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*0"#'$)�� �'4�� � � � � � � 78�ɲ�8;
Fragments from the margins 

�/ !�)*��-�)� .�*��0..*� � � � � 8<�ɲ�:7
Constructing / Conserving / Destroying 

�'' )��*2' 4� � � � � � � :8�ɲ�;;
The Architecture of Ultimology: considering obsolescence  
�Á�ʂ¦�×©ã�¡�ʁò�ºç�ʁ©Áʁ�ç�º©ÁɏÛʂãó�Áã©�ã¦ʁ��Áãç×ùʁ�×�¦©ã��ãç×�ʁ ʁ

� /-��*-'á&� � � � � � � ;<�ɲ�=9
Prague – demolished and reborn   
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�$(*) //���$-�))�� � � � � � =>�ɲ�>=
�×�¦©ã��ãç×�ʁ�Á�ʁ�©ãùʁ��ãó��Áʁ���ÈÀÀ©ÛÛ©ÈÁ©Á¡ʁ�Á�ʁ�À�þ©Á¡ʁ×�çÛ�Ʌʁ 
ã¦�ʁº�¡��ùʁÈ ʁã¦�ʁÁ©Á�ã��Áã¦ʁ�Á�ʁ��×ºùʁãó�Áã©�ã¦ʁ��Áãç×©�Û

��-*'$)���$��$�. �� � � � � � >>�ɲ�769
Urban Metamorphoses at the beginning of the third millennium:  
(Èº�ÝÈò©��Ɇʁ�ʂãó�Áã©�ã¦ɫ��Áãç×ùʁ�©Ûã×©�ãʁ�Á�ʁ©ãÛʁã×�ÁÛ©ã©ÈÁ�ºʁº�Á�Û��Ô�

��1  ��
,��'D��* )-������)��'  (+* '� � � � 76:�ɲ�779
���Ôã©ò�ʁ×�çÛ�ɐʁÔÈã�Áã©�ºÛʁ�Á�ʁ�ÈÀÔ×ÈÀ©Û�Ûʁ��ãó��Áʁ
��ÀÈº©ã©ÈÁʁʳʁ�ÈÁÛ�×ò�ã©ÈÁʁó©ã¦ʁÛÈÀ�ʁ×�Ć��ã©ÈÁÛʁ ×ÈÀʁS�·©Ûã�Á

�*)$����0- Ċ�)0D��'*-$)��0- Ċ�)0� � � � 77:�ɲ�789
:©ò©Á¡ʁó©ã¦ʁ ×��ãç×�ÛɆʁ�ʂ�ÈÁÛ�×ò�ã©ÈÁʁÔ�×��Èø

�)/*) ''��� -.��$� � � � � � 78:�ɲ�79;
�ãó��Áʁ��Ûã×ç�ã©ÈÁʁ�Á�ʁ�ÈÁÛ�×ò�ã©ÈÁɅʁÁ�óʁÛã×�ã�¡©�Ûʁ
of reappropriation of the urban spaces in Paris 

Raluca-Maria �-$!�� � � � � � 79<�ɲ�7:;
What future for the past?  
Contemporary issues in urban heritage preservation

��-/����$ -)*�� � � � � � � 7;6�ɲ�7<9
Discerning modern heritage management from building 
ÛÔ��çº�ã©ÈÁʁó©ã¦©Áʁ¦©ÛãÈ×©��ºʁç×��Áʁº�Á�Û��Ô�Û

� #( /��ü&#�)�� -&� � � � � � 7<:�ɲ�7=7
Life, death and life after death for built environment

�*)�/ ''���$*-�)$�� � � � � � 7=8�ɲ�7>;
Unplanned conservation: from Prague to Europe

� � -$�����-0'*� � � � � � � 7><�ɲ�7?=
+Á�çÛã×©�ºʁ¦�×©ã�¡�ʁ�Á�ʁç×��Áʁ��ò�ºÈÔÀ�ÁãɅʁã¦�ʁ�çã�¦ʁ�øÔ�×©�Á��

��)$ '���$//�'0"��� � � � � � 7?>�ɲ�86=
Understanding, respect, maintenance and development versus 
demolition: basic elements of conservation education / pedagogy

 )&���*+ '*1¾� � � � � � � 86>�ɲ�887
`¦�ʁÁ���ʁ È×ʁ©��Áã©ą��ã©ÈÁʁ�Á�ʁ��ąÁ©ã©ÈÁʁÈ ʁã¦�ʁò�ºç�Ûʁ 
È ʁÛ©øã©�Ûʁ�Á�ʁÛ�ò�Áã©�Û

��''4��/*) � � � � � � � 888�ɲ�897
The force of everyday life

	 ' )����''*ĉ*1¾�� � � � � � 898�ɲ�89?
��ÀÈº©ã©ÈÁɆʁ�ʂ�×��ã©ò�ʁãÈÈºʁ È×ʁ¦�×©ã�¡�ʁÔ×�Û�×ò�ã©ÈÁɌ�
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�*�$����-$Ċ�)�� � � � � � � 8:>�ɲ�8;=
Conservation vs Demolition: an ethical approach

��/ -$)���$�))�//�.$*� � � � � � 8;>�ɲ�8<?
`¦�ʁ �ºÛ�ʁ�Áã�¡ÈÁ©ÛÀʁ��ãó��ÁʁÀ�ãã�×ʁ�Á�ʁÀ�ÀÈ×ù

� - 5���*'¾Ê&*1¾�� � � � � � 8=6�ɲ�8>7
��ÀÈº©Û¦©Á¡ʁ�ʂÔ�Ûãʁó�ʁó�ÁãʁãÈʁ È×¡�ã

��-���*��*� � � � � � � 8>8�ɲ�8?;
Conservation and demolition to the test of urban regeneration

�(�)0 '���*-�*� � � � � � � 8?<�ɲ�96?
�ùÈÁ�ʁã¦�ʁ��ÀÈº©ã©ÈÁʁ©Áʁ�ÈÁÛ�×ò�ã©ÈÁɋʁ�+vʁºÈóɫ�ÈÛãʁ ��ãÈ×ùʁ
�ÈÁò�×Û©ÈÁʁ�Ûʁ�ʂÔ¦�ÁÈÀ�ÁÈÁʁÈ ʁÈ��ÁÛã�Á�©¡·�©ãʁ

�)�- ���"*'$)$D��#$�-����-$*//$� � � � � 976�ɲ�98=
�ÈÁÛ�×ò�ã©ÈÁʁòÛʁ��ÀÈº©ã©ÈÁʁÈ ʁ�×�¦©ã��ãç×�ºʁąÁ©Û¦�Ûɋʁ
Issues and impacts on industrial heritage 

�' ..$����(+$)$� � � � � � � 98>�ɲ�9:7
From Industrial Revolution to contemporary preservation. 
V�Ć��ã©ÈÁʁÈÁʁ¦©ÛãÈ×©��ºʁÛùÛã�ÀÛ
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-4��-$���E�����*)�'�D��0.. ''��E��*� -/.D��$"0 '��)" '���'1*J��'1 � 9:<�ɲ�9;=

Conservation and Demolition. Memory and Oblivion

�$*1�))���-�)�*�� � � � � � 9;>�ɲ�9<?
Necessity and legitimacy of demolitions as strategy for conservation. 
V�Ć��ã©ÈÁÛʁÈÁʁãó�Áã©�ã¦ʁ�Á�ʁãó�Áãùɫą×Ûãʁ��Áãç×ùʁ¦�×©ã�¡�

��-$*)�	�-) 4� � � � � � � 9=6�ɲ�9>9
�×��ã©Á¡ʁã¦�ʁS�º©ÀÔÛ�Ûãʁ�©ãùʁ�Á�ʁ�çºãç×�ºʁ�ÈÀÔº�ø©ãùɅʁ 
learning from Bath 

��-��
����-$)*� � � � � � � 9>:�ɲ�9?9
Stories of demolition: conservation and destruction  
in Naples’ suburban areas
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� 4*)��/# �� (*'$/$*)�$)��*). -1�/$*)E�
�
��'*2J�*./�!��/*-4��*)1 -.$*)��.�
�ʂ+# )*( )*)�*!�Bodenständigkeit 
�(�)0 '���*-�*
�)$1 -.$/Â�
0�1��$�� ) 5$�D�
/�'4
esorbo@iuav.it

