matter of detecting, but of “interpreting” 
and drawing inferences, to then be able to intervene in a context of plural thought, based 
on the multidimensionality of knowledge.

Topics

The themes that the organizers have indicated bear names taken from Myth, for a con-
QHFWLRQ��QRW�RQO\�EHWZHHQ�'UDZLQJ�DQG�WKH�URRWV�RI�:HVWHUQ�VFLHQWLΉF�WKRXJKW��EXW�DOVR�
with the Mediterranean places from where this idea originated.
Of the 227 contributions received in response to the call, after double blind peer review, 
203 were accepted for publication, divided into four topics, with a clear preference, as is 
customary by now, for the themes of survey and of the valorization of cultural heritage. This 
time there are also the results of numerous didactic experiences carried out in the last few 
years in various educational contexts, from architecture, to design, to engineering, to the 
educational sciences, where the comparison between digital and analog shows no sign of 
HQGLQJ��EXW�RSHQV�WR�FRQWLQXRXV�RSSRUWXQLWLHV��LQYROYLQJ�GLIIHUHQW�GLVFLSOLQHV�DQG�VFLHQWLΉF�
contexts. 

PROMETHEUS WKHRU\�DQG�WHFKQLTXH
7KH� ΉUVW� WRSLF� GHDOV�ZLWK� WKH� WKHRU\� RI� 5HSUHVHQWDWLRQ� DQG� WKH� FRPPLQJOLQJ�ZLWK� WKH�
didactics of Drawing. The result is a very detailed portrayal of the disciplines. Most of the 
forty-eight contributions present in this session address the theme of teaching and the 
importance of the theoretical contribution of the science of representation as a basis for 
WKH�YDULRXV�IRUPV�WKDW�GUDZLQJ�FDQ�DVVXPH�LQ�WKH�ΉHOGV�RI�DUFKLWHFWXUH��HQJLQHHULQJ��GHVLJQ�
and educational sciences. The group formed by Carnevali, Fasolo and Lanfranchi treats the 
writings of Gustavo Giovannoni from which the characteristics can be deduced of the new 
SURIHVVLRQDO�ΉJXUH�WKDW�WKH�QHZ�6FKRRO�RI�$UFKLWHFWXUH�LQ�5RPH�SURSRVHG�LQ�WKH�HDUO\�\HDUV�
of the 20th century, in Italy, for the education of the “integral architect,” capable of establi-
VKLQJ�FXOWXUDO�FRQQHFWLRQV�DQG�FRQWDPLQDWLRQV�LQ�DUWLVWLF��VFLHQWLΉF�DQG�KLVWRULFDO�FRQWH[WV��
Luigi Cocchiarella writes: “Prometheus accomplished a second stimulating mission with the 
͑GLJLWDO�ΉUH�͒�JLYLQJ�XV�SRWHQWLDOLWLHV�ZH�KDG�QHYHU�KDG�DQG�QHYHU�GUHDPHG�RI�EHIRUH��,W�LV�XS�
to us to avoid abusing them and, above all, it is up to us to avoid chaining him up again.” Like 
him, others approach the innovative dimension of digital, of the important opportunities 
and connections with other disciplines in a continuous back-and-forth between theory and 
experimentation “From this we can see that the didactic message must be unequivocal: 
a continuous updating will always be necessary, the essential thing is to learn a replicable 
working method that leads to the integration of knowledge, learning to work with a colla-
borative and multidisciplinary approach” (Anna Osello).
The topic “Prometheus” was above all an opportunity to re-launch the connections betwe-
en the historical document and the traces that digital survey can reveal, giving strength, for 
example, to Leonardo’s theories for the city of Piombino (Bertocci, Bigoniari), and again 
emphasizing the potential inherent in the three-dimensional model for an integration of 
the knowledge of classical, medieval and Renaissance geometric constructions, construction 
techniques and the formal coherence of architecture (Bolognesi, Fiorillo and Rossi, Palmieri).
7KH�ΉHOG�RI�GHVLJQ�LV�SUHVHQW�ZLWK�QXPHURXV�FRQWULEXWLRQV�WKDW�WDNH�WKHLU�FXH��LQ�WKLV�FDVH�
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as well, from didactics to elaborate interesting methodologies based on “total design” as 
an instrument of expression, creation and criticism, in support of architectural design. The 
group of Butragueño Díaz-Guerra, Salgado de la Rosa and Raposo Grau deals, for example, 
with the introduction of hybrid (analog-digital) techniques in a purely digital environment to 
provide students with alternative strategies for conceptualizing and expressing their ideas. 
The contributions of this topic have had the overall ability to place the didactics of drawing 
back at the center of the discussion, with the aim of bringing out the tenacious relationship 
between history and technique, between art and science, demonstrating, in general, the vast 
capacity for re-actualization in innovative experiments of high educational value.