��)�2 ���� +/�� (*'$/$*)�$)�/# �+-*� ..�*!��*). -1�/$*)B�
�*��).2 -�/#$.�,0 ./$*)D�+-$(�-$'4�2 �.#*0'��0)� -./�)��2#4��)��2# )�� (*'$-

/$*)��*0'��� �) � ..�-4E��)�'4.$)"�/# ��-�"0 K.ʂ0-��)�+'�))$)"D�2 ��*0'��./�-/��.&$)"�
$!�/# - �$.��ʂ'$)&�� /2  )����)�*)( )/��)��� (*'$/$*)E


)�/# ��5 �#�� +0�'$�D�/# - ��- �(*- �/#�)�:=�/#*0.�)��'$./ �� ' ( )/.��.�
�0'/0-�'�# -$/�" D��0/�*)'4�<;�!-*(�/# �+*./2�-D�.*�$�'$./��-�#$/ �/0- �S�*-'á&� /��'E�
8678TE�
/��*0'��� �- ' 1�)/�/*�,0*/ �/#�/��/�/#$.�(*( )/D�/# - �$.��ʂ)*)J�*). -1�/$1 �
approach towards this architecture. 

�*( �*!�/# �+'�� .D�/# - �2 - �( )/$*) ��$)�/# ������2*-&.#*+D�'$& �/# �	*/ '�
Prague by J.ʂ��-*0� &D��Eʂ��1-¾/$'D��Eʂf -)ĠD��Eʂ� �'¾Ê &D�� (*'$.# ��$)�867:�*-�/# �
� ' +#*) ��3�#�)" ��4��Eʂ��'¾/ &D��Eʂ�$. )- $�#D��Eʂ�0'$�&ĠD��Eʂ�$.(�))*1¾D�7?=;ɲ7?>8D�
� (*'$.# ��$)�867=D�- +- . )/�.*( �*!�/#$.��//$/0� E�

�'.*D�$/��*0'��� �.$")$Ī��)/�!*-�/# ��$.�0..$*)D�/*�*�. -1 �/#�/�� (*'$/$*)��*0'��
- +- . )/�/# �Ī)�'���/�*!��ʂ+-*� ..�*!����)�*)( )/�/#�/�/-�).!*-(.�0-��)�+'�� .�$)�
- '$�/.�S��'��*-"*D���-��D���-$)$�867<TE��'/#*0"#�/# - ��- �.�$ )/$Ī��./0�$ .�/#�/�- (�-&�
/# � �*)*($��.0./�$)��$'$/4�*!�/# ����+/$1 �- 0. �-�/# -�/#�)�� (*'$/$*)�S�0'' D�*1 �
8676F�?TD�$/�$.�- ' 1�)/�/*��*).$� -�$!�/# - �$.��ʂ�0'/0-�'�+-*� ..�/#�/D�� 4*)��/# � �*-
)*($��*) .D�' ��.�/*�� (*'$/$*)��.��ʂ+'�))$)"��#*$� E��'/ -)�/$1 '4D�$!�$/��*0'���'2�4.�
� �1 -$Ī��' �/#�/�ɷ� (*'$/$*)�$.�*!/ )�. ' �/ ��2# )�/# �'$! � 3+ �/�)�4�*!��)� 3$./$)"�
�0$'�$)"�$.� ./$(�/ ��/*�� �' ..�/#�)��ʂ) 2��'/ -)�/$1 D�� .+$/ ��)4�$(+-*1 ( )/.�/#�/�
���+/$1 �- 0. �(�4�$)% �/ɸ�S�0'' D�*1 �8676F�87<TE�

�*)ī$�/� ( -" .�� /2  )�/# �$)�- �. �*!�P'$./ ���-�#$/ �/0- .Q��)��.0./�$)-
��$'$/4�*!�/# $-��*). -1�/$*)D��'/#*0"#�*) �*!�/# �+- '$($)�-4�"*�'.�!*-�/# ��*). -1�/$*)�
process is identifying and catalogue cultural heritage. This is particularly true after 
/# � �*)*($���-$.$.D�/# �!�$'0- �*!�/# �� '!�- ��/�/ �(*� 'D� �/# �.$(0'/�) *0.�-$. �*!�
���)�*) ���)���$.($.. ���-�#$/ �/0- .�S�*0 )�867>F�7=D�7>TE1�� .$� .D�$!�+- . -1�/$*)�
��/$*).�*��0-�$)��ʂ+0�'$���*(+ / )� �5*) �*!�/# �+-*� ..�*!�� �$.$*)J(�&$)"D����+/$1 �
reuse strategies often refer to Stakeholders that correspond to private actors (NARA 
ʑ86�7??:TE2

�ʂ�(�$1�' )� � 3$./.�� /2  )�1�'0 .�/#�/�' ���/*��ʂ# -$/�" �� .$")�/$*)�S�.�
�ʂ�*((*)��0'/0-�'�# -$/�" T��)��1�'0 .��/�/# ���. �*!����+/$1 �- 0. �./-�/ "$ .D3 that 
�*0'��� ��#�)" ��*-D�2*-. D�� ./-*4 ��$)�/# �+-*� ..�*!�- �'+*'$/$&E

�)�/# �*/# -�#�)�D�$!����+/$1 �- 0. �+-��/$� .��#�)" �*-�� +-�1 �1�'0 .�*!�# -$-
/�" �� .$")�/$*)D� �*)*($��1�'0 .�� �- �. ��/**D4 and actions of preservation became 
�ʂ+0- �!*-(�'$/4E

�$//*-$*��- "*//$D�$)�7??8D�./�/ ��/# �0-" )�4�/*��- �/ ��ʂɷ�#�-/ -�!*-�� (*'$/$*)ɸ�
�.��ʂ+'�))$)"�/**'�!*-�/# ��$/4�S�- "*//$�7??8TE

�# �/# *- /$��'�!-�( 2*-&��/�/# ���. �$.�/# � 3$./ )� �*!��ʂɷ+-$*-$/4��*)� -)$)"�
� (*'$/$*)ɸ�S�- "*//$�7??8F�87T�� ��0. D�# �.�4.D�/#�/�ɷ�ʂ�0'/0- �*!�� ./-0�/$*)ɸ�$(+'$ .�
�ʂ- .+*).$�$'$/4�.$)� �$/��*)/�$).�/# �1�'0 �*!�/# �!*- .$"#/D�*!�/# �/-�).!*-(�/$*)D�/#�/�
is the planning activity at urban and landscape level.5��#$.�+- '$($)�-4�!-�( D�!*-�/# �
�0/#*-D�( �).�/#�/�$)��-�#$/ �/0-�'�- �.*)$)"D�/# ��*). -1�/$*)���/$1$/$ .�*+ -�/ ��/�
the level of the matterD�/# ��0'/0- �*!�� (*'$/$*)���/�*)�/# �' 1 '�*!�/# �form.


/��*0'��� ��-"0 ��/#�/�� (*'$/$*)�$.��ʂ) � ..$/4�$)�/# �+-*� ..�*!��*). -1�/$*)�
.$)� �$/�� Ī) .��ʂ./-�/ "4�!*-�/-�).($..$*)D�/#�/�$.��ʂ� .$")��#*$� E�
)�+�-/$�0'�-D�/# �
�#*$� �/*����- ..��ʂ�0'/0-�'�1�'0 ��)���ʂ# -$/�" �� .$")�/$*)�/*�+- . -1 ��- �.��)��
architectures from urban development. The Naraʂʑ86��#�-/ -�#$"#'$"#/.�/#�/��*((0)$-
/$ .��- �� )/-�'���/*-.�$)�/# �+-*� ..�*!���&)*2' �" ( )/�*!��0'/0-�'�# -$/�" D��0/�/# $-�
�2�- ) ..�*!��ʂ.#�- ���0'/0-�'�1�'0 ��#�)" �$)�/$( D�)*2�1 -4�,0$�&'4D����*-�$)"�/*�/# �
- '�/$*).#$+�� /2  )�$� )/$/$ .��)���0'/0-�'�# -$/�" �S.*( /$( .�$)��ʂ1 -4�/-*0�'$)"�2�4TE6

This premise underlines the crucial role of “collective subject” since the pro-
� ..�'$)& ��2$/#�/# �0-��)�+'�))$)"�./�-/.�ɟ�$).$./.�P*)Q�$/D�*-�2 �($"#/�.�4D�P!-*(Q�$/E�
)�
+�-/$�0'�-D�P) 2Q�( /#*�.�/*�.#�- ��0'/0-�'�1�'0 .���*1 -�*( �/# �/-��$/$*)�'��*)� +/�*!�
“evaluation” for the cultural common good.

This social and cultural evolution change radically the idea that communities 
�'2�4.���&)*2' �" ��0'/0-�'�# -$/�" E��#$' D�*)�/# ��*)/-�-4D��ʂ�0'/0-�'�"**���*0'��� -
�*( �*�.*' / ��)��� /��# ��!-*(�/# �+0�'$��1�'0 .G��/�/# �.�( �/$( D��)��-�#$/ �/0- �
considered meaningless in the present could be listed in the future. This condition gen-
 -�/ .��ʂ+�-��*3F��)���/$*)D�'$& �/# �+- . -1�/$*)�$)�/# �+-*� ..�*!�# -$/�" �� .$")�/$*)D�
�*)� $1 ���.�.�! "0�-�$)"�+*'$�4D�/0-).�$)/*��)� 3+- ..$*)�*!��*)/ (+*-�-4�1�'0 .D�/#�/�
might be changed or lost in the future. This premise means that the link between the 
past and future is lost.

�-*(�/#$.�+*$)/�*!�1$ 2D�/# ��*'' �/$1 �+-*� ..�*!���&)*2' �" ( )/�*!�$)�0./-$�'�
# -$/�" �$.�.$")$Ī��)/�S�*0 /� �E�8678TD� .+ �$�''4�$)�/# ��5 �#�� +0�'$�D�+'�� �*!�)0-
( -*0.���. �*!����+/$1 J- 0. �S�-�") -D���'�#¾Ć*1¾�867:TE


)�/# �2*-&.#*+� 3+ -$ )� D�.*( �*!�/# . ���. J./0�$ .�2 - ��$/ �E�
)�(�)4�
*!�/# . � ( -" ��ʂ�'*. ��*)) �/$*)�2$/#��ʂ. ). �*!��*((0)$/$ .��)���ʂ�*)/ (+*-�-4�
�//$/0� �/*2�-�.�/# �$)�0./-$�'��0$'�$)".��.�$)�/# ������867;D��ʂ�- �/$1 ��*) �$)��$'. )D�
�ʂ!*-( -��0.�� +*/�(�� �$)�7?98ɲ7?9:D�- 0. ��$)�867:ɲ867;G������-$&�D��ʂ!*-( -��$�#/ -�
Machine Works and Foundry established by A.ʂZázvorka in 1908 and reused as theatre 
and art space by T.ʂ�*1*/)ĠD��Eʂ�( &D�Eʂ� ĥ &�$)�866:ɲ8678D�*-�/# ��0'/0- �	0����/&�ʂ=>D�
$)�/# �,0�-/$ -�*!�	*' ĉ*1$� D��ʂ!*-( -����//*$-.�(�� �$)�7>?9ɲ7>?;D�- � .$") ���-*0)��
7?8;ɲ7?8?��)��- 0. ��$)�867:ɲ867;E�


)��''�/# . ��-�#$/ �/0- .D�/# ����+/$1 J- 0. ��'�$(.��ʂ./-*)"��*)) �/$*)�2$/#�
communities and marks the evolution of society: the working class is overcome by new 
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"©¡ɋʁǼɚʁp¦�Áʁ�Á�ʁ¦Èóʁ
the sight of torn things 
shifts into an aesthetic 
�øÔ�×©�Á��ɌʁoÁ©ã×È�ºÈ�·Ɇʁ
S×�¡ç�Ɇʁ�þ��¦ʁV�Ôç�º©�ɋʁ 
(photo Emanuela 
Sorbo 2019)

Fig. 2) Fragments 
�Ûʂ�ʂɵ�ÈÀÔº�ã��ɶʁ
�×ãóÈ×·ɋʁoÁ©ã×È�ºÈ�·Ɇʁ
S×�¡ç�Ɇʁ�þ��¦ʁV�Ôç�º©�ɋʁ
(photo Emanuela 
Sorbo 2019)

"©¡ɋʁǾɚʁdÁɫąÁ©Û¦��ʁ
�ÈÁ�©ã©ÈÁʁ�Ûʁ�ʂ×�çÛ�ʁ
�øÔ�×©�Á��ɋʁoÁ©ã×È�ºÈ�·Ɇʁ
S×�¡ç�Ɇʁ�þ��¦ʁV�Ôç�º©�ɋʁ
(photo Emanuela 
Sorbo 2019)

"©¡ɋʁǿɚʁdÁɫąÁ©Û¦��ʁ
�ÈÁ�©ã©ÈÁʁ�Ûʁ�ʂ×�çÛ�ʁ
�øÔ�×©�Á��ɋʁoÁ©ã×È�ºÈ�·Ɇʁ
S×�¡ç�Ɇʁ�þ��¦ʁV�Ôç�º©�ɋʁ
(photo Emanuela 
Sorbo 2019)
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Fig. 6) “Ruin Value” 
through performance 
��ã©ÈÁÛɋʁoÁ©ã×È�ºÈ�·Ɇʁ
S×�¡ç�Ɇʁ�þ��¦ʁV�Ôç�º©�ɋʁ
(photo Emanuela 
Sorbo 2019)

Fig. 5) Ian Hemilton 
"©Áº�ùɆʁ��È×ÁÈɸÛʂ(çãɆʁ
ǼȄȃȁɪǼȄȃȂɋʁ@çÛ�çÀʁ
of contemporary and 
modern Art. Strasburg, 
France. (photo 
Emanuela Sorbo)

Fig. 8) Acceptance 
È ʁã¦�ʂçÁɫąÁ©Û¦��ʁ
�Ûʁ�ʂɵ�©Á¡ʁ©Áʁ`©À�ɶɋʁ
oÁ©ã×È�ºÈ�·ɆʁS×�¡ç�Ɇʁ
�þ��¦ʁV�Ôç�º©�ɋʁ 
(photo Emanuela 
Sorbo 2019)

"©¡ɋʁȂɚʁ��·ÁÈóº��¡�À�Áãʁ
È ʁã¦�ʁãÈ×Áʁ�Á�ʂ��¡×����ʁ
spaces, partly 
demolished, providing 
both aesthetic and 
ɵ×�çÛ�ɶʁ�øÔ�×©�Á��ɋʁ
oÁ©ã×È�ºÈ�·ɆʁS×�¡ç�Ɇʁ
�þ��¦ʁV�Ôç�º©�ɋʁ 
(photo Emanuela 
Sorbo 2019)
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�0'/0-�'��*((0)$/$ .D�.+�� .���/��.��*)/�$) -.�*!� 3+ -$ )� .E�� �-�/#$.� 3+ -$( )/�'�
�++-*��# .�/*2�-�.�.+�� .�2 �(�4�!*�0.��ʂ�$1 -. �0)$1 -. �*!�./-�/ "$ .�*!�- 0. �
./-$�/'4�'$)& ��2$/#�/# �+-$1�/ �*-�+0�'$��./�& #*'� -.�$)1*'1 �D�'$& �$)�/# �!*-( -��#0)�
�- 2 -4�!-*(�7?/#�� )/0-4�- 0. ���)�����+/ ��$)�8678ɲ867:�$)�/# �Q�ÓÊán Brewery 
�#*++$)"�� )/ -QG�*-�$)�/# �!*-( -��Ī./ -�Y��ĕ./ '�	*+.��/*- #*0. ��)�����&$)"�
�'�)/�$)�7>?>ɲ7?66D�)*2�P� (+' �*!�	*+.��)���  -QD�$)�¼�/ �D�- 0. ��$)�866?ɲ8677�
2$/#� �0��/$*)�'D� )/ -/�$)$)"�0. .G�*-�/# �!*-( -��*�'��$''�!*-�/# ��*$' -�	*0. D�)*2�
P�# ��*�'��$''�$)�$�Ê$� QD�- 0. ���.��ʂ(0'/$!0)�/$*)�'�+'�� �$)�8676ɲ8678�2$/#�.+�� .�
!*-��*2*-&$)"��)��+*'4!0)�/$*)�'�!��$'$/$ .�- '�/ ��/*��-/D��-�#$/ �/0- ��)��� .$")E�
�ʂ0)$1 -. �*!��++-*��# .�/*�/# �./-�/ "4�*!�- 0. �2# - �/# � 3+ -$( )/�'�+�-/�*!�/# �
+-*% �/�$)1*'1 .�(*- ��'*. �- �.*)$)"�*)�.*�$�'��#�)" .��)���//$/0� .�/#�)��ʂP/#*0"#/Q�
*)�/# �!*-(�*!�/# �+-*% �/�$)�$/. '!D�'$& D��.��ʂ- ! - )� D�/# �1 -4�2 ''�&)*2)���. J./0�4�
*!��*-.*���-'í)��4��$��-�*��*Ī''E�

�#$.�'$./�/ ./$Ī .��)��//$/0� �$)��-�#$/ �/0- �/*2�-�.�/# �.$(+'$Ī��/$*)�*!�!*-(.D�
�/��ʂ/�)"$�' �' 1 'D�1 -.0.��-*�� -�- �.*)$)"��)���*(+' 3$/4D��/�$)/�)"$�' �' 1 'D�- '�/ ��
/*�0. .��)��'$)& ��2$/#��$ħ - )/�&$)��*!��*((0)$/$ .E

�#$.�+- ($. �$� )/$Ī .��ʂ+-*� ..�*!�- �*")$/$*)��)�� )#�)� ( )/�*!��*'' �/$1 �
( (*-4�*!�$)�0./-$�'�+�./D�!-*(�/# �'�/ �)$) /  )�� )/0-4�0)/$'�/# �7?96.D7��)���ʂ/ )-
dency for the abandonment of places from the post-war period until socialist past. 

�# ��)�'4.$.�*!�/#$.�+'�))$)"�./-�/ "4�#�.�/2*��$ħ - )/�( �)$)".E��-*(�*) �
#�)�D�/# �+-*� ..�*!�# -$/�" �� .$")�/$*)�!*./ -.�/# ����+/$1 �- 0. ��4�+-$1�/ �./�& -
#*'� -.E��-*(�/# �*/# -�#�)�D�/# ���. )� �*!�+*./J2�-��)��.*�$�'$./��-�#$/ �/0- .�!-*(�
# -$/�" �'$./�$.��ʂ( �.0- ( )/�*!�2$''�/*�!*-" /��.��ʂ.*-/�*!�+-*'*"0 �!*-�/# $-�� (*'$/$*)E�

�ʂ�-0�$�'�$..0 �$.�/# �+-*� ..�*!�P�*'' �/$1 ���&)*2' �" ( )/Q��4�/# ��*((0-
)$/$ .�.$)� D�,0*/$)"��$ /5�# D�ɷ/# �0)#$./*-$��'��)��/# �#$./*-$��'��- �) � ..�-4�!*-�
 ,0�'�( �.0- �!*-�/# �# �'/#�*!��)�$)�$1$�0�'D�*!��ʂ+ *+' D��)���ʂ�0'/0- ɸ�S�$ /5.�# �
1966: 214).8

�ʂ�*)ī$�/��-$. .�� /2  )�/# �$)�- �. �*!�# -$/�" �� .$")�/$*).��)��/# �.+- ���
of abandoned places (Zouen 2018: 4) and some questions emerge.9 How and how many 
of places and architectures abandoned or no longer acknowledged by communities 
Jɲ�.*�(�)4�$)��0-*+ ��!/ -�/# � �*)*($���-$.$.�$)�'0�$)"�*) .�2$/#�.4(�*'$��1�'0 �
S�$*-�)$D�� �'4D��0..*�867=T�ɲ���)�� �./$''��*).$� - ���ʂ�0'/0-�'�# -$/�" B�	*2��*0'��
�)����)�*) ��+'�� �� �*( ��ʂ# -$/�" �!*-��*((0)$/$ .B��ʂ./�-/$)"�+*$)/�/*��).2 -�
/#*. �,0 ./$*).��*0'��� �/*�*1 -�*( ��ʂ(�/ -$�'$./$��1$.$*)�*!�/# ����)�*)( )/��)��
investigate cultural reasons.

�*0'��2 ��*).$� -��ʂ+-*� ..�*!����)�*)( )/��ʂ./�-/$)"�+*$)/�!*-��ʂ+-*� ..�
*!ʂ� (*'$/$*)B�

Gelassenheit�$.��ʂ�**&��4���-/$)�	 $� "" -�2-$// )�$)�7?;?E10 Gellassenheit 
( �).D��/�/# �.�( �/$( D����)�*)( )/�*!�/#$)".��)��- ' �. ( )/�S/*�$)�0'" �$)�
/#$)".TE��# ��0/#*-�$� )/$Ī .�/# �+*./J2�-�+# )*( )��*!�($"-�/$*).��.��ʂ'*..�$)�
the contemporary human being of È��ÁÛã�Á�©¡·�©ã (groundedness/autochthony). 
The absence of È��ÁÛã�Á�©¡·�©ãɆ�!*-�	 $� "" -D�$.�/# � .. )� �*!��*)/ (+*-�) $/4�

S	 $� "" -�7?;?F�8<TE�
/�+0.# .�#0(�)J� $)"�/*2�-�.�/# ���'�0'�/$1 �/#$)&$)"�ɲ�das 
×��¦Á�Á��ʁ��Á·�Á�ɲ�/#�)�/*�/# �( �$/�/$1 �/#$)&$)"�ɲ���Ûʁ��Û©ÁÁº©�¦�ʁA��¦��Á·�Á 
(Heidegger 1959: 15). 

Heidegger starts his reasoning using the image of the atomic bomb at Hiroshima 
�.��ʂ( /�+#*-E��# �(*./�+*/ )/�$(�" �*!�� (*'$/$*)D�� ./-0�/$*)D��0-$)"�/# �/2 )-
/4J� )/0-4D��'*)".$� �/# �� ��/ �!*-�/# �+ �� !0'�0. �*!�)0�' �-� ) -"4E��#$.�*++*.$/$*)�
$.�/# � .. )� �*!��ʂ) 2� -��$)��*)/ (+*-�) $/4F�/# ��/*($��	 -�E��ʂ#$./*-$��'�+ -$*�D�
connoted by the faith in Technology (�©�ʁ`��¦Á©·TD�$)�/# �ɷ��'�0'�/$1 �/#$)&$)"ɸD�/#�/�
� Ī) .��ʂ) 2�+-*+# /$��'�2�4�!*-�/# �#0(�)J� $)"�/*��++-*��#�/# �2*-'�F�/# ��*(�$)�
of `��¦Á©·�*)�#0(�)$/4E�S	 $� "" -�7?;?F�88D�89TE

�# ��*(�$)�*!ʂ`��¦Á©·D�$)�	 $� "" -D�( �).�/# �.0+- (��4�*!���/�D�*!�
Materialism on speculative thinking. Human-being loses the capacity of being deep-
'4�$)1*'1 ��2$/#ɟ�4�/#$)".D��)��/#$.�*-$"$)�/ .D��.��ʂ�*). ,0 )� D�/# �- ' �. D�/# �
���)�*)( )/�*!�/# (E�	 �.+ �&.�*!ʂ�©�ʁ#�º�ÛÛ�Á¦�©ãʁþçʁ��Áʁ�©Á¡�Áʂor abandon-
( )/ʂofʂ/#$)".��)�ʂtoʂ/#$)".E

The Heidegger «discourse on thinking» linked with the metaphor by Bernardo 
� ��#$�S/# �/ --$/*-4��.��ʂ- +*.$/*-4T11 could help us to interpret the increase of 
���)�*) ���- �.D��-�#$/ �/0- .D�+'�� .D��$/$ .��.��ʂ.*-/�*!�ZeitgeistD�2# - �/# �
GelassenheitD�/# ����)�*)( )/D�/# �- ' �. ( )/�!-*(��)��/*2�-�.�/# �/#$)".D�$.�
the new È��ÁÛã�Á�©¡·�©ã (groundedness/autochthony) for contemporaneity.