METIS WKH�PXWDWLRQ�RI�IRUP
7KH�VHFRQG�WRSLF�LQFOXGHV�WKLUW\�WZR�FRQWULEXWLRQV�WKDW�DGGUHVV�WKH�WKHPHV�RI�WKH�PRGLΉ-
cation of form according to different research paradigms. Franco Cervellini uses the word 
͔FRQQHFWLRQ �͕DV�D�͔ V\QWDFWLF�QH[XV͕��͔ &RQQHFWLQJ��LQ�IDFW���EH\RQG�LWV�QHZ�͑GLJLWDO�ΉQJHUSULQW �͒
- is considered to be one of the actions that have always operated in synonymy or in suc-
cession and/or in parallel in the ‘creation’ of visual form,” and, in fact, the complexity of the 
form is equal to its transformative capacity, typical of project actions. Connecting for uniting, 
as in the 6RXYHQLU�Gŵ,WDOLH project, which Belardi deals with in regard to the inclusive vocation 
of visionary Italian design.
The drawing of Metis can realize reconstructions of marble bodies and objects that have 
been subjected to mutilation or alteration in the past, recreating the illusion of the primor-
dial form thanks to the connections between the object and the practices of restoration 
undergone over time (Ciammaichella, Liva), or evoke the fragile raw earth architecture in 
China, in the Fujian region, for a project of preservation and reuse (Conte, Calia et alii). And 
again Metis, for examining, in a project, the form that changes, through sketches and prepa-
ratory drawings (Rebecchini et alii), or the project drawing of an architectural work seen as 
a simulacrum, a narrating icon (Crescenzi).
Metis has given the opportunity to resume an interdisciplinary reading of great monuments 
such as Palazzo Spada in Rome (Farroni), or the conventual and monastic buildings in Parma 
(Giandebiaggi, Vernizzi), and the consequent transformation of the urban fabric of consoli-
dated historical urban centers (Girgenti, Tarantino). From the drawing of Palladio, to that of 
Guarini, up to Moretti, the connections, or contaminations, between art and architecture 
offer striking design ideas (Palestini).
In short, Metis has given the opportunity to create an interesting comparison between 
drawing and project, bringing the dimension of Representation, whether sketching, drawing 
or modeling, back to an “idea” (logos) that assumes “form” (eidos). 

MNEMOSYNE WKH�FRQVWUXFWLRQ�RI�PHPRU\�
Memory, for Drawing, primarily means graphic documentation, a reproposal of an analytical 
DQG�VXEVWDQWLDO�GHVFULSWLRQ�RI�WKH�͔ DV�LV �͕VWDWXV�IRU�ΉQGLQJ�WKH�WUDFHV�DQG�VWUDWLΉFDWLRQV�WKDW�
architecture tells “stone upon history,” to quote Gregotti in Il territorio dell’architettura. 
A very popular topic with seventy-seven contributions focusing on the analysis, preserva-
tion and valorization of landscapes and artifacts that are often threatened in terms of their 
identity; these are places in transformation, laden with a cultural heritage that represents a 
fundamental resource for the communities living there (Clini).
Today the theme of survey is highly articulated, given that the techniques and methodo-
ORJLHV�RI�WKH�ODVW�WZHQW\�\HDUV�KDYH�EHHQ�UHΉQHG�WKDQNV�WR�FRPSXWHUL]HG�SURFHGXUHV�DQG�
+�%,0��7KHUH�LV�DQ�LQFUHDVLQJ�QHHG�IRU�WKH�LQIRUPDWLRQ�PDQDJHPHQW�RI�GDWD�͔ DFFRUGLQJ�WR�D�
process where the demands for ‘transparency’ of sources and reliability of information play 
a leading role” (Brusaporci, Tata, Centofanti). In fact, there is an important methodological 
passage that goes from the “model” to “modeling,” “that is, towards that complex of actions 
DQG�UHΊHFWLRQV�WKDW�JXLGH�WKH�SURFHVV�RI�FRQVWUXFWLRQ�DQG�LQIRUPDWLRQ�RI�WKH�VLQJOH�GLJLWDO�
HOHPHQWV�WKDW�ZLOO�JR�WRJHWKHU�WR�FRPSRVH�WKH�ΉQDO�REMHFW �͕�%LDQFKLQL��*DOOR��
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&XOWXUDO�KHULWDJH�SURYHV�WR�EH�D�ΉHOG�RI�H[SORUDWLRQ��IXOO�RI�RSSRUWXQLWLHV��WKDW�LV�QRW�OLPLWHG�
WR�PHUH�FRPPXQLFDWLRQ��EXW�WR�WKH�GLIIXVLRQ�RI�NQRZOHGJH�DQG�VFLHQWLΉF�UHVHDUFK�PRUH�DQG�
more interested in the third mission (Falcidieno), measuring itself against the territory to 
confront us with a “knowledge-based society,” an expression that has assumed increasing 
importance since the Lisbon European Council of March 2000, which gave the European 
Union the strategic objective of developing a knowledge-based economy, more competitive, 
dynamic and innovative, able to achieve sustainable growth and greater social cohesion.
)URP�WKH�H[DPSOHV�RI�FLWLHV�UHFRQVWUXFWHG�RQ�D�VWURQJO\�VWUDWLΉHG�XUEDQ�IDEULF��$JQHOOR���
to the reconnections between architecture and nature, to interpreting an idea of landscape 
and fully understanding the natural territory, giving a set of values that are not only of an ae-
VWKHWLF�QDWXUH��*DUFLD�1RIXHQWHV��0DUWLQH]�5DPRV���WR�WKH�FUHDWLRQ�RI�DQ�LQWHJUDWHG�DQG�LQ-
teractive information system, aimed at the dissemination and use of cultural heritage (Papa).
According to Unali, representation is both an art and a science, nourished by connections 
that have varied throughout history, with respect to the techno-cultural ideas and knowled-
ge of the time, and in this sense the artistic works that have marked the history of represen-
tation can be considered “semantic models,” a metaphor of the times, the result of cultural 
hybridizations and aesthetic recyclings. 
In other cases, Mnemosyne is an opportunity to highlight the Renaissance and Baroque 
geometries of imposing ancient structures that today represent a constructive model of 
undoubted interest (Spallone, Sdegno).
In this context, the most advanced technologies of digital representation, from modeling 
WR�%,0�DQG�+�%,0�LQWHURSHUDELOLW\��WR�,&7�V\VWHPV��RSHQ�WR�WKH�SURSHU�GHVLJQ�YDOXHV�IRU�
WKH�GHΉQLWLRQ�RI�WKH�͔ DV�LV �͕VWDWXV�RI�KLVWRULFDO��FRPSOH[��VWUDWLΉHG�DUWLIDFWV��IRU�DQ�LQWHJUDWHG�
project of knowledge, preservation and fruition, in agreement and connection with the IT 
GLVFLSOLQHV��WHFKQRORJ\��UHVWRUDWLRQ�DQG�WKH�HQWLUH�ΉHOG�RI�WKH�IUXLWLRQ�RI�FXOWXUDO�KHULWDJH�

HERMES WKH�VWRU\�RI�SODFHV�DQG�WKLQJV
The fourth and last topic, which has gathered forty-six contributions, deals with the themes 
of Drawing as narrative, the explicitation of contents according to divulgative purposes. 
:H�WUDYHO�ZLWK�+HUPHV�LQ�WKH�ZRUOG�RI�UHSUHVHQWHG�VSDFH��H[SORLWLQJ�LWV�VHPLRWLF�SRWHQWLDO��
as in the case of the description of an immutable Mediterranean, where “connections are 
threads stretched between forgotten cities and vital ports, between stately architecture and 
vernacular details. Where an iridescent, complex, three-dimensional fabric appears, where 
new weft threads are woven into the old warp” (Arena; Ginex). The ancient representations 
of 360-degree panoramas, realized as a new form of representation which emerged in the 
eighteenth century, with effects of sound and movement, constitute the ancient heritage of 
UHIHUHQFH�IRU�PDNLQJ�PDJQLΉFHQW�SODFHV�DQG�FLWLHV�NQRZQ�DW�WKDW�WLPH��DFWXDOO\�DQWLFLSDWLQJ�
the modern techniques of 3D and multimedia visualization (Taboada).
+HUPHV�WDNHV�XV�WRGD\�WR�H[SHULPHQWDO�UHDGLQJV�DQG�HPRWLRQDO�PDSV�IRU�WKH�YLVXDOL]DWLRQ�
of memorable parts of a city, whether this is a physical or mental place, a drawing or a text 
(Chiavoni; Chías; Conte and Passamani); and again, on the power of representation and its 
ability to build real or imaginary bridges between ideas, words and things, connections can 
EH�DQ�LPSRUWDQW�RSSRUWXQLW\�IRU�RYHUFRPLQJ�EDUULHUV��ZKHWKHU�SK\VLFDO�RU�YLUWXDO��&LUDΉFL��
1XFLIRUD���IRU�D�EHWWHU�LQFOXVLYHQHVV��LQWHQGHG�HYHQ�IRU�WKH�PRVW�GLVDGYDQWDJHG�FDWHJRULHV�
and aimed at a renewed access to places of culture and its production (Colistra; Empler).
$�IXUWKHU�DVSHFW�WUHDWHG�XQGHU�WKH�WRSLF�͔ +HUPHV �͕FRQFHUQV�FRQWHPSRUDU\�YLVXDO�FXOWXUH�
and how the artistic current from realist painting to photography, to virtual reality, has de-
veloped with respect to “verisimilitude” (Dotto). 
These are all aspects that, while remaining in the disciplinary furrow, are open to compa-
ULVRQV�DQG�FRQWDPLQDWLRQV�RI�JUHDW�LQWHUHVW�DQG�UHΊHFW�KRZ�VLJQLΉFDQWO\�WKH�WHDFKLQJV�DQG�
research themes related to the human sciences and the new information and multimedia 
technologies have grown and branched out.
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An invitation to read

At the end of this reading I was able to notice that throughout the entire articulation of the 
four topics, the theme of “connecting” never seemed obvious nor univocal but, as hoped, 
framed in a weaving made of threads and knots where survey, modeling, geometry and 
visuality do not appear separated but are found to be distributed according to the point of 
view chosen by the author (or authors).
I would like to thank all those who have contributed to the realization of this volume, from 
the authors to the editors, to the editorial staff. One aspect that I would like to emphasize is 
the presence, in addition to many Italian and foreign colleagues, of many young doctors and 
PhD students who have often worked as single authors in writing their contributions. The 
,WDOLDQ�8QLRQ�IRU�'UDZLQJ�LV�JURZLQJ�VLJQLΉFDQWO\�LQ�WHUPV�RI�WKH�QXPEHU�RI�LWV�PHPEHUV��
especially because of the latter, and I would like to thank all those professors who direct 
their students towards our association.
)LQDOO\��,�KRSH�WKDW�QH[W�\HDU�ZH�FDQ�PHHW�DJDLQ�DQG�HPEUDFH�HYHU\RQH�RQ�WKDW�PDJQLΉFHQW�
Strait of sea between Reggio and Messina where all the parts “connect” perfectly.