This detachment from things alongside calculative thinking generates aware-
) ..�!*-��-�#$/ �/0-�'�- '$�/.��.��ʂ�*)/ (+*-�-4�+# )*( )*)D�*-D�2 �($"#/�.�4D�/*2�-�.�
the çÁąÁ©Û¦�� as being in Time (Dillon 2011).12 This çÁąÁ©Û¦��ʁã©À�ɫ��©Á¡ could be 
$)/ -+- / ���.��ʂ./�/ �*!��*)/ (+*-�-4�È��ÁÛã�Á�©¡·�©ã.13

�-*(�/#$.�+*$)/�*!�1$ 2�$.�,0$/ �.$")$Ī��)/�/*��)�'4. �/# �+# )*( )*)�*!�
�)$/-*�'*�&D��ʂ�0'/$!0)�/$*)�'��+�� D�!*-( -�� )� '(�4 -��)��f -1 )&� Foundry 
�0$'/�� /2  )�7>>;ɲ7>?;D��)��)*2�- 0. ���4�E�¼Ï¾-.&ĠD��E���%á��.$)� �867<D�2$/#�
�ʂ�
��'*2J�*./�!��/*-4��*)1 -.$*)E

�
��'*2J�*./�!��/*-4��*)1 -.$*)��.��ʂ+# )*( )*)�*!�Bodenständigkeit.
�)$/-*�'*�&�$.��ʂ+# )*( )*)�*!��*//*(J0+�- 0. ��./-�/ "4E�
)�/#$.�+-*� ..�

./�& #*'� -.��)���*((0)$/$ .�0)$!4�$)�/# �.�( ���/*-�/# �Ī"0- �*!�P# -$/�" �+-*-
! ..$*)�'.QE�� 1 -/# ' ..D�2# )��)��#*2�/# ��#�-��/ -$./$�.�*!��)����)�*) ��+'�� �
/0-)�!-*(�� "-���/$*)�$)/*��ʂ1�'0 B��# )��)��#*2�/# �.$"#/�*!�/*-)�/#$)".�.#$!/�$)/*�
�)�� ./# /$�� 3+ -$ )� B�14

� �(�4��-"0 �/#�/�$/�$.�+*..$�' �2# )�/# �� "-���/$*)�+-*� ..�/0-).�$)/*��ʂ+ --
!*-(�)� D�.*�2# )�/# - �$.�+- '$($)�-$'4��)���&)*2' �" ( )/�*!��ʂ1�'0 E�(Fig. 1) 

�ʂ1 -4�2 ''J&)*2)� 3+ -$ )� �!-*(�/#$.�+*$)/�*!�1$ 2�$.�/# �+ -!*-(�)� ��4�
�2- )� �� $) -�ɷ�ʂ9<×36 removal to the lathing or support wall of plaster or wallboard 
!-*(��ʂ2�''ɸ�$)�7?<>D�2# - �/# ��0/#*-�P+ -!*-(Q�� (*'$/$*)�*!��ʂ.,0�- �*!�+'�./ -�
!-*(��ʂ(�.*)-4E��#�/��- ��S9<×9<T�� �*( �/# � 3+- ..$*)�*!�/# �P)0� �(�// -Q�/#�/�
contains the “act” of demolition (Sorbo 2016). This performance converts demolition 
$)/*��ʂ�- �/$1 ���/E
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)��-�#$/ �/0- D�/# �($' ./*) �- ! - )� ���*0/�/# �/*+$��� (*'$/$*)ɟ�- �/$*)�$.�
the work by Gordon Matta-Clark. The “building cuts” reveal the deep relation between 
� (*'$/$*)��.��ʂ+ -!*-(�/$1 ���/�$)�/# �/-�).!*-(�/$*)�*!� (+/4ɟ���)�*) �ɟ�$.($.. ��
spaces. This performative aspect concerning demolition is related to the acceptance 
*!�� "-���/$*)��.��ʂ+# )*( )*)�'$)& ��2$/#�/# ��- �/$1 ���/$*)�*!��$( ��.��ʂP�$"#/4�
��0'+/*-QD�,0*/$)"���-"0 -$/ ��*0-� )�-�S�*0-� )�-�7?>:TE�

�*-�/# �.�( �- �.*)D�*) �*!�/# �!�.�$)�/$)"�2*-&.�*)�/# �/*+$��� (*'$/$*)ɟ�- �/$*)�
$.��)/$1$''���4��-)*��-�)�'#0� -D�/# �- !0-�$.# ��!*-( -�� -(�)�� (*�-�/$��� +0�'$��'$)-
" -$ �!��/*-4�P�-)./�ĕ�&Q��/�/# ��-�(+)$/5.  D�.*0/#2 ./�*!�� -'$)D�2# - �/# �0)Ī)$.# ��
�*)�$/$*).�*!�2�''.D�.0-!�� .D�$)./�''�/$*).��- ��' �-'4��ʂ� .$")��#*$� �S�-�)�'#0� -�867>TE

�/�/# �.�( �/$( D���*+/�/# �0)Ī)$.# �ɟ��(�" ���*)�$/$*)�*!��ʂ+'�� ��.��ʂ- 0. �
 3+ -$ )� �S� 4*)��/# �� ./# /$��'�*) T�#�.��ʂ./�-/$)"�+*$)/�$)�+-*� .. .�'$)& ��2$/#�
/# �*��0+�/$*)�*!�.+�� .D�.$)� �$/�$.�/# �Ī-./�./ +�/*���&)*2' �" ��)����)�*) ��+'�� �
�.��ʂ�*'' �/$1 �*) E�S�$""E�8D�9D�:T

Architectural Project turns into the search of the myth of the Vitruvian primitive 
#0/F��-�#$/ �/0-�'�./��$'$/4D�/ �#)$��'� ' ( )/.D�'$"#/D�# �/$)"D�1 )/$'�/$*)D�-**Ī)"E�(Fig. 5)

�# �- �*")$/$*)�*!��ʂP-0$)�1�'0 Q�/#�/��''*2�/# �0. �*!����)�*) ��+'�� .�/#-*0"#�
+ -!*-(�)� ���/$*).D�'$)& ��2$/#�/# �$� ��*!�È��ÁÛã�Á�©¡·�©ã� 3+*. ��� !*- E


)��ʂ.$($'�-�+�/#D�/# �!*0)��/$*)�'�./ +�$)��)$/-*�'*�&�$.�/# ���&)*2' �" ( )/�
*!�/# �/*-)��)��� "-�� ��.+�� .D�+�-/'4�� (*'$.# �D�*!��*/#�� ./# /$��''4��)��P- 0. �Q�
S)*/�- �4�' �T� 3+ -$ )� E�S�$""E�<D�=T 


)��-�#$/ �/0- �*) �*!�/# �Ī-./� 3+ -$( )/�'���. J./0�4�!*-��)�*+ )��++-*��#�
to design with active involvement by community is the Palais de Tokyo reused by Anne 
���/*)� �� �)J�#$'$++ ���..�'�.$)� �7???�S�0�4�
Y�ED��/ $) -D��*0' /�8668TE

�# �$)/ -1$ 2�2$/#�/# ��0/#*-.�- 1 �'.��ʂ( �)$)"!0'�$� ��*!���� .$")��.��)�« 3+'*-
ration of an architectural concept»�S� /5 /D�	 $'( 4 -� �.ED�8678F�79ɲ8<TE��ʂ!-�( 2*-&�
!*-�/#$)&$)"�-�/# -�/#�)��ʂ�#*0"#/�*)��*)./-0�/$*)F��-�#$/ �/0-�'�.+�� .� )/$- '4�!*�0. ��
*)�/# �$� ��*!�/# � 3+ -$ )� �2$/#$)E��2*�' 1 '.��* 3$./�$)�/#$.��//$/0� F��)�$)/�)"$�' �
$� ��*!�/# ��� 3+ -$ )� ��)��/�)"$�' ���/$*).�$)�� .$")E��# ���'�$.�$.�/# � 3+- ..$*)�*!�
+'�))$)"D�2# - �/# �./�-/$)"�+*$)/�$.�/*��- �/ ��ʂ�*((0)$/4E��+�� ��*( .��!/ -E�
/�$.�
�ʂ1 .. 'E��1 -4�.$")�$.��ʂ/-�� �*!��$( E��# ��*). -1�/$1 ��++-*��#�$.� 3+'�$) ���4�/# �
. )/ )� D�$)/ )/$*)�''4� �.4F�ɷ2 �' !/� 1 -4/#$)"�%0./��.�2 �!*0)��$/ɸE15

When construction reveals an aesthetic value (like frame behind paintings) even if 
2 ��- ��*).$� -$)"��ʂ�*//*(J0+�./-�/ "4D�'$& �$)��)$/-*�'*�&D�/# �+'�))$)"�+0-+*. �./�-/.�
!-*(��)���� +/�)� �*!�/# �0)Ī)$.# �ɟ� "-�� ���*)�$/$*)�*!�/# �.+�� .��.��)� 3+ -$ )� �
linked with “being in Time”. (Fig. 8) It could be an involuntary or spontaneous approach. 
�/$''D�$/�./�-/.�!-*(�/# ��*). -1�/$*)�*-�/-�).!*-(�/$*)�*!��)�0)Ī)$.# ���*)�$/$*)�$)�
�ʂ�*)/ (+*-�-4�È��ÁÛã�Á�©¡·�©ãE��# �'�4 - ��+'�./ -.D�/# �/-�� .�*!�$)./�''�/$*).D�/# �
!-�"( )/.�*!�ī**-$)"D�- +- . )/�/# �P) 2Q� 3+ -$ )� �*!��*)/ (+*-�-4�.+�� E (Fig. 9) 
�ʂ) 2�#*-$5*)�/*��++-*��#�/# �.0-!�� .� 3+ -$ )�$)"�/# �.�( ��(�$"0$/4�*!��*)/ (-
+*-�-4��-/D�2# - �� "-���/$*)D� 1�'0�/ ���.��ʂ!*-(D��ʂ�-�2D��ʂ+-$)/D��ʂ�$( ���/$*)D�$.��)�
�-/J2*-&��)��.*��)�$(�" �/*��*). -1 E�
)�/#$.�-�)�*() ..D�/# - �$.�/# � .. )� �*!�/# �
process of community DIY (acronym of Do It by Yourself). 

�$/#*0/��0/#*-$�'��$( ).$*).��)���*)/-*'�*)�� .$")���/$1$/$ .D�+- . )/�$)�/# �
��'�$.�*!��*&4*��4����/*)�Y���..�''D��''�/# �!-�"( )/ �� ' ( )/.�S.0-!�� .D�$(+'�)/.D�
'$"#/.D�ī**-$)"T�� �*( �/# ��+�� E�
)�/#$.�+0-$/4D��-�#$/ �/0- �- /0-).��ʂHutD�P- 0. �Q�
�)��)*/�P���+/ �QE��-�#$/ �/0- �'*. .��#�-��/ -.�*!�/# ����)�*)( )/D�/*�� �*( �
“Releasement” (GelassenheitTD��ʂ�*)/ (+*-�-4� 3+- ..$*)�*!�P� $)"�$)��$( QE�(Fig. 10)
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1  «The situation we are confronted with today is rooted 

$)�/2*�!��/*-.F�*) �$.�/# �$)ī�/$*)�*!�/# �2 '!�- �./�/ �

!*''*2 ���4��ʂ- � ..$*)���0. ���4�Ī)�)�$�'��-$. .�/#�/�

./�-/ ��$)�7??=8<G�/# �*/# -�$.�/# �/-�).!*-(�/$*)�*!�2#�/�

2 ���''�/*��4�P�0'/0-�'�# -$/�" Q��)��*!�/# �$)ī�/$*)�$)�

listing and protecting. Both the managers of the welfare 

state and the managers of the heritage goods thought 

they could continue unchecked. Hard facts have proven 

/# (�2-*)"E��# �� '!�- ��/�/ ��)�D��4� 3/ ).$*)D�/# �

+0�'$��!0)�$)"�*!��0'/0- D��- ���. ��*)�/�3�/$*)E�
!�/# �

 �*)*(4�.#-$)&.�*-�+ *+' N.ʂ2$''$)") ..�*-���+��$/4�/*�

+�4�/�3 .�!�''D�/# �� '!�- ��/�/ �2$''�'*. �/# ���$'$/4�/*�

��/ -�!*-�.*( �.*�$ /�'�)  �.ɸ�S�*0 )�867>F�7=D7>TE

2  «3. Involvement of multiple stakeholders. The Nara 

Document assigns responsibility for cultural heritage to 

.+ �$Ī���*((0)$/$ .�/#�/�" ) -�/ ��*-���- ��!*-�$/E��# �

 3+ -$ )� �*!�/# �'�./�86�4 �-.�#�.�� (*)./-�/ ��/#�/�

�0'/0-�'�# -$/�" �(�4�� �.$")$Ī��)/�$)��$ħ - )/�2�4.�

/*��ʂ�-*�� -�-�)" �*!��*((0)$/$ .��)��$)/ - ./�"-*0+.�

that now include virtual global communities that did not 

 3$./�$)�7??:E��#$.�.$/0�/$*)�$.�!0-/# -��*(+'$��/ ���4�/# �

recognition that individuals can be simultaneously members 

of more than one community and by the imbalance of 

+*2 -��(*)"�./�& #*'� -.D�*!/ )�� / -($) ���4�# -$/�" �

' "$.'�/$*)D�� �$.$*)J(�&$)"�( �#�)$.(.D��)�� �*)*($��

interests. Those with authority to establish or recognize 

/# �.$")$Ī��)� D�1�'0 D��0/# )/$�$/4D�/- �/( )/��)��0. �

of heritage resources have the responsibility to involve 

�''�./�& #*'� -.�$)�/# . �+-*� .. .D�)*/�!*-" //$)"�/#*. �

communities with little or no voice. Heritage professionals 

.#*0'�� )"�" �$)��*((0)$/4�(�// -.�/#�/�(�4��ħ �/�

heritage. Further work is needed on methodologies to 

$� )/$!4�/# �-$"#/.D�- .+*).$�$'$/$ .D�- +- . )/�/$1 .D��)��

' 1 '.�*!�$)1*'1 ( )/�*!��*((0)$/$ .Eɸ�S�����ʑ86�867:T

9� ɷ�)4�/4+ �*!�- 0. D� 1 )����+/$1 �- 0. ��*)/-$�0/ .�/*�/# �

� ./-0�/$*)�*!�/# �*�% �/�� $)"�0. �E��$)� ��ʂ# -$/�" �"**��$.�

�'2�4.�0)$,0 ��)����))*/�� �- +'�� ���4��)*/# -D��// )/$*)�

must be paid to avoid consuming it. This brings strict limits of 

reuse and hence to returns from heritage.» (Zouen 2018: 13)

:� �ɷ�# )D��!/ -��ʂ+'�/ �0�+#�. D�/# � �*)*($��

value will go down and will bring the heritage 

1�'0 .�/*��ʂ!�''Eɸ�S�*0 )�867>F�7<T

 

;� �ɷ�*+-�//0//*D�'���0'/0-��� ''���$./-05$*) �$(+'$���

�)�*-��(�""$*-$�- .+*).��$'$/Â�-$.+ //*��ʂ,0 ''��� ''��

�*). -1�5$*) D�+ -�#Ñ�$)� ..��� 1 � .. - �+- . )/ �$'�1�'*- �

� ''��P+- 1$.$*) QD�'��+-*( ..���$��.. //$�($"'$*-$�S�$*×�+$Ė�

*-�$)�/$� �+-*+-$*�+ -�,0 ./*�+$Ė��+ -/$� ��$.+*)$�$'$��''N0.*�

sociale) della città e del territorio. La cultura della distruzione 

)*)�$(+'$���*11$�( )/ �$'�-$/*-)*��''*�./�/*��$�)�/0-�D�(��

'��( ..���ʂ�$.+*.$5$*) �� '�.0*'*D�+ -�( 55*�� '�+-*" //*D�

�''��$((�"$)�5$*) �) � ..�-$�ɸ�S��*1 ��''D�/# ��0'/0- �

of demolition implies even greater responsibilities that 

�*). -1�/$*)D�� ��0. �$/��*)/�$).�/# �1�'0 �*!�+- 1$.$*)D�

�ʂ+-*($. �*!��ʂ� // -��--�)" ( )/�S/#�/�$.�(*- �+'�)) ��

and because of this open and available to social uses) of the 

city and territory. The culture of demolition doesn't imply to 

"*����&�/*�)�/0- D��0/�/# �0. �*!�.*$'D�/#*0"#D�/# �+-*% �/D�

with the necessary imagination.» (Gregotti 1997: 22)