Francesca Fatta, UID president
August 2020
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Destiny (not Allegory): 
Re-Designing Samonà’s Mediterranean. 
An (im)Possible Mapping between the 
‘Masserìa’ and the House
Vincenzo Moschetti

Abstract

The world of Giuseppe Samonà is a world of profound destinies, of furrows that mark the surface 
of the island in order to move along the marine routes of the Mediterranean and arrive to distant 
places. Palermo, Naples and Venice thus seem connected by an invisible trace that links childhood 
gazes to his academic and professional activities. The link between historical imaginary and geographic 
LPDJLQDU\�ΉQGV�DQ�HFKR�LQ�WKH�ZRUOG�RI�WKH�LQYLVLEOH�DQG�RI�DUFKLWHFWXUDO�FRPSRVLWLRQ��$�ZRUOG�RI� 
forms that clashes with a precise construction of the landscape as succession of thresholds and re-
membrances, of architectural memories.
In this system the space of the house, the domestic space, is recomposed as fragment and relation 
of the ancient Sicilian masserìe whose images and mappings persist intact in an elitarian and spiritual 
organism of compositional relationships. The traces unearthed by the author re-initiate an interrup-
ted dialogue with the Sicilian territory, involving an archetypal adaptation that invests Mediterranean 
DQG�$WODQWLF�UHODWLRQVKLSV�LQ�WKH�UH�IRXQGLQJ�RI�VSDWLDO�KLHUDUFKLHV�
The article is to be understood as an exploratory document which, based on ‘provocation’ as analytic 
WRRO�� OHDGV�WR�D�SRVVLEOH�VSDWLDO�FRGLΉFDWLRQ��$�GHYLFH�WKDW�SOD\V�ZLWK�WKH�UROH�RI�WKH�LPDJH�DQG�RI� 
construction as premises for a narrative of the architectural project.

Keywords
Mediterranean, Masserìa, Domestic space.
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The visible and the real as imaginary

Inquiries on the visible in architecture establish narrative and theoretical premises, a sort of 
spiritual perception that lightly touches each boundary in which to operate and seek. Fol-
lowing the  “trouver d’abord, chercher après” [Cocteau 2003, p. 196], the visible is seen as an 
unknown obviousness, as premise and palimpsest for an observation of things.
It is the gaze on the invisible that leads to the imaginary, to the point of returning to some 
FRQVLGHUDWLRQV�RQ�WKH�ΉJXUH�RI�*LXVHSSH�6DPRQ¢�ZLWKLQ�D�VXEPHUJHG�0HGLWHUUDQHDQ�IDEULF�
in which facts and questions emerge regarding his architecture and the way in which he 
observes the world of composition [1]. 
The construction of this perspective is aimed “in particular to the issue of the  ‘locus’ and of 
places, to the question of the historical imaginary and the geographic imaginary and of how 
the two together can include the exotic, the fantastic and the bizarre, which is its deforma-
tion. […] Perhaps trying to change the world, if ever only in fragments, in order to make us 
IRUJHW�ZKDW�ZH�FDQQRW�SRVVHVV �͕>5RVVL�������4�$���@�
This paradigm conceals the intimate meaning in which, although Samonà’s architecture ap-
pears as founded on a compositional clarity, on formal and substantial data and facts, at the 
same time, in his experience, themes which belong to a wide geographical system seem 
tainted by something coming from far away.
In this sense the visible and reality, through which Samonà’s spaces are revealed, tell of a 
tangible hierarchy which, however, conceals in the invisible and imaginary represented the 
genealogy of its own places; of an itinerary which took him from Palermo to Venice and of 
which he himself –rarely– revealed the traces.
Yet what is truly concealed in these observations? In the cold of the considerable “real ma-
rine concretions” [Semerani 1991], the suppositions return to an ontological circle in which 
the buildings –which for us delineate the ‘facts’– represent the two elements to which the 
composition refers: visible/invisible, or else real/unreal, which still wholly carry out the role 
within the organism of representation and in the construction of the architecture project. 
$�WKRXJKW�WKDW�ORRNV�WR�͔ 0HGLWHUUDQHLW\�DV�LQWHUSUHWDWLYH�NH\�IRU�WUDQVPLJUDWLRQV��PHWDPRU-

Fig. 1. Piero Guccione, 
Albero del Siparietto, 1989, 
SDVWHO�RQ�SDSHU����[���
cm. (Courtesy Giuseppe 
Iannaccone collection).
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Fig. 2. Comparison 
between interior and 
exterior in some Venetian 
villas. The Palladian land-
scape as a pretext. Images 
taken between May and 
November 2019 through 
)XMLΉOP�,QVWDQ[�64��

phoses, quotations of words and of ideas from one language to the other; but also […] to 
a slow and not casual sedimentation” [Semerani 1991, p. 6]. 
Giuseppe Samonà’s Mediterranean is a source that acts a priori and systematically re-foun-
ding the discourse with precision. The images of this world in which the invisible acts in an 
overwhelming manner on the reality of everydayness, emerge latently. 