6  «Implications of the evolution of cultural values The 

Nara Document acknowledges that cultural heritage 

0)� -"* .��ʂ�*)/$)0*0.�+-*� ..�*!� 1*'0/$*)E�
)�

/# �'�./�86�4 �-.D�- �*")$/$*)�*!�/#$.� 1*'0/$*)�#�.�

created challenges for heritage management and has 

led practitioners to question the validity of universal 

�*). -1�/$*)�+-$)�$+' .E�
)����$/$*)D��0-$)"�/#$.�+ -$*�D�

fruitful engagement by communities in heritage processes 

has given rise to the acceptance of new values that had 

previously gone unrecognized. These changes require 

/#�/�/# �$� )/$Ī��/$*)�*!�1�'0 .��)��/# �� / -($)�/$*)�*!�

authenticity be based on periodic reviews that accommodate 

#�)" .�*1 -�/$( �$)�+ -� +/$*).��)���//$/0� .D�-�/# -�

/#�)�*)��ʂ.$)"' ��.. ..( )/Eɸ�S�����ʑ86�867:T

7  «The delegates assembled for the 2003 TICCIH Congress 

in Russia wish therefore to assert that the buildings and 

./-0�/0- .��0$'/�!*-�$)�0./-$�'���/$1$/$ .D�/# �+-*� .. .��)��

tools used within them and the towns and landscapes in 

2#$�#�/# 4��- �'*��/ �D��'*)"�2$/#��''�/# $-�*/# -�/�)"$�' ��)��

$)/�)"$�' �(�)$! ./�/$*).D��- �*!�!0)��( )/�'�$(+*-/�)� E�

�# 4�.#*0'��� �./0�$ �D�/# $-�#$./*-4�.#*0'��� �/�0"#/D�/# $-�

( �)$)"��)��.$")$Ī��)� �.#*0'��� �+-*� ���)��(�� ��' �-�

!*-� 1 -4*) D��)��/# �(*./�.$")$Ī��)/��)���#�-��/ -$./$��

 3�(+' .�.#*0'��� �$� )/$Ī �D�+-*/ �/ ���)��(�$)/�$) �D�$)�

���*-��)� �2$/#�/# �.+$-$/�*!�/# �� )$� ��#�-/ -D�!*-�/# �0. �

�)��� ) Ī/�*!�/*��4��)��*!�/# �!0/0- ɸG�ɷ8E���'0 .�*!� 

 

industrial heritage. I. The industrial heritage is the evidence of 

activities which had and continue to have profound historical 

consequences. The motives for protecting the industrial 

# -$/�" ��- ���. ��*)�/# �0)$1 -.�'�1�'0 �*!�/#$.� 1$� )� D�

rather than on the singularity of unique sites.» (NIZHNY 2003)

8  « Without forgetting it is quite impossible 

to live at all.» (Nietzsche 1966: 210)

?� �ɷ
)��0-*+ �ɲ��)��# - �$)�
/�'4D�/# �- .*0-� .��1�$'��' �/*�

public spending have been stalling or diminishing while the 

- �*1 -4�- (�$).�.'*2�/*��*( E��*�$�'�2 '!�- �#�.�.0ħ - ��

and the arts and cultural heritage as well: though this trend 

#�.��  )�2$/#�0.�!*-�.*( �/$( D�2 ��*)/$)0 �/*�� #�1 ��.�$!�

nothing has changed. More and more relics of our past are 

)*2�0)0. �D����)�*) �D�*-�$)��$- �)  ��*!�- ./*-�/$*)��)��

have lost all utility to society and the economy while the lists 

of protected goods continues to grow.» (Zouen 2018: 4)

10  We referred to the term “abbandono” in Italian which is the 

translation of the italian edition of Gelassenheit. (Heidegger 

7?>9G�L’abbandonoD�� )*1�T�
)��)"'$.#��*)/ 3/�/# �2*-��#�.�

been tranlasted with the word “releasement” . The book was 

translated in English with the title: «Discourse On Thinking».

11  ɷEEE�$'�/ --$/*-$*�×�0)�� +*.$/*D�(�"�55$)*��$�*"" //$� ��$�

. ")$�+ -�$'�/-�($/ �� ''��( (*-$�� �� ''N$((�"$)�-$*F� 

 

 

/ ./$(*) �� '' �/ �)$�# �+-*�0//$1 D�� $��*./0($D�� '' �

/ )� )5 ��''N$)/ "-�5$*) �*ʂ�'��*)ī$//*D�� '' �!*-( �� '�

+�..�/*� �� '�+*/ - E�S�# �/ --$/*-4�$.��ʂ- +*.$/*-4D��ʂ� +*/�*!�

things and signs trough memory and imagination: the witness 

*!�+-*�0�/$1 �/ �#)$,0 .D�#��$/.D�$)�'$)�/$*).�/*�$)/ "-�/$*)�

*-�/*��*)ī$�/D�!*-(.�*!�+�./��)��+*2 -TEɸ�S� ��#$ 1989: 99)

78� �ɷH�-0$).��- �+�-/�*!�/# �'*)"�#$./*-4�*!�/# �!-�"( )/D�

�0/�/# �-0$)�$.��ʂ!-�"( )/�2$/#��ʂ!0/0- Eɸ�S�$''*)�8677F�77T

13  «In un corso di lezioni sulla Fenomenologia dello Spirito 

�$�	 " '�) '�7?97��ħ -(���# �$'�+ ).$ -*D�. �$)/ )� �+*-.$� �

�*(+- )� -.$��*( �.*"" //*�� 1 �+- .0++*-.$�)*)JĪ)$/*D�

$)��'/-$�/ -($)$�� 1 �'�.�$�-���� - �$)�*�'$*�'���$ħ - )5��/-��

'N�.. - � �'N�.. )/ E�S�0-$)"�' �/0- .�*)�The Phenomenology 

of Spirit�$)�7?97�	 " '�./�/ .�/#�/�/# ��#*0"#D�$!�$/�2�)/.�/*�� �

�)��/*�0)� -./�)��$/. '!��.��ʂ.0�% �/�$/�(0./�� �/#*0"#/��.�

0)Ī)$.# �D�$)�*/# -�2*-�.D�$/�)  �.�/*�!*-" /�/# ��$ħ - )� �

� /2  )�� $)"��)���3$./ )� ETɸ�S�)" '$)*�7?>9F�86T

14  For an overview on the relationship between 

contemporary art and conservation see Fiorani 2018.

7;� ɷ� �&)*2�/#�/�$!�4*0�"$1 �$/� )*0"#�/#*0"#/D�$!�4*0�

 3�($) �/# �.$/0�/$*)��'*. '4D�$!�4*0�0)� -./�)��$/�!0''4�

�)��/# )���/�$)��ʂ2�4�/#�/�$.��*).$./ )/�ɲ�/#�/�$.�/*�.�4D�

$!�4*0�2*-&�2$/#�/# � 3$./$)"�(�/ -$�'D�4*0���)��- �/ �

�ʂ/-0'4�� �0/$!0'��$/4Eɸ�S� /5 /D�	 $'( 4 -� �.ED�8678F�8<T
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�)" '$)*D��E�7?>9E�P$'�� '$"$*.*�) '�� ).$ -*��$���-/$)�	 $� "" -QD�$)�	 $� "" -D��ED�L’abbandono. Genova. 

�-�)�'#0� -D��E�867>E�P�-�)�'#0� -ʑF�7??<ɲ867>E��-,0$/ �/0-���*(*�+-��/$���

�$.�0-.$1 E��ʂ�$.�0-.$1 ��-�#$/ �/0-�'�+-��/$� QD�$)��ºʁ�×ÈÖç©ÛD�7?:E

�0'' )D��ED�*1 D��ED�8676E�P�# ��# /*-$��*!����+/$1 �� 0. �*-�� �'$/4�*!�� (*'$/$*)F�

Views from the Field”, in CitiesD�1*'E�8=D�)*E�:. 87;ɲ88:E

��'��*-"*D��E�ED���-��D��ED���-$)$D��E� �.ED�867<E II luoghi dell’abbandono tra rovine, utopie ed eterotopie. Milano.

�$''*)D��ED� �ED�8677E�RuinsE��*�0( )/.�*!��*)/ (+*-�-4��-/D��#$/ �#�+ '���'' -4�

� )/0- .�$($/ ���)���# ��
���- ..D�*)�*)J��(�-$�" E

�-�") -D��ED���'�#¾Ć*1¾D��E�867:E�+Á�çÛã×©�ºʁ È̀ÔÈ¡×�Ô¦ùɑ`¦�ʁ�×�¦©ã��ãç×�ʁÈ ʁ�ÈÁò�×Û©ÈÁɆʁ�þ��¦ʁV�Ôç�º©�ʁǽǻǻȀɪǽǻǼȀ. Prague.

�$*-�)$D��ED�� �'4D�ED��0..*D��E�E� �ED�867=E�Conservation/Adaptation. Keeping alive the spirit of 

ã¦�ʁÔº���ɋʁ���Ôã©ò�ʁV�çÛ�ʁÈ ʁ(�×©ã�¡�ʁó©ã¦ʁÛùÀ�Èº©�ʁò�ºç�E�����D�	�.. '/D�� '"$0(E�

�$*-�)$D��ED�867>E�P�-/ ��*)/ (+*-�) �� �� ./�0-*��ʂ�*)!-*)/*F��'�0) �-$ī ..$*)$”, in Materiali e StruttureD�)E.E��

D�)*E�7:E�;ɲ78E�

�- "*//$D��E�7??=E�P� � ..$/Â�� '�+�..�/*”D�$)�� �- //$D��E� �ED�7??=E�Il progetto del 

Ô�ÛÛ�ãÈɋʁ@�ÀÈ×©�Ɇʁ�ÈÁÛ�×ò�þ©ÈÁ�Ɇʁ×�Ûã�ç×ÈɆʁ�×�¦©ã�ããç×�E��$'�)E�7=ɲ8;E

	 $� "" -D��ED�7?;:E�oÈ×ã×�¡�ʁçÁ�ʁ�ç Û�ãþ�. Pfullingen.

	 $� "" -D��ED�7?;?E�Gelassenheit. Pfullingen.

�����ʑ86E�867:E�The Nara document on authenticity. Nara Conference on Authenticity in Relation to 

/# ��*-'��	 -$/�" ��*)1 )/$*)D�7ɲ<��*1 (� -D���-�D���+�)D�������D�
�����D�
�����E�

�$ /5.�# D��ED�7?<<E�P�*(��0/5 )�0)�����#/ $'�� -�	$./*-$ �!ĕ-���.� � )�S�)5 $/" (Á.. �� /-��#/0)" )D�

T�

(1st� �$/$*)� $+5$"�7>=:TQD�$)���#' �#/���E� �ED�"×©��×©�¦ʁA©�ãþ�¦�. p�×·�ʁ©Áʁ�×�©ʁ�Á��ÁɆʁ�ɋʁ+. Munich. 

�
�	����	�����D�8669E�`¦�ʁA©þ¦Áùʁ`�¡©ºʁ�¦�×ã�×ʁ È×ʁã¦�ʁ©Á�çÛã×©�ºʁ¦�×©ã�¡�.

� /5 /D��ED�	 $'( 4 -D��ED �.ED�8678E�Reduce, Reuse, Recycle, Architecture as Resource. Surplus. Anne Lacaton and 

6��ÁɫS¦©º©ÔÔ�ʁo�ÛÛ�ºʁ©Áʁ�ÈÁò�×Û�ã©ÈÁʁó©ã¦ʁ@�ã¦©�çʁp�ººÁ�×E�� -(�)���1$''*)D�79/#�
)/ -)�/$*)�'��-�#$/ �/0- E

�0�4�
Y�ED��/ $) -��ED��*0' /��ED�8668E�P���/*)�Y���..�'”D�$)�2GD�)*E�87E�766ɲ76<E

� ��#$D��ED�7?>?E�Un progetto per l’urbanistica. Turin. 

�*-�*D��ED�867<E�P� ./�0-��$ù)��*(*�$(�" )�� �'��( (*-$�”D�$)�:È¡¡©�Ɇʁ�×Öç©ã��ãç×�ʁʳʁV�Ûã�ç×��©ÉÁD�)*E�8?E�8>ɲ:9E

�*-'á&D��ED��-Ě#*1¾D��ED��$&(0)�D��ED��05$&D�	ED�	*ħ(�))*1¾D��ED��*+ '*1¾D�ED��$�# -&*1¾D��E� /��'ED�867=E�“f .&¾�

+*1¾' Ê)¾��-�#$/ &/0-��‘+*��*�#-�)*0��ʂ� 5PD�$)�{Ô×�òùʁÔ�À�ã·Èò�ʁÔ���D�1*'E�==D�)*E�:E�:;<ɲ:<8E

�*0-� )�-D��ED�7??8E�That might sculptor, timeE�S/-�).'�/ ���4���$. -D��E�$)��*''��*-�/$*)�

with the author), 1st ed. � 2��*-&F�� --�-D��/�0.��)���$-*03D�7??8E�;=ɲ<:�

�*0 )D��ED�867>. The Designation, Conservation and reuse of the Built Heritage: Some 

Ethical Considerations. Lecture in the 2nd�(  /$)"��
��D��*'*")�E
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Fig. 10) Gelassenheit 
�ÛʁÈ��ÁÛã�Á�©¡·�©ãɋʁ
oÁ©ã×È�ºÈ�·ɆʁS×�¡ç�Ɇʁ
�þ��¦ʁV�Ôç�º©�ɋʁəÔ¦ÈãÈʁ
Emanuela Sorbo 2019)

Fig. 9) The layered 
plasters, the traces 
of installations 
�Ûʂ�ʂɎÁ�óɎʁ�øÔ�×©�Á��ʁ
of contemporary 
ÛÔ���ɋʁ`¦�ʁÁ�óʁɵ(çãɶɋʁ
oÁ©ã×È�ºÈ�·ɆʁS×�¡ç�Ɇʁ
�þ��¦ʁV�Ôç�º©�ɋʁəÔ¦ÈãÈʁ
Emanuela Sorbo 2019)
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�# �2*-&.#*+��-$)".�/*" /# -��ʂ�-*���
-�)" �*!�+ *+' D�!-*(��-/��*). -1�/*-.�
/*ʂ�-�#$/ �/.D� )"$)  -.D��)��*Ĩ�$�'.D�
/*ʂ�$.�0..�/# �$..0 .�/#�/�#�1 ��*( �/*�� �
*!��-0�$�'�$(+*-/�)� �$)ʂ/# ʂ(�)�" ( )/�
*!ʂ�0-*+ �)��0'/0-�'�heritage. Considering 
the roles that critical - ī �/$*) and aca-
demic scholarship have played in develop- 
ing conservation��.ʂ�ʂ�0'/0-�'�+-��/$� D�
$/ʂ2$''� 3+'*- �#*2�/# �������*). -1�/$*)�
Network can enhance the contribution of 
/# . �/2*���.$��+$''�-.�*!ʂ�-�#$/ �/0- �!*-�
/# �!0/0- �*!ʂ�-�#$/ �/0-�'�# -$/�" E

The workshop takes place in the heart 
*!ʂ�0-*+ F�/# ʂ�$/4�*!��-�"0 �$)�/# ��5 �#�
Republic. It comprises academic presenta-
/$*).�*)�/# �$..0 .�$� )/$Ī ��� '*2��.ʂtopic 
�- �.D�.(�''D�$)/ ).$1 �"-*0+��$.�0..$*).D�
and study trips to selected sites.

7E��*2�-�.�/# ��*)/ (+*-�-4�#4�-$��
�$/4��)���0'/0-�'��*(+' 3$/4
�*��*)/ (+*-�-4��$/$ .�)  ���ʂ�' )� ��($3�*!ʂ#$./*-4��)��
(*� -)$/4B�	*2��* .�" )/-$Ī��/$*)�$(+��/�+0�'$��*-�+-$1�/ �.+�� .D�
/# $-��$1 -.$/4D��)��/# �$)/-$��/ �2 ��*!�- '�/$*).�$)�/# ��$/4B
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