Return to the earth: the masserìa as paradigm, landscape as plan 

7KH�LGHQWLΉFDWLRQ�RI�WKHVH�TXHVWLRQV�HPHUJHV�IURP�WKH�UHDGLQJ�RI�WKH�6LFLOLDQ�ODQGVFDSH�DQG�
establishes a temporal connotation of lived experiences which becomes the premise for 
D�SURMHFW�LQ�WKH�LPPHGLDF\�JUDVSHG�E\�WKH�DXWKRU���$�QDWXUH�WKDW�FDQ�EH�FRQVWUXFWHG�DQG�
H[SORUHG�EH\RQG�:ULJKW͒V�VWXGLHV�>�@��D�(XURSHDQ�DQG�QRQ�$PHULFDQ�ZRUOG�ZKLFK�PXVW�EH�
WKXV�LQWHUSUHWHG��7KH�GLDOHFWLFV�GHPRQVWUDWH�KRZ�PDQ�LV��͔ FRQΉJXUHG�DV�D�SODVWLF�HQWLW\�ZLWK�
the use of matter and in its continuity begins to signify the resolutory movement of all that 
is real in architecture […] which excepts the world of nature and at the same time through 
building re-proposes it in its totality” [Samonà 1951].
The project of nature for Samonà is the construction of a landscape, a geometrisation of 
IRUPV�ZKLFK�ΉQGV�WKHRUHWLFDO�DQG�SUDFWLFDO�GHWHUPLQDWLRQ�LQ�WKH�masserìa��$�GRXEOH�H\H�͏
his– through which the masserìa is therefore the philological paradigm which holds the gaze 
on the reinterpretation, translating not so much the iron-clasp typology but rather its spatial 
UHODWLRQV�ZKLFK�DUH�LGHQWLΉDEOH�DV�VWLOO�FHUWDLQ�VXEVLVWHQFH�LQ�RUGHU�WR�DGGUHVV�WKH�UHFRYHU\�
of the landscape through dwelling.
That of the masserìa is  “a centrality which will reveal to be non-casual but rather strongly 
linked to the centuries-old structuring of the territory –in which the large rural buildings 
constituted the elements of spatial hierarchy– : from the very ancient link to the Roman 
centuratio�WR�WKH�FORVH�UHODWLRQ�WR�WKH�LQIUDVWUXFWXUDO�SDOLPSVHVW�WKDW�ZDV�GHΉQHG�RYHU�WKH�
SDVW�WZR�FHQWXULHV �͕>3HOOHJULQR�������S���@�>�@��$Q�D�SULRUL�UHDVRQLQJ�LQYROYLQJ�WKH�DOPRVW�DU-
chaeological comparison addressed by the‘landscape-related’ interpretation as possible re-
construction of a microcosm, readable through a reproduction which does not change the 
measure of the land yet implies an eventual return to it by coming back once again to the 
FRQFHSW�RI�GZHOOLQJ��$Q�DSSURDFK�WKDW�LQYROYHV�UHSHWLWLRQ�DQG�WKH�UHVROXWLRQ�RI�DQ�LPDJLQDU\�
yet accessible  ‘great plan’ in which to relocate the project and its traits, dispositions which 
UH�IRXQG�WKH�KRXVH�E\�EXLOGLQJ�IRU� LW�WKH� LGHD�RI�D�UHΉQHG�VFHQHU\��7KH�SDWK�WRZDUG�WKLV�
recognition is described for the rooms that are the subject of a narrative which is articula-
ted through signs, rules and conventions that are produced by way of a symbolic mediation 
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>6FHOVL�����@�UDWKHU�WKDQ�E\�D�UHDO�WUDFH�>�@��7KH�FLUFXPVFULSWLRQ�RI�WKH�UHODWLRQVKLSV�ZKLFK�
remain in the territory of the masserìa represent for the author a descriptive moment for 
the purposes of the project, an interest for what is contained rather than for what the 
construction is, at least formally. What remains is the tension mediated between an interior 
in semi-darkness and an exterior violently bathed in light in which rows of citric or olive 
trees appear beaten by a thick layer of slaked lime. It is in this sense that the constituting 
and constructing relationship is expressed, what remains of these places which through time 
have expressed their capacity to adaptation, to moving from factory to villa –as following a 
3DOODGLDQ�ZLOO�>&RVJURYH�����@��ΉJ����͏�DQG�WR�EHFRPH�WKH�VXEMHFW�RI�VSROLDWLRQ��DFFRUGLQJ�
to Samonà. 
In the hands of the author remain the images, the spatial sequences, the horizontal elements 
and the luminous elucidation, imprinted and carved by the sun which determines closed 
VSDFHV�RU�RSHQ�FRXUW\DUGV�>6SDQR�����@�ZLWKLQ�ZKLFK�GRPHVWLF�HYHU\GD\QHVV�WDNHV�SODFH��
The construction of the landscape thus follows a methodology that does not intervene 
WKURXJK�DOOHJRULHV��EXW�UDWKHU�E\�ZD\�RI�WKRVH�ΉJXUHV�VSHFLΉF�WR�FRPSRVLWLRQ��FDSDEOH�RI�
interpreting the architecture of the house as a theme expanded to the territory through 
the system of the plan. The desire of this deserted world  “Giuseppe had carried it from life 
LQWR�DUFKLWHFWXUH��LQ�WKH�HODERUDWLRQ�DQG�VXEWOHW\�RI�LWV�ΉJXUHV��RI�LWV�GHWDLOV��RI�LWV�VHFWLRQV �͕
>$MUROGL�������S����@�>�@��LQ�ZKLFK�6LFLO\�UHSUHVHQWV�WKH�RULJLQ�RI�UHSUHVHQWDWLRQ�

The house and destiny: the how and the what

The collection of architectural data, of images, determines to what extent ‘destiny’ plays a 
FHQWUDO�UROH�LQ�WKLV�SURYRFDWLYH�LGHQWLΉFDWLRQ��7KH�LQWHJUDWLRQ�EHWZHHQ�WKH�GRPHVWLF�VSDFH�
�LQWLPDWH��DQG� WKH� ODQG� �H[WHULRU�� FODVVLΉHV� WKH�JHVWXUH�RI� FRQVWUXFWLRQ�DQG� OHDGV�KRSHV�
back between Palermo and Venice, in a spiritual system of places in which the island entity 
emerges constantly, solidifying in order to then scatter : precisely from the real to the imagi-
nary, from the tangible to the invisible.

Fig. 3. Benito Spano, The 
protected types of the 
southern masserìa�������
>%DUELHUL��*DPEL�����@��
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The return to the land for Samonà constitutes the choice of re-foundation, of the reinterpre-
WDWLRQ�RI�WKH�DJULFXOWXUDO�WUDFHV�RI�6LFLO\��D�YHULΉDEOH�FRQFHSW�RI�bauen that is represented, or 
perhaps presents, through the domestic meaning, of territorial circumscriptions that operate 
LQ�WKH�UHDO�WHQVLRQV�RI�FRQVWUXFWLRQ��$�VFRUH�RI�HOHPHQWV�LQ�ZKLFK�WKH�LVODQG��SUHFLVHO\��UHSUH-
sents the experimental tabula that is then applied to an enormous, yet measurable, system 
RI� VLJQV��7KH�SUHPLVH� URRWHG� LQ� WKH� VWXGLHV� DGGUHVVHG� WKURXJK� WKH�*UXSSR�$UFKLWHWWXUD�
gives evidence of the intention to approach the issue of the project from an infra-structural 
point of view. On the other hand, the analysis through which this intention is proposed is 
YHULΉDEOH�LQ�LWV�PHDQLQJ�DQG�LQ�WKH�ZD\�LW�ORRNV�XSRQ�WKH�WHUULWRU\��DQ�REVHUYDQFH�WKDW�GHFOD-
res the existence of a set of relationships and wide routes that determines in substance the 
formal elements with which the map is constructed. Orography and architecture are united 
by the infrastructural meaning in which walls, bases, openings and thresholds are broken in 
order to determine surfaces and spaces that welcome the author into a world of compared 
DQDWRPLHV��$OWKRXJK�LQ�WKH�IXOO�IRUPDO�ULJRU�WKDW�FKDUDFWHUL]HV�KLV�ZRUN��WKH�RSSRUWXQLW\�RI�
the single house results in a summa of great questions of content –as Semerani suggests– 
ZLWK�WKH�SXUSRVH�RI�UH�RUGHULQJ�RQFH�DJDLQ��E\�SODFHV��D�0HGLWHUUDQHDQ�FDUWRJUDSK\��ΉJ������
$�SRVVLELOLW\�LQ�ZKLFK�KH�GHFODUHG�KRZ�DQ�DFWXDO�DXWRQRP\�H[LVWHG�>�@��DQG�LQ�ZKLFK�WKH�
architectural compensation of a visible reality was determined, capable of reconstructing the 
landscape, if only in a fragmentary manner. In this sense  “Samonà played a cunning game 
with the Modern Movement, opposing to it not an architecture, but rather an accumulation 
RI�TXHVWLRQV�RI�FRQWHQW �͕>0RQWXDUL�������S�����@�>�@�WKDW�KLJKOLJKW�ZLWKLQ�WKH�FRPSRVLWLRQDO�
language the scope and sense of becoming. Becoming is the continuation of the dialogue, 
from the masserìa to the villa, from the villa to the house or vice versa, of the iconographic 
and concrete syllabary in which space is reconstructed through devices that had remained 
ODWHQW�DQG�ZHUH�GLVFORVHG�LQ�D�QHZ�FRQΉJXUDWLRQ�RI�SODFHV�DQG�WKHLU�UHODWLRQVKLSV��
The same territorial perspective is open if one observes the decisive content of the hou-
ses in Gibilmanna, the family forest, in which he devoted observations and practices to his 

)LJ�����$EDFXV�RI�FRP-
positional relationships. 
Planimetric and anatomical 
redesign of the farm, of 
the Venetian type and of 
the house in Gibilmanna 
all on the same scale.
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EURWKHU�$OEHUWR��7KH�FRQWLQXRXV�IRUPDO�UHIHUHQFHV�OHDG�WR�GHGXFH�WR�ZKDW�H[WHQW�WKH�PDQ\�
WUDQVIRUPDWLRQV� WKURXJK� WLPH�DFFXPXODWHG� LQ� WKH�GHΉQLWLRQ�RI� VSDWLDO�RUJDQLVPV��ERWK� LQ�
the interior and exterior, thus determining an additional condition, rather than one which is 
completely original. 
The parts are disassembled, the pieces transferred and relocated, thus constituting a new 
ERG\�RI�WKH�DUFKLWHFWXUH�RI�WKH�KRXVH�͏LQΊXHQFHG�E\�KLV�:ULJKWLDQ�VWXGLHV͏�\HW�FRQVFLRXV�
of an invisible territorial intrusiveness, of a presence of constructive facts that establish the 
how and the why of the project inquiry linked to the locus. 
0RYLQJ�DORQJ�JHRPHWULFDO�SUHPLVHV��DV�LQ�D�ODQG�WKDW�LV�WR�EH�SORXJKHG��WKH�DXWKRU�GHΉQHV�
WKH�KRXVH�E\�HQFORVXUHV�WKDW�FRPSRVH�D�VHULHV�RI�VFHQHV�WKDW�LQΉOWUDWH�WKH�WDQJLEOH�QDWXUH�
RI�WKH�IRUHVW��ΉJ������$V�LQ�WKH�YLOOD�DW�%DLD��DSSUR[LPDWHO\�D�GHFDGH�HDUOLHU�WKDQ�WKH�RQH�LQ�*L-
bilmanna, the analytic process is freed from its romantic will and strives to become  “reality 
LQ�WKH�UHDO �͕>3HOOLWWHU�������S���@�>�@�LQ�DFFRUGDQFH�ZLWK�WHUPV�DQG�QRWHV�WKDW�DUH�FDSDEOH�RI�
EULQJLQJ�WKH�SURMHFW�FORVHU�WR�D�ZLGHU�VHPDQWLF�DQG�WHPSRUDO�ΉHOG�
The elements derived from the geographic mapping are stabilised in accordance to a new 
KLHUDUFK\�RI�IRUPV��EXW�QRW�RI�FRQWHQWV��/LNH�D�VFLHQWLΉF�͑WR\͒��WKH�masserìa constitutes the 
EHJLQQLQJ�DQG�WKH�HQG�RI�WKLV�KRXVH��DQG�RI�WKLV�PHWKRG��RI�LWV�LQΉQLWH�WUDQVODWLRQV�LQ�D�PLU-
ror-like relationship. The compositional distortions are determined by the break and by the 
translation of scenes (or perhaps scenarios) in which the main blocks rotate to become 
rooms of large dimensions. The room contains in it several chambers aimed to become 
receptacles of experience [9], independent nuclei which are a part of a complex and pro-
bably replicable spatial structure which follows the topography and the founding agricultural 
system. 
The recognition of the “dialogue between nature, objects and walls” [Samonà 1956], which 
takes place at Ronchamp, translates into signs the spatial relationships that are composed 
as areas of light and areas of shadow, in excavations or additions, in precise tensions that 
mediate luminosity –if only through the long slabs of the roof– in order to accompany the 
visitor along a ritual path. In all this there is the search of a substantial coherence of the 
VSDFH�RI�WKH�KRXVH�WKDW�VLJQLΉFDQWO\�WUDQVSRVHV�DOO�WKH�WLPHV�LQWHUFHSWHG�E\�WKH�FRQVWUXFWLRQV��
identifying a continuous solution between interior and exterior and expressing once again, 
DPRQJ� WKH�GRPHVWLF�ZDOOV�� WKH� LGHD� WKDW� LW�PD\�FRQWLQXH� LQ�KDUPRQ\�ZLWK� WKH�RXWVLGH��$�
fundamentally Mediterranean deduction which is however declared and willingly placed on 
VFHQH�ZLWK�WKH�XVH�RI�DOO�WKH�EXLOGLQJ�WHFKQLTXHV�DYDLODEOH�WR�WKH�DXWKRU��DV�VSHFLΉF�YHULΉFDWLRQ�
The Mediterranean map reconstructed by Samonà in accordance with his own experiences 
WKDW�FODVK�ZLWK�WKH�GUHDP�RI�WKH�$PHULFDQ�SUDLULH�>��@��SUHVXSSRVHV�WKH�PLUDFOH�RI�GXSOL-
cation that permits to unite in this case an entire Venetian body [11] with the reality of the 
masserìa. The walls meet and are founded, they open and close, thus determining spaces, 
renovating the relationships in which the proposed signs create living-rooms, halls, or the 
PRUH�SULYDWH�VSDFHV�RI�WKH�FKDPEHUV��7KH�VHTXHQFHV�DUH�WKH�VDPH�DQG�DUH�FRQΉJXUHG�E\�
giving life to a new time in which the poetics of illusion transposes the contrast between 
the solidity of the walls of the masserìa, of shadow and light, which is none other than the 
construction of the Mediterranean image. The effort with which the house takes possession 
RI�WKH�WHUUDLQ�FODULΉHV�WKH�LGHD�RI�VHWWLQJ�URRWV�ZKHUH�LW�LV�QRW�SRVVLEOH��DW�WKH�SODFH�ZKHUH�
the orography represents, through the forest, the formal spectrum: in order to translate a 
new compositional fact addressed through infrastructures.
Everything is closed, because the rural model of reference is closed, because in it few places 
RSHQ�WKHPVHOYHV�WR�PHHW��WR�D�FHUWDLQ�H[WHQW��WKH�$WODQWLF�RU�0LWWHOHXURSHDQ�ZRUOGV��7KH�
walls are signs that expose and conceal the domestic space, as is the responsibility of Medi-
terranean dwelling, fragmenting themselves and breaking into sections, however unchanging. 
The theme is no longer that of the cavern which subtracts mass from the earth, but rather 
that of the body that accumulates on the surface, establishing a new geography that is dense 
of passages in which the architecture constitutes the way of access and the fact of reality.
The living-room, greatly illuminated, together with the dining-room, absolves the represen-
tation of the great courtyard from the demonstration of a possible typological re-founding 
ZKLFK�LV�FDSDEOH�RI�FHQWULSHWDOO\�UHDVVHPEOLQJ�WKH�RWKHU�URRPV���ΉJV��������7KH�FRXUW\DUG�KDOO�
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spills over into the surrounding landscape, thus amplifying its function. The order is not cen-
trally organised but follows the natural transpositions and slippings, of the play of gazes and 
of the Guccionian presence of vegetation [12], object of the invisible, of a land in danger 
ZKLFK�KHUH�EHFRPHV�WKH�FRPSRVLWLRQDO�PDWUL[��DV�RQFH�ZHUH�WKH�ROLYH�WUHHV�RI�WKH�ΉHOGV�
surrounding the masserìa. The trees are elements of measure and of conquest, of direct 
contrast through which to interpret the horizontal reading of the plan in opposition to 
WKHLU�YHUWLFDO�QDWXUH��7KH�SODQLPHWULF�WUDFHV�RQ�ZKLFK�HYHU\WKLQJ�LV�FRQΉJXUHG�ULVH�WKURXJK�
a series of compositional episodes in which sometimes the vegetation, and other times the 
plasticity of the light, supported by the geometrical-agricultural prints, hold up the domestic 
project which appears in the manner of superimposed fragments, through extra-continental 
gazes; capable of following the Mediterranean routes and of joining Venice and Cefalù, if only 
E\�XVLQJ�D�SDYHPHQW�PDGH�RI�ΊDNHV�RI�SLQN�PDUEOH��
$OWKRXJK�E\�ZD\�RI�D�SURYRFDWLYH�LGHQWLΉFDWLRQ��XVHIXO�WR�WRQH�GRZQ�WKH�KLVWRULRJUDSK\�RQ�
Samonà, the space of the masserìa becomes the space of a house, reducible to parts which 
can be recomposed in accordance to a circularity of destinies from Palladio to Wright, in 
ZKLFK��͔ LWV�WUDQVPLVVLELOLW\�EUXVKHV�DJDLQVW�WKH�FRQGHPQDWLRQ�RI�WKH�XQVSHDNDEOH �͕>$$��������
p. 12] [13], as a result of which the possibility of the invisible appears today with tangible 
stupor, in other words of that which the project attempted to conceal from representation 
for unknown reasons.
The connection presented in this paper is the paradox of a provocative theory, not  ‘certi-
ΉHG �͒E\�WKH�OLWHUDWXUH�XQGHU�H[DPLQDWLRQ��LQ�ZKLFK�RQO\�WKH�LPDJHV�DUH�RSHQ�WR�WKH�SRVVLELOL-
ty of such a destiny, thus becoming the allegorical weaponry in a discourse with vast spatial 
and temporal dimensions. Beyond the theoretical apparatus, the built space highlights the 
SUREOHPV�VXUURXQGLQJ�FULWLFLVP�LQ�WKH�ΉHOG�RI�DUFKLWHFWXUH�
The observations presented here, although far removed from the doctrine applied until 
now on Samonà the architect and designer, are intended to overturn its severity, proposing 
instead a Samonà-author, in other words a Samonà collector of hidden images.
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The operability of the representations highlights a parallel narrative concerning the project 
WKDW� LV� EDVHG� IXQGDPHQWDOO\� RQ� WKH� UHODWLRQVKLS� EHWZHHQ� ΉJXUH� DQG� EDFNGURS�� LQ�ZKLFK�
built architecture demonstrates the capacity to refound images by passing from a two to 
a three-dimensions. The resulting distortion is the offspring of a consecutio that is invisible 
\HW�DFWXDOO\�YHULΉDEOH��HYHQ�LI�RQO\�E\�SXWWLQJ�EDFN�LQ�SODFH�WKH�Albero del siparietto together 
with the entrance to the house in Gibilmanna, where a great shadow produced by plants 
conceals a world that lies behind it, thus becoming a paradigm for a semantic meaning that 
is sought between the genesis and the destiny of the built work, demonstrating the taste of 
FRQMHFWXUH�ZLWK�WKH�EXUGHQ�RI�SURRI��ΉJ������

“Ritornare a sud/per seguire il mio destino”
[Franco Battiato, Giubbe rosse, 1988]

Notes

[1] Hidden traces from Palermo and Venice, or even Naples, restore the reader to the condition in which this return to the 
imaginary takes place, not without some theoretical conjectures.

[2] Samonà Giuseppe (1951). Sull’architettura di Frank Lloyd Wright. In Metron���������0D\�$XJXVW�������3XEOLVKHG�RQ�WKH�
RFFDVLRQ�RI�WKH��QG�(XURSHDQ�H[KLELWLRQ�RQ�)UDQN�/OR\G�:ULJKW���3DOD]]R�6WUR]]L���)ORUHQFH����-XQH�������

[3] Cantone Ugo, 2008. La casa, la città, anzi, il territorio. In Pellegrino, 2008, p. 9.

>�@�1RW�IRU�WKLV�UHDVRQ�LQWDQJLEOH�

>�@�9LWDOH�'DQLHOH��������,QWURGX]LRQH��1HJOL�RFFKL�SXQWH�DJX]]H�GL�VROH��,Q�$MUROGL��������S�����

>�@�͔2QH�WKLQJ�LV�FHUWDLQ�DPRQJ�VR�PDQ\�DUJXPHQWV�H[SUHVVHG�WR�FKDUDFWHULVH���WK�FHQWXU\�6LFLOLDQ�DUFKLWHFWXUH��DQG�WKDW�
is that it derives its greatness from a fact of civilisation indicated by a reutrn to the full coherence of taste that had been 
interrupted during the Suevian period, by the return, in other words, of a clear artistic unity, unique yet perfectly clear in all the 
PRVW�VLJQLΉFDQW�H[SUHVVLRQV�RI�DUW�>͚@�LW�LV�WKH�ODVW�DQG�YHU\�OXFLG�JODUH�RI�DQ�DIΉUPDWLRQ�RI�6LFLOLDQ�DXWRQRP\�WKDW�SHUYDGHV�
all and that architecture expresses with a feeling that is not accidental but rather homogenously widespread”  by Giuseppe 
Samonà, L’architettura in Sicilia dal sec. XIII a tutto il Rinascimento�� ,Q�YDULRXV�DXWKRUV��������$WWL�GHO�9,,�&RQJUHVVR�QD]LRQDOH�
GL� VWRULD� GHOO͒DUFKLWHWWXUD� �3DOHUPR�� 6HSWHPEHU� ������� ODWHU� LQFOXGHG� LQ� /RYHUR� 3DVTXDOH� �HG���� ������ /͒XQLW¢� DUFKLWHWWXUD�
XUEDQLVWLFD��6FULWWL�H�SURJHWWL������������0LODQ��)UDQFR�$QJHOL��������SS�����������

>�@�6HPHUDQL�/XFLDQR��������:K\�QRW"�,Q�0RQWXRUL��������S������

)LJ������k$OEHUWR�
Muciaccia, House in 
*LELOPDQQD��������
Originally published in 
Abitare��QU�������6HSWHPEHU�
������SS�����������
This image can be 
compared to the Albero 
del Siparietto by Piero 
Guccione.
